


For Sale 
1990 Chance Carousel 

36'0" Chance-Dentzel style 
3-abreast carousel, this unit is 
complete and fully operational. 

The carousel has all the options: 

*Full scenery package, ceiling center 
top and bottom complete with mirrors. 
Rounding boards have beveled edge 
mirrors. 

*The carousel scenery is done in red 
and antique white and gold. The 
structure is red and the tent top is red 
and yellow with tent pole sleeve. 

*The floor is finished oak, all trim is 
brass. 

*The outside row of horses are Bradley 
and Kay horses. 

*The unit comes complete with custom 
ticket/operators booth, auto ticket 
dispenser, custom railing system and 
complete sound system containing: 

The unit is in operations and can be seen by appointment. Tascom CD-CD player (studio quality); 
600 with Peavy Declass amp.; 6 electro 
voice MS802 speakers; CD players and 
amp mounted in security rack 

The unit is very fancy and highly detailed. 
For more information contact Jerry Kroos at 614·258·2940 

PATTERNS FOR CAROUSEL HORSES 

See carving pattern on page 44 

K.B. LEATHER ART 
KATHLEEN BOND 

2341 Irwin 
Holland, Ohio 43528-9732 

(419) 829-2933 (Noon- 6 p.m.) 

Each Series has 25 pages of line drawings. About 20 are 
assorted horses- standers and jumpers of different 
types from different carvers and companies. Four are 
mena.gerie animals and one horse head. 

SERIES 1 Apr 90 SERIES 8 July 91 
2 July 90 9 Sept 91 
3 Sept 90 10 Nov91 
4 Nov90 11 Jan92 
5 Jan 91 12 Apr92 
6 Mar 91 13 July 92 
7 May 91 14 Oct92 

MENAGERIE FROM 1-6 Mar91 
MENAGERIE FROM 7-12 Feb 92 

Each set is $12.93 plus $2.00 P&:H. Ohio residents add 
6 1/2% sales tax. 
S.A.S.E. for more information on assorted leathercraft 
items such as belts, key rings, etc. 
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CAROUSEL AUCTION EXTRAVAGANZA '92 
In Santa Monica, California at the Civic Auditorium 

SATURDAY SEPTEMBER 12 - SrARTING AT 11 AM 
PREVIEW FRIDAY SEPTEMBER 11, llAM TO 9 PM 

An exciting array of Carousel Figures already consigned including 12 outside 
row standers at no reserve. Also consigned are some Rare! Rare! Figures. 

PTC ST. BERNARD WITH BRANDY KEG 

ILLIONS SIGNATURE LION 

ILLIONS TIGER 
MULLER "BUTTING GoAT'' 

DENTZEL LION FEATURED ON THE BACK COVER OF PAINTED PONIES 

MULLER STANDER "CIRCUS PONY" 

Antique Figures included by 
Muller, Dentzel, Looff, Carmel, Illions, PTC, Parker, Herschell-Spillman and 

Allan Herschell as well as select European Carvings 

Majority of Items to be Sold at NO RESERVE 
6% Buyers Premium. 

Auctioneer: Gordon Riewe 

This plans to be a Major Carousel Event. 
So please plan to attend. 

Send $20.00 for a catalog and carousel investors guide. 
Admission to auction by catalog only. 

Catalog admits 2 people. 

Auction Headquarters Hotel at Santa Monica Guest Quarters
For Special Auction Rate at $105°0 (single or double) calll-800-424-2900 

For Consignment Information please call or write: 
JIMATEN 

(503) 452-2383 
7626 S.W. Hood • Portland, OR 97219 
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COVER 
Photo: William Manns 

The impressive animal on our cover is from the Gower collection. 
He came from the factory of Charles I. D. Looff. There are only 4 
known to exist. 

This imposing figure could be called a "Buff-alo," as you will see 
in Karen McCarthy's story on page 11 . She has conducted extensive 
research on a little-known carver named Edward Buff, who worked 
for Looff. 

PAUL PARKER 
April 10, 1898- February 9, 1992 

Paul Parker, son and last survivor of 
the C. W. Parker family, died on Febuary 9, 
1992. 

Paul was born April 10, 1898 in 
Abilene, Kansas, son of Charles W. and 
Louise Westrup Parker. He died February 9, 
1992 in Owings Mills, Maryland. 

Paul operated the Parker Amusement 
Company for 20 years after his father's 
death on October 28, 1932. 

The Parker Leavenworth factory was one 
of the largest factories exclusively manufac
turing amusement devices in the nation and 
the world. It was known ask the Wooden 
Horse Ranch operated by C. W. Parker, 
"The Carnival King.· The company moved to 
Leavenworth from Abilene, Kansas in 1911, 
and by 1917 produced all the parts for the 
merry-go-rounds, including the organs. 
Special order floats for the Mardi Gras of 
New Orleans were made at the same fac-

tory. 

Left: Letter holder carved 
by Edward Buff. This scene 
shows two horses at a 
drinking tub. Karen 
McCarthy photo. 

The Parker business prospered until the 
mid 1920s when the depression and new 
entertainment devices such as automobiles, 
radios, theatres and motion pictures caused 
the industry decline. 

By the time Paul took over the factory 
in 1932 the demand for the large, expensive 
carousels had diminished, and he was build
ing 30 and 36 foot machines, replacing the 
once popular 60 foot models. 

Before WW II the wooden hand-deco
rated horses were replaced with spray
painted aluminum steeds. 

The company soon moved from the 
South 4th Street location to a smallerfacility 
downtown, and operated with a minimum 
crew before closing down. 

Later Paul retired and moved about 
finally settling in the east. 

Thank you, Betty Phillips, President of 
the Leavenworth Historical Museum, for 
providing this information. 

The Carousel News & Trader. May, 1992 

Above: The wall plaque featuring a buffalo 
was carved by Edward Buff more than 60 
years ago. It is owned by Laurie Fowler. 
Karen McCarthy photo. 

CARL F. THEEL 
August 20, 1915- April 7, 1992 

Carl F. Theel of Leavenworth, Kansas, 
died at the age of 76 on April?, 1992. He 
was the founder of Theel Manufacturing 
and Kiddieland. His company bought out 
the former Parker factory, producing alumi
num figures. 

The Theels made their first amuse
ment ride in 1947, and opened Theel's 
Kiddieland in 1951 . They built their first 
merry-go-round in 1955. 

During World War II, Mr. Theel worked 
at the Missouri Valley Ship Yards. He was 
also an interpreter at the Veterans Admin
istration Center for German prisoner of war 
patients. He was a lifelong Leavenworth 
resident. He was a member of the Interna
tional Association of Amusement Parks and 
Attractions. 

His wife, Ruth Theel, and three sons 
and daughter are among the family's sur
vivors. 
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CAROUSEL CALENDAR 
AUCTIONS 

June 29, 1992, 7 P.M. Norton Auctioneers 
selling Rare 1928 Barton 3-8 theatre organ in 
original installation in Bohm Theatre, Albion, 
Michigan. Auction held at Days Inn, Albion. 

Late Summer, Guernsey's Auction, con
signments accepted. (212) 744-3638 

September1 2,1992 JimAtenconsignment 
auction. Santa Monica, CA. (Ad this issue). 

Early October American Carousel Museum 
& Norton Auctioneers 2nd auction in San 
Francisco, CA. Date & details pending. 

October 31 Jon Abbott's 2nd Annual 
Carousel & Collectibles Auction, "The Mid 
West's Top Sale", at Farmington Hills, Michi
gan. Consignments accepted. (313) 625-
1233. 

November 7, 1992 Mid-American Amuse
ment Auction, Ross, Ohio. (Formerly Kissel 
Auction). Consignments accepted. 

BAND ORGAN RALLIES 

June 12·13 Spring ABOA (American Band 
Organ Association) Organ Rally, Angola, 
Indiana. Phone: 1-800-L.AKE-101 or219-
665-5658 

June 18·20 MBSI Mid-America 17th Annual 
Band Organ Rally , Medina, Ohio. Ed 
Krause. 216-239-1794. 

July17·18 Mid-SummerABOABandOrgan 
Rally, Columbus, Ohio. Ken Smith, 614-
855-1441. 

September 11·12 "Down by the 0-Hi-0", 
ABOA Fall Rally, City Park, Gallipolis, Ohio. 
Contact: Kim Sheets at (614) 446-6882. 

September 25 • 26 Monkey Organ Rally, 
Mid-America Chapter MBSI. Columbus, 
Ohio, as part of "AmeriFiora Celebration". 
John E. Flint, (313) 476-0163 

NCA 1992 CONVENTION UPDATE 

Francine Townsend, Chair of the 1992 
Homecoming Convention of the National 
Carousel Associaton, is busily lining up an 
exciting agenda for September 24 through 
28. Tentative plans include many of New 
England's finest carousels, including Mas-

October 10·11 Genesee Country Museum, 
Mumford, New York. Band/Monkey Organ 
Rally in conjunction with MBSI East Coast 
Chapter Fall Meeting. 1-716-538-6822. 

July 15-18,1993 MBSI Mid-America 18th An
nual Band Organ Rally, Muscatine, Iowa. 

CAROUSEL EVENTS 

Current-July 1996 The Mary Lockman Col
lection of 20 Tonawanda carousel animals is 
on display at the Herschel! Carrousel Factory 
Museum, North Tonawanda, New York. 

OPEN NOW: the EuroDisney carousel, Paris, 
France. The inner row hOI'ses are fiberglass 
with the outside row figures being "American" 
handcarved wooden horses. 

April 20-0 ctober 12 AmeriFiora '92, Inter
national Floral and Garden Exposition, Co
lumbus, Ohio. A Looff menagerie carousel 
owned by Duane and Carol Perron will be 
operating. (See cover and article in January. 
1992 issue.) 

May 23-25 Opening of the restored PTC #54 
Lincoln Park carousel at Fall River Heritage 
State Park, Fall River, Massachusen.s. (508) 
675-5759. 

May 1·2 Flower Mart at Washington National 
Cathedral, Washington, DC. The All Hallows 
Guild will set up and operate their U.S. Merry
Go-Round Company carousel. Rain or shine. 
Dedication party for three restored animals will 
be April29. 

May 2·3 Mid-West Carousel Expo, Mansfield, 
Ohio. (419) 683-3038. Hotel information 1-
800-642-8282 

CONVENTIONS 

American Carousel Society Convention is 
being postponed until the spring of 1993. 
Further details to follow. 

June 13·1 4 Miniature Carousel Builders Con
vention, Hampton, Virginia. Write: Patrick 
Wentzel, 2310 Highland Ave., Parkersburg, 
wv 26101. 

sachusetts' Dare at Martha's Vineyard , the 
PTC machines at Fall River and Hull, Rhode 
Island's Pawtucket and Providence Looffs, 
and New Hampshire's Looff at Whalom 
Park in Fitchburg as well as the mixed 
machine! at Canobie Lake. There will be 
opportunities to visit Boston by trolley and 

September 23·27 NCA Convention to be 
held in Hull, Massachusetts. Francine 
Townson 617-925-2273 

November 18·21 IAAPA (International As
sociation of Amusement Parks and Attrac
tions) Convention and Trade Show, Dallas, -
Texas. (703) 836-4801. 

EXHIBITS 

April 25 to November 1, 1992 Sandusky, 
Ohio Merry-Go-Round Museum hosts a 
display of the finest in carousel art from the 
American Carousel Museum, San Fran
cisco, CA. (419) 626-6111 

Current through September, 1992 The 
International Museum of Carousel Art pre
sents a display of 50 animals from the Per
ron Collection at the World FOI'estry Center, 
Washington Park, Portland, Oregon. 

SHOWS & FESTIVALS 
CANTIQUES & COLLECTIBLES) 

May 2· 3 Mid-West Carousel Expo, down
town Mansfield, Ohio. (419) 683-3038 

May 8·10 2nd Annual Carousel & Amuse
ment Park Show, Chapel Hill Mall, Akron, 
Ohio. (216) 633-7100. (See ad in February 
issue.) 

Let others know about your 
carousel re lated event In the 

CAROUSEL CALENDAR 
Write : 

The Carousel News & Trader 
87 Park Avenue West 

Su ite 206 
Mansfield, OH 44902 

(419) 529-4999 
FAX (419) 529·2321 

Hull's Lifesaving Museum as well. 
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The Sheraton Tara in Braintree, Massa
chusetts will serve as convention headquar
ters. 

The mailing address fort he 1992 conven
tion is: Carousel Convention 92, PO Box 
412, Hull, MA 02045. 
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Letters 
ANOTHER JOSEPH BROWN 

CAROUSEL 

What a pleasure to come across an 
article on Joseph Brown and his Salem 
Willows carousel (CN& T March 1992). 

In 1989 when I was in Dracut, Massa
chusetts researching the original site of the 
Forest Park Muller for Marvin Sylvor of 
Fabricon, Betty Baroni, a Dracut artist, 
handed me a photograph. It was from the 
historical society; an old sepia print showing 
a primitive 2-row machine; the first installed 
in the town's park. Under magnification, it 
proved to be a small Joseph Brown carou
sel. 

I contacted the Essex Institute of Salem 
(they hold all the original 8 X 1 Os of the 
Salem Willows machine), and they went 
back through the town directories. In the 
1898-1910 issues, they discovered the fol
lowing description: "Joseph Brown, Manu-

WHAT LEGACY? 

Several of my friends and I enjoy your 
publication. The other day these friends 
talked me into visit ing a carousel museum 
for the first time. 

As I visited this museum a small child 
reached over the velvet ropes to pet a 
splendid horse. "Don't touch, please!" said 
the tour guide harshly. The guide then ex
pounded on what carver created it, what 
carousel it came from, who owned it, and 
how it was worth thousands of dollars. The 
child stood stiff throughout the speech with 
sad, mournful eyes. I looked at her and then 
to the horse's familiar face. You see, I knew 
that horse all too well, and the carousel it 
came from. It was scarcely two years ago 
that for 50 cents anyone, including myself, 
could thrill and delight in riding aloft his 
splendidly adorned leaping body. Hundreds 
of children had fondled his carved mane, 
pulled his reins and swished his hair tail. His 
carousel had operated intact and undis
turbed for three generations. Now here be
fore me stood the fourth generation, a little 
girl who could only see him alone, and could 
not even touch him! What legacy have we 
left this child? 

The death of a carousel is a tragic thing, 
for once it is broken up and sold as pieces it 
will never exist as a whole again. It's history 
is ended. I wondered if the remaining carou
sels would be doomed into extinction by the 
greed of wealthy investors? As I looked 
around the room I saw how many carousels 
had already succumbed. Their horses' open 

facturer of Flying Horses of Carousals of 
Every Description, by Steam and Hand 
Power, Also importer of Pipe Organs. No. 
12 Central Ave., Salem Neck, Salem, Mass.· 

Checking further, from 1911 until his 
death in 1914, Brown was listed then under 
"Flying Horses, Fort Ave.,· where he was 
the operator. 

So it turns out that for 13 years, this 
gentleman was making and installing merry
go-rounds, and the town of Dracut is only 20 
miles northwest of Salem. 

I then recalled seeing a picture in Char
lotte Dinger's book (page 42, Art of the 
Carouse~. and looked that up. It shows a 
third Brown machine, with different panels 
than the other two, and prettier ponies. I'd 
love to know how John Caruthers came by 
the photograph, and if he has a provenance 
on it. 

By the way, the Essex Institute photo 
clearly shows that the "elaborate saddle 
blanket" on the Salem Willows camel was in 
fact, an oriental rug? How's that for au
thenticity? 

Gigi Hopkins 
Acton, Massachusetts 

mouths seemed to scream of the agony of 
their situation. I then turned to leave the tour 
group, fort he horses' silent screams pierced 
my heart and tears were in my eyes. 

Leave operating carousels intact, sup
port them with your contributions and help 
make them a heritage for future generations 
to enjoy them as they were meant to be 
enjoyed, intact and operating! 

Mrs. K. J. Hartmann, Franklin, NJ 
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CALIFORNIA DREAMING
TWO UPCOMING 
· AUCTIONS 

Mark your calendars and make your 
plans for two great carousel auctions in 
California this fall. 

On September 12 Jim Aten is conduct
ing a carousel art auction that will be held in 
the Santa Monica area. (See ad this issue). 

In early October Norton Auctioneers will 
conduct another auction in conjunction with 
the Freels Foundation, American Carousel 
Museum, to be held in San Francisco. 

Watch future issues for details. 

FROM 
BAY TO BAY ... 

Over a million dollars worth of carousel 
animals and artifacts from San Francisco's 
American Carousel Museum have travelled 
to Lake Erie's shores. They will be displayed 
at the Sandusky, Ohio Merry-Go-Round 
Museum. Approximately 30 figures have 
made the journey, and will be receiving 
visitors until November 1, 1992. 

The museum is open Wednesday 
through Saturday 11 :00-5:00, and Sunday 
12:00-5:00. Monday hours are 11 :00-5:00 
(Memorial Day through Labor Day only). 
They are closed on Tuesdays. 

Sponsors for th is 6 month exhibit are 
Radisson Harbor Inn, Cedar Point and the 
Cable System. 

Shown Actual Size - Two Sided Solid Gold 
COunty Fair Plumed Jumper Large Jumper 
14K$72 14K$93 14K$119 14K$160 

An exquisite gift for your Carousel Enthusiast 
Also available as Tie Tacks, Earrings, in Sterling Silver and Jeweled. 

Send pre-paid or COD to: ']) ~ 11 9{_ I)' 's 
P 0 Box 812, Largo, FL 34649 

For catalog, send $2 (813) 726-7581 . . 
Refundable Satisfacti~n Guaranteed or 

w ith purchase Allow 3 to 6 weeks for delivery Return Within 10 days for a 
(FL Residents add 1•1. FL Full Refund. 
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CAROUSEL ART 

ALLAN HERSCHELL HORSES 
• BOUGHT • SOLD • 
• RESTORATIONS • 

S.A.S.E. for list • $3.00 for color list 
Mailing Addreu 

THE SPIRITED STEEDS 
961 WEST RAY ROAD, #4 

CHANDLER, AZ 85224 
(602) 786-6465 

Appointment Roqulrod 

CARVING 
Original Designs 

of 
Heirloom Quality 

VANNOY ORIGINALS 
Karen Vannoy 

2735 Toland Dr. 
Fairfalld, CA 94533 

(707) 422-8889 

Those wonderful, exciting 
BAND ORGANS 

... voice of the carousel 

The popularly held notion that band 
organs are more bally-boo and le .. 
pleaalnl( mualcally may be areatly 
dlapelled l(lven properly attended 
macblnea rel(ardlnl( timbre, conala
tency within ranka, balance, tune, 
and mechanical function. 

• Buy, sell, restore, repair organs and 
part a 
• Offering the finest plpework, Includ
Ing reed pipes 
• The very finest cuatom made organa 
and calliopes to any customer speclfl
catlon(commerclaluae, homeuae,etc.) 
Beautiful hand carved all wood facades 
available. 

Alan S. Erb 
2318 Tahiti Street Hayward, CA 94545 

Ph. 510·783·5068 

"Technical and Artistic Excellence" 
State Mechanical Englne81ing llcenoe No. 20239 

WHY WOOD? 
A Carver's Perspective 

Story and photo by Karen Vannoy 

Time and again I get the strangest re
sponse from people when they ask me what 
I do. When I tell them I am a carousel animal 
woodcarver, they always look surprised 
and don't seem to quite know what to say. I 
know this is due in part to the fact that I am 
a mother of four, thirtysomething, and not 
built with arms like Popeye! So at this point, 
I usually go into my fairly routine spiel about 
carvers, carousels and my love of the art 
form. By then, they are somewhat com
posed enough to ask intelligent 
questions ..... but not always! I usually have 
a good sense of humor and enjoy these 
conversations, but on less energetic days 
when I don't feel like being sized up by some 
ignoramus, I simply answer artist or 
sculptor ..... period. 

I've spent a lot of time carving and think
ing through this awkward question of "why 
woodcarving?" It is the most difficult form of 
art I've ever experienced and yet the most 
rewarding. It reminds me of the saying, 
"The greater the struggle, the greater the 
reward." So true ..... so I would like to share 
these thoughts with my friends who also 
love carousel art as to why I've chosen this 
artistic challenge. 

There is something mysteriously special 
about wood. The fact that it comes from the 
living, majestic trees that beautify our planet 
and replenish the air around us is amazing 
enough. If we listen closely, they whisper 
peace and tranquility to us while the speed
ing cars, planes, trains and people routinely 
spin about in this hectic concrete and as
phalt lifestyle of ours. 

Trees have touched our lives from be
ginning to end. They are used in the cel
ebration of a birth to make a cradle and the 
decorated, eternal resting place of a coffin. 
It became a manger for a holy birth and the 
wooden cross of our Savior. It is the pews 
and the pulpit. From earliest man we have 
used wood to preserve life itself by warmth 
of its fire, our shelter in homes and exploring 
the new world in sailing ships. 

Our earliest forms of American art were 
created from wood. Our trees were, and still 
are. one of the rich natural resources of this 
great land. The old wooden antiques which 
survived neglect seem to promise me that 
my carvings will also continue to bring joy to 
generations that follow after I am gone. In 
a way, I think I've chosen wood as an 
outward symbol of rebellion towards a soci
ety that mass produces copies of anything 
cheaply and without an individual's unique 
touch. I like to hold onto the remembrance 
of American artisans who came before me 
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by continuing the slower, hand-made, qual
ity artwork. Carving allows for a time of 
thinking and expressing yourself. 

The q!Jalities of wood are many. Many 
different varieties of trees have distinct fra
grances, some are medicinal, some pre
serving or others desired for their perfume. 
These fragrances can evoke past childhood 
memories to leap through my mind. The 
smell of the Christmas tree is a sure favorite! 
The beauty of colors and grain patterns in 
wood is like the uniqueness of snowflakes 
or studying hidden pictures as a child. O_ften 
when working with wood, I have heard mu
sical sound vibrations which catch me by 
surprise and remind me of the fabulous 
violins, cellos, guitars and grand pianos the 
trees have given to us. We forgot how we 
looked in amazement at the mazes in the 
bank of the rough tree trunk as we climbed 
on them as children. I remember how I 
marveled at the velvet softness of the puzzle
shaped, fragrant pieces of eucalyptus bark. 

The wood teases me to challenge the 
twists of grain and hidden knots. Dodge the 
splinters, watch me close! Sometimes the 
sawdust flurries about me, and I am sud
denly transformed into the center of a child's 
water snow-dome that has just been shaken 
up and it makes me laugh. I can see the 
hidden sculptured animal in the block of 
wood and, as if it were wild, I must work hard 
and carefully coax him out. Like the devel
opment of a newborn, I cannot speed up the 
process too much or the price will be less 
than perfection. The labor is too hard and 
long for that. 

When the hours are done and the animal 
stands proud and complete, I am grateful to 
God to be able to transform a piece of a tree. 
that which is beautiful in its beginning, into 
something which is also beautiful in its 
completion. A full circle, as we carousel 
lovers say! 

Karen's current works in progress show a contrast 
of light and shadow to obtain the desired effect. 
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HORSIN I AROUND 

~~ DONTI<No'W,DOC.TOR. 501'\ETIMESI JU.STGET THf FEELING"" 
THI\T I'M GOING JNCIRCLE5BUTNOI GETTING ANYWH£RE.' 
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Norton Auction 
Lima, Ohio 

April 1 1, 1 992 

The consignment auction conducted, at 
the Allen County Fairgrounds, Lima, Ohio, 
by Norton Auctioneers sold a large variety 
of amusement ride equipment. 

Among the rides to sell was a 1972 
Chance Rides 30' carousel that was in av.er
age condition and sold for $39,000. Also 
selling was a Chance Skywheel for$1 00,000 
and a King Kiddie Parachute Ride at $3,250. 
A Tilt-A-Whirl brought $4,750, a Hampton 
Combination Ride at $8,000, a King Kiddie 
Swing Ride for $4,000 and a Tank Ride for 
$12,000. Tents sold from $700 to $2,100. 
There were 182 registered bidders from 16 
states. 

News from the 
Pari< in the Pines 

Knoebels Groves in Elysburg has added 
two new attractions at "Pennsylvania's 
Hometown Park" for 1992. 

A new Balloon Race Ride employs the 
popular theme of hot air balloons. The 
replicas seat up to four adults in the gondola. 
Suspended from a center pole, the balloons 
revolve as the ride begins. The entire ride is 
elevated and tilts slightly, providing a new 
and different amusement for the whole fam
ily. 

Of interest to carousel enthusiasts are 
Knoebels' two antique wooden carousels 
(see story in August 1990 CN& T). You can 
still reach for the brass ring on the Kremer/ 
Carmel machine, and the kiddie Stein & 
Goldstein welcomes adults as well. 

Noting the popularity of these rides, the 
park has built a 4,000 square foot museum 
which houses a collection of hand-carved 
figures representing the various carving 
styles, as well as an assortment of carousel 
memorabilia. (We'll bring you a full report 
on this new museum in an upcoming issue 
of the Trader). 

Band organ enthusiasts will enjoy hear
ing the organs which can be found through
out the park. A variety of inexpensive taped 
recordings are available in the gift shops. 

The park was chosen as the site for the 
American Coaster Enthusiasts' spring con
ference in May 1992. 

Knoebels is open on weekends until 
Memorial Day, and then daily until Labor 
Day. Admission to the museum and the 
park is free, with rides on a pay-as-you-go 
basis. 

For information call : (717) 672-2572. 



GUERNSEY•s 
SUMMER 
AUCTION 
... A TRADITION 
OF EXCELLENCE. 

LATE THIS SUMMER, IN THE 

NORTHEAST, GUERNSEY'S 

WILL BE HOLDING A 

WONDERFUL AUCTION OF 

CAROUSEL TREASURES. 

FROM THE RARE AND 

SPECTACULAR TO A 

BROAD RANGE OF 

AFFORDABLE FIGURES, 

NOBODY PRODUCES 

RESULTS LIKE GUERNSEY'S 

(SEE THE APRIL CAROUSEL 

NEWS & TRADER'S 

''WORLD RECORD PRICES"). 

FOR CONSIGNING, PLEASE 

CALL US NOW. FOR DATES 

AND PRECISE LOCATION, 

SEE NEXT MONTH 'S NEWS 

& TRADER. GUERNSEY'S ... 

ALLOW US TO PRODUCE A 

WORLD RECORD FOR YOU. 

212 - 794-2280 

FAX : 212-744-3638 

1 081' 2 EAST 73RD STREET 

NEW YORK, NY 10021 
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Exclusive to Carousel News Readers 

Fashion Cotton Shirt 
Embroidered with 8" Carousel Horse in 6 Brilliant Colors! For Women • For Men 

Deluxe 100% Cotton • Pre-Shrunk • Made In USA 

We also embroider the Carousel Horse on: 

Jackets • Totes • Duffels • Fannypacks • Sweats • Towels • Blankets 

INITIAL IMPRESSION • P. 0 . Box 50105, Pasadc:na, CA 9111 5-0105 
818-441 -2200 • Fax: 818-44 1-2220 

~·---------------------------------------------------

----------------c.s.,=m~~IC~~-----------------------~r-, -. ---

II) 

D1111mt Tdtpho"" ____ __ -------hcmng 1 tltphon•-----------
l'lc-lttkl 

0 SU.k'>h•n 

0 \ \1 

0 I 0 XL 

0 ~••••'>hm 
\t 

I XL 
\hms p<non1l11nl 11 SS tuh 

< .thromll rrs&<lrnu Jdd 8 2S._. , .. 

Shoppmg &: I bnJim~ Ch.t~n SJ 50 

I oul S -------

\1'iAJ\t( • -------------------- hp&rliM>n n ... ---------------------

INITIAL IMPRESSION 
Quality l:mbroidery and Monogramming 

Cuswm Design and Logos 
S&gnliUrt ____________ _ 

~ibm,~ 
diAp~ ~tmu!J -

~rm wWt ~YwM pm 
~y ~aMemb& 

~~~s.oo eaclt 

:for hrochure 
send a self culJre.ssd 

slam pd. envelope 

TebpM!t2,: (412) 656-8181 

Call Today - 818-441 -2200 

Carve a Magnificent Flame Mane 

SAVE $100 
CAROUSEL ANIMAL C VING KIT 

Baby Sixe 

ROUGH CARVED 
BASSWOOD 
hollow body cons1ruc1ion 
27" Body 
36" long · 36" ~all Ovuall 

VISA I MASTERCARD 
(208) 356-3741 

R•e Pr•c• $695 

NOW! $595 
UNCARVEO BlANK SJJS llq """ uu 

THE CAROUSEL MAN 
P.O. BOX 455W--REXBURG, IDAHO 83440 
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ARABIANS, ANDALUSIANS, WILDLIFE 

& EDWARD BUFF 

UNKNOWN LoOFF CARVER 
Story by Karen McCarthy 

Carver Edward Buff of New York worked tor Charles Looff at the turn of the century. Here he is shown in his workshop with three completed figures. They 
are smaller than normal size, perhaps tor a children's carousel. Notice the pile of roughed-out legs behind these animals, along with a roughed-out torso. 
To the left in the background there is a circus poster. 

The first question you may ask is: What 
connection could there possibly be between 
horses, wild animals, and an undiscovered 
carver? To me, the circumstances and iro
nies still seem hard to believe. Was it fate? 
Perhaps. But I feel that somehow, I have 
been chosen to deliver Edward Buff to the 
carousel world. 

This past summer Bonnie Fetter, a friend 
who, like myself, is a wild animal rehabilitator, 
unexpectedly dropped in over the weekend 
with another couple, looking for a horse 

(live, that is) to buy for her niece. I didn't 
have anything for sale, but told her of an 
Arab mare I had recently sold to my good 
friend and equine cohort, Tina Cristiana 
Veder. Tina had bred the mare to her 
magnificent Andalusian stallion, Destinado/ 
Dacia IV, and was offering her in foal for re
sale. I invited them in to see some video
tape of Destinado performing, and as they 
entered the living room they spotted two of 
our Carmel horses. The conversation quickly 
shifted gears, and Bonn ie told me that 

Laurie's great-great grandfather had carved 
carousel animals. Excitedly I asked who he 
was, and what factory he worked for. She 
said he had been self-employed, and his 
name was Edward Buff. Not recognizing 
the name, I then asked where he lived and 
where his shop had been. Laurie told me 
the town was named New Baltimore, down 
in the Catskill mountains, along the Hudson 
River. Still nothing clicked, and I thought, 
"Oh, he probably carved a few primitive 

(continued on page 12) 
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Edward Buff seated at his workbench. Date unknown. Compare the head on the right with tho third row jumpers in the photos on page 
13. Look closely at the head in the glare of the window and compare to photo on page 11 . All horses are from Salem Willows machine. 
Buff is holding an unfinished foreleg. There is a roughed-out leg in the vise of the work bench. 

(continued from page 11) 
animals for one or two obscure machines.· Nev
ertheless, I asked her to send me more informa
tion on Mr. Buff. 

A couple of weeks passed, and I received in 
the mail a photocopy of a newsletter published in 
1981 by the local historical society of New Balti
more, a tiny, rural town in upstate New York with 
a population of approximately 3,500. I was 
shocked when I looked at two of the photos that 
pictured carousel animals! How could someone 
with so much talent still be unknown to us? 
Evidently Rip Van Winkle's resting place wasn't 
the only secret hidden away in the Catskills! 

Determined to learn more, I asked Bonnie if 
she'd like to come with me to an antique estate 
sale in New Baltimore, on the outside chance that 
I might meet someone who could tell me more 
about Edward Buff. What took place there was a 
once in a lifetime happening. 

As th is was an estate sale held on-site, every
one brought lawn chairs. The auctioneer's tent 
was set up in the back yard of the old farmhouse. 
We sat down and previewed the auction contents 
which, for the most part, were uninteresting, but 
I was curious about a couple of Persian rugs. 
About an hour into the sale they came up, but 
went much higher than I dared to bid. Prices were 
generally high so we decided to try and catch 
another auction that had been advertised. Bonnie 
went to use the phone to get directions. 

All of this time there had been an older couple 
The Buffs in front of their Ellenville store. The clock in the center of the window with the 
foxes can be seen on page 18. 
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Salem Willows stander, now in Sardina collection. Look closely at the third row jumper and compare this 
head to the head on the workbench on page 12. Though not the same head, both are almost identical, 
with the same carved bridle and fringe. Photo courtesy of Gray Tuttle. 

sitting right next to me, but they didn't appear 
to have a bidding number and weren't doing 
much of anything. So I thought, "What do I 
have to lose?" as I leaned over to ask the 
gentleman if he lived in New Baltimore. He 
replied "Yes," so my next question was did 
he know of a woodcarver named Edward 
Buff. His response was "Certainly. What 
would you like to know?" I started bombard
ing him with questions about carousel ani
mals at 90 miles an hour. I explained that I 
wanted to find out more about this man, but 
alii had to go on was an old local historical 
society newsletter. He then said, "Well, I 
wrote that article.· I almost fell through my 
lawn chair! 

Equipped with these original photo
graphs, I rushed home and pulled out every 
piece of reference material I owned, focus
ing on Looff animals from the 1880-1900 
period. The pieces of the puzzle were 
beginning to fall into place. Readily identi
fiable, Buff's horses have very sensit ive, 
pretty heads, beautiful mane flow and an 
unusual, deeply carved ear. Muscles are 
also well defined, sometimes almost too 
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much so. But what struck me when I saw 
Mrs. Krietmeier's collection of pieces was 
now even more apparent -the secondary 
carvings behind the saddles of Loot! ani
mals carved by Buff were the exact same 
birds, foxes, dogs, etc. that were on his 
souvenir pieces! It was almost as though 
these whimsical critters were his "signa
ture" on an animal. 

What follows is a brief summary of the 
historical society newsletter about Edward 
Buff, along with information I have obtained 
from family members, Walter Dietz, and 
residents of New Baltimore. I have tried to 
put this together with photos of Looff ani
mals I'm certain were carved by Buff along 
with my photographs taken of his "souvenir" 
pieces that depict the same little birds, dogs 
and the like that crouch behind the cantles 
of turn-of-the-century Looff animals. 

According to Walter Dietz's article, Ed
ward Buff was born in Germany in 1845, 
and emigrated to America about 1880, set
tling in New York City. Around the turn of 
the century he moved upstate to New Balti
more, following his daughter and son-in
law, who had recently purchased a farm on 
the outskirts of town. He continued his 
career as a woodcarver nestled in the 
Catskills, the bulk of his creations being 
small plaques, clocks, serving trays and 
other assorted , hand-carved items. These 
were sold in his souvenir shop in Ellenville, 
New York, where he and his wife spent their 
summers. He was also commissioned to 
carve the large wooden eagles that adorned 
the pilot house of the Hudson River boats. 
New Baltimore had shipyards on the banks 
of the river. 

As for the carousel animals, the only 
information known was that he received the 

(continued on page 14) 

Talk about hitting the lottery ! Not only 
had I sat right down next to Walter Dietz, the 
historian who authored the 1981 article, but 
he in turn directed me to the home of Louise 
Krietmeier, Buff's great-granddaughter, who 
just happened to have the original photo
graphs showing the carousel animals ! She 
very generously agreed to loan me her 
photos, and also invited us to view her 
collection of carvings done by her great
grandfather. These pieces were small wall 
plaques, napkin rings and mantle clocks 
that resembled Black Forest carvings, only 
I thought the animals depicted on Mr. Buff's 
pieces were much more detailed and life
like. The clocks were especially beautiful 
and intricate, with deer, acorns and oak 
leaves all carved around enameled faces 
with delicate, filigreed hands. 

Cantle detail of above horse. This floral arrangement matches quite closely the wall plaque in the Buff's 
souvenir shop window (page 12). Photo courtesy of Gray Tuttle. 
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Beautiful outside row slander from Salem Willows. The cantle is decorated with a bouquet of flowers. 
Even the inside row head is beautifully carved. Photo courtesy of Gray Tuttle. 

(continued from page 13) 
planks of wood from the consignor in New 
York City, and would then assemble and do 
the finish carving of the animals. His grand
daughter (now deceased) remembered be
ing assigned the monotonous task of sand-

ing the finished pieces before they were 
wrapped and shipped back to New York. 
She also remembered as a child riding a 
merry~o-round in New York City, whose 
animals had been carved by her grandfa-

A row of winning Buff heads. Although all are extremely expressive and beautifully carved, the inside 
row horse is a "head hunter's" dream. Photo courtesy of Gray Tuttle. 
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ther. 
In his research, Mr. Dietz had contacted 

Frederick Fried of the National Carousel 
Association, and asked his opinion of the 
two photos containing carousel animals. Mr. 
Fried identified them as Looffs. Evidently 
nothing else was ever written or recorded 
about Edward Buff, as I have checked with 
the NCA archives and his name doesn't 
appear anywhere. I am assuming that he is 
still virtually unknown to the remainder of the 
carousel community. He died in 1929 at age 
84 and is buried in the Stanton Hill Cemetery 
in New Baltimore. His grave is unmarked. 

In studying the old photos, I could see in 
the background of one a large supply of 
roughed-out legs and an assembled torso, 
but nowhere in either photo was there a 
band saw or machinery of any kind. In 
questioning Walter Dietz, who still lives 
nearby and as a young boy spent time 
watching Buff carve, I learned that the rural 
part of New Baltimore where they lived did 
not have electricity until 1933. So I assume 
Looff must have sent roughed-out parts up 
to Buff, who would then assemble and do the 
finish carving . Walter Dietz also had no 
recollection of carousel figures in Mr. Buff's 
shop; only clocks, wall pieces and other 
small figures. Since Dietz was born in 1911 
and Looff moved out of Brooklyn in 1905, 
and on to Long Beach in 191 0, it seems 
logical to assume that Buff probably ceased 
to carve carousel animals when Looff moved 
to Rhode Island, as it was no longer eco
nomically feasible to ship body parts and 
completed animals back and forth from up
state New York to Rhode Island. 

And how Edward Buff could carve! (loot! 
must have thought so too; otherwise, why 
would he have gone to the trouble of ship
ping materials upstate? He certainly had 
other talented carvers employed there lo
cally). In my opinion, the sea monster in the 
large photo is one of the most beautiful 
examples I've seen. Instead of the tradi
tional bat-wing saddle, the under part re
sembles the outstretched wings of a bird, 
with the primary feathers graduating down in 
size to the secondaries. He even carved the 
smaller 'wing covert' feathers that cover the 
shafts of the primaries and secondaries. 
The elbow too has a "feathery· feel. It's as 
if Buff were using his art istic license to give 
the sea monster a softer, bird-like appear
ance. 

The bison and goat are no less excep
tional. The buffalo carries an Indian chief in 
full headdress at the cantle, and the fur detail 
is magnificent. He has the distinction too, of 
having been carved as a bull! The trappings 
on this figure match almost exactly the other 
three known Looff buffalo, having the same 
fringed saddle blanket and square girth 
buckle. One of these figures from the Salem 
Willows machine even carries along the 
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saddle the same oak leaves so often seen on 
Buff's souvenir carvings. 

The goat's trappings cannot be clearly 
seen, except for the typical Looff rolled saddle 
cantle, but he has a much finer head than 
most Looff goats. It's cocked to one side and 
has an extremely expressive face with pro
truding tongue. Here again, fur detail is much 
more pronounced than on most goats of this 
period. Butthe unusualcharacteristicofthese 
animals is their size. In comparison to Buff, 
it's apparent that they are about two-thirds 
normal size. One observation was that they 
were probably carved for either a children's 
or travelling machine. We're accustomed to 
seeing less detailed carvings on a kiddie 
carousel, but that certainly isn't the case 
here! 

The whereabouts of these figures is un
known; in all probability they no longer exist. 
But when I interviewed James Baldwin, 
grandson of the New Baltimore shipyards 
owner, he told me an interesting story of how 
one of his grandfather's customers was hav
ing a tug built and went to Edward Buff's shop 
to order a figurehead for the pilot house of 
the boat. When he got there he spotted a 
prancing goat in the shop and bought it 
immediately, thinking this would be a re
freshing departure from the usual eagles. I 
then showed Mr. Baldwin the old Buff photo 
and asked him if the goat in the photo looked 
anything like the pilot house goat, and he 
replied, "Why yes, it looked just like that!" 
Considering the hard life of a tug boat and 
what weather conditions can be like on the 
Hudson, I doubt that this figure would still be 
around, but I'm checking the Hudson River 
Maritime Museum nonetheless! 

The Salem Willows Connection 
Since the four row machine at Salem 

Willows was broken up before I became 
involved with carousel animals, I have had to 
rely upon the experts for photos and recol
lections of this Looff machine. The consen
sus of opinion between Marianne Stevens, 
Gray Tuttle (who bought the machine) and 
Tina Vader was that Looff probably didn't 
carve the unusual animals. Gray made the 
comment that perhaps somewhere down 
the road they would discover who did. There 
is no doubt in my mind that Edward Buff is the 
answer to this mystery. The Looff animals on 
board seem to be from different periods, but 
many of them were of a very different carving 
style. Gray said he had never seen another 
Looff machine with animals like these. Most 
notable was the high degree of fur detail on 
menagerie figures. This carousel also car
ried two of the three known Looff buffalo, 
along with a one-of-a-kind Golden Retriever 
style dog. Even the greyhound was atypical, 
with curly fur around the neck. The outside 
row camel was even more unusual, with the 
deep fur detail extending way down the legs; 
he had a distinctive, non-Looff type face and 
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Above photo (courtesy of Gray Tuttle) is one of the two bison on board Salem Willows. Not only is 
he identical to the plaque below, he also carries along the saddle the same oak leaves found on Buff's 
souvenir pieces. 
Below is detail of the buffalo wall plaque seen on page 4. Compare with the bison above Notice how 
the "boomerang• shape of the hip bone is identical in both pictures. Photo by Karen McCarthy. 

that same rounded, deep ear. 
In comparing the old Buff photos to 

those of Salem Willows animals, the me
nagerie figures all seem to bear a resem
blance. I particularly noticed the slight tilt 
of the head on the goat (black and white 
photo), camel and retriever (from Salem 
Willows). These three animals all have 
their heads slightly cocked as if looking 
upward at someone. Two of the outside 
row standing horses, now in private col
lections, are very similar to the heads on 
Edward Buff's workbench. But they more 

closely match the heads on the second and 
third row horses. Notice the carved fringe on 
the bridle of the workbench head. This same 
fringe appears on the inner rows of horses, 
while outer row horses wear plain bridles. 
Gray also said that in addition to the unusual 
carving style, these outside row horses were 
especially large. If you compare the size of 
the heads on the workbench to Buff, it's 
apparent that these heads weren't large 
enough to be outside row. My guess is that 
these heads in the old photo ended up on 

(contJnued on page 16) 
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(continued from page 15) 

Salem Willows. If anyone out there has th is 
horse now, let's hear from you ! 

A collector who owns one of the Salem 
Willows buffalo agrees that the figure is 
virtually identical to the bison on a wall 
plaque in Laurie Fowler's collection of her 
great-great grandfather's pieces. Laurie's 
most magnificent example though, is a large 
mantle clock depicting two foxes. One is 
caught in a leg-hold trap. The other carries 
a dead bird in its mouth. This carving is an 
absolute duplicate of a Looff horse in the 
Perron collection who carries behind the 
saddle a fox with a dead bird. Both foxes 
have a distinctive ridge of fur around the 
edges of their faces that I've come to call a 
"Buff Ruff." I'm confident that with unlimited 
time and access to enough of Buff's souve
nir p ieces, I could match up virtually every 
secondary carving on a Looff animal to the 
corresponding animal on a clock or wall 
decoration. 

The most convincing argument for attrib
uting these unusual Salem Willows figures 
to Buff is undoubtedly the buffalo wall plaque. 

Although the entire piece measures only 14 
inches high, with the actual bison itself 
being only 4 1/2 inches tall, this carving is a 
carbon copy of the buffalo on Salem Wil
lows. Most notable is the "boomerang· shape 
of the hip bone on both pieces. The entire 
hindquarter areas, for that matter, have 
identical carving lines. I even had the nega
tive to this shot reversed and developed so 
that both figures were facing to the right, 
and you can literally superimpose one fig 
ure over the other. 

Secondary carvings-a Buff orig inal? 
In discussions with Marianne Stevens, 

she made the observation that quite prob -
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Above photo from Gray Tuttle is the outside row 
camel from Salem Willows. This figure is unlike 
the inner row ones, especially the neck and ear. 
Note the slight tilt of the head and thick, deeply 
carved ear. 

Left is an outside row slander from the same 
machine. This is an exceptionally beautiful carving, 
with a small dog lying behind the cande. Small 
animals such as this may be considered Buff's 
"signature" on his carvings. 

Below the close-up photo shows the dog in 
greater detail. Both photos courtesy of Rusty 
Donohue, Americana Antiques. 



The Carousel News & Trader, May, 1992 

The one-of-a-kind retriever type dog from Salem Willows has very pronounced fur detail. Note the 
"ruffs· of fur around the face and neck. Compare the "Buff ruff" to that on the dog below, which 
is on the bison from the same machine. Photos courtesy of Gray Tuttle 

ably the concept of placing secondary carv
ings behind the cantle actually originated 
with Edward Buff. Gray Tuttle agrees. This 
theory seems to be reinforced by carefully 
studying Looff horses from the earliest ex
amples. Up until about 1880 they all had 
varying degrees of eagle back saddles. 
Then suddenly (about the same time Buff 
arrived here from Germany) we start to see 
sensitively carved animals with dogs, foxes, 
eagles, dragons. This carried through the 
Looff animals fort he remainder of his manu
facturing. Obviously Looff really liked this 
idea! Evidently the competition did too, as 
shortly thereafter we begin to see just about 
everything from cherubs to dragons behind 
the saddles of Oentzel, P.T.C., Muller, 11-
lions and E. Joy Morris figures. Yet for 
Edward Buff carving these tiny, 3-dimen
sional figures was probably second nature, 
as virtually every piece he ever created 
carried an animal or bird of some sort. 
Assuming that he apprenticed for his career 
in wood-carving at an early age, as was the 
case with most of the carvers we're familiar 
with, Buff would have had about a 20 year 
"head start" on these little creatures. 

Close-up of the "buff ruff.· 
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checked with a friend who lives across the 
road from the house and who knows the 
current owners, and sure enough, while 
most of the house had been redone, there 
remains on the window on the very left hand 
side both a cherub and a lion head decorat
ing the corners. The current owners had 
been told of Edward Buff when they pur
chased the farmhouse, and during renova
tions found these tiny carvings. They 
cleaned them up, repainted them and re
turned them to their original location on the 
window. 

While you still have the glass handy, 
check out the carvings in the photo of the 
Buffs in front of their Ellenville store. In the 
very lower left and right hand corners of the 
window, next to Mr. and Mrs. Buff's hands, 
there are wall plaques, evidently a pair, that 
depict a bouquet of roses (left) and a cluster 
of grapes and either apples or oranges 
(right). Tina Veder studied this photo care
fully and told me she once owned a trim 
piec9-flot surprisingly, from Salem Wil
lows- that had the very same bouquet of 
flowers. Many of the Looff horses carried 
similar bouquets at the cantle. 

The Black Forest Influence 
The other pair of plaques in the photo 

show a dead rabbit and grouse with their 
feet lashed. Both rabbits and gamebirds 
were extremely popular secondary carv
ings, not only with Looff but with Ill ions and 
even Carmel (Rye Playland). But this rab
biVgame bird combination also appears on 
Black Forest cuckoo clocks. These clocks 
were usually adorned with antlered stags 
on top with the rabbit and gamebirds on 
either side of the face. This hunting theme 
was made complete with a pair of rifles at 
the bottom of the clock. I'm convinced that 

(continued on page 18) 

Speaking of cherubs, if you get a magni
fying glass and look closely at the photo of 
Buff seated at the workbench, you wi ll see 
that the upper corners of the window trim 
boards are decorated with winged cherub 
heads. And this was just his workshop! 
These cherub heads had intrigued me, and 
I asked Louis Krietmeier if perhaps they 
might still be somewhere in the old farm 
house. Initially she very confidently told me 
she was sure everything had been long 
since remodeled, but I kept after her. She This is the sea monster from Salem Willows. Compare this carving with the figure on page 11 . 
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Above is a close-up of the detail of the fox dock at right. The carving of the fox is virtually the same as 
that behind the cantle of the Perron's LooH horse shown below. Photo by Karen McCarthy. 

The full view of Laurie Fowler's fox clock shows 
the influence of Black Forest carving. 

(continued from page 17) 

the Black Forest carvings of his native land must have been a major 
influence for Edward Buff's carvings. Certainly his carvings closely 
duplicate Black Forest pieces; deer being among his most popular 
subjects. Yet these stags do not resemble species here in this 
country. They look like the European red deer or fallow deer. A wall 
plaque in Louise Krietmeier's collection is of a chamois, which is a 
species of antelope indigenous to Europe. Walter Dietz owns a 
carved deer head, about one-third life size, which hangs on his wall. 
The eyes are not glass, but are carved in such a way that the animal 
seems to be watching you, no matter where you are in the room. 
Many of the pieces are decorated with the shaggy, Ponderosa style 
pine trees also common to Europe. In fact, the Black Forest was so 
named because the trees were so thick that very little light shone 
through the forest itself, thus making it almost "black." One glance 
at these incredibly detailed "souvenir" pieces leaves little doubt that 
Buff was classically trained. Sadly, when or where wi ll probably 
never be known, as it seems he never divulged any details of his 

Cantle detail of LocH horse from Perron collection. Note the ruff around the 
face and raised fur detail on the flank area. Compare to dock fox above. 
Photo and figure courtesy of Perron collection. 

early life to his descendants. Not even the names of his parents are 
known. In fact, Buff not seeming like a very German name, I wonder 
if possibly he may have changed it, or as often was the case, he was 
misunderstood when he came through immigration. 

Or did Buff feel that he had something to hide? There are so 
many facts that just don't quite fit. I obtained a copy of Buff's death 
certificate in hopes of learning more, but only found a lot of 
"unknowns." Even the portion where persons of foreign birth list 
how many years they have resided in the U.S. was left blank. 

About ali i did learn was that the Buff's only child was from his 
wife's previous marriage. She too was born in Germany and her 
death certificate as well contains many "unknowns." I'm currently 
trying to follow up on some naturalization records contained in the 
family album on a person the Buffs knew, but who was unrelated to 
them. Why all of his citizenship records were kept by Buff 's 
granddaughter in the family album is not clear yet. My hope is that 
a careful search through state records may reveal what his connec-

Another Looff cantle showing a lovable whiskered dragon. Even dragons can 
have a ruff of fur around their faces, it seems. Photo and figure courtesy of 
Perron collection. 
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l ion to Edward Buff was. 
Where in Germany Buff spent his early years is another mystery. 

Again, none of the children were ever told anything of Buff's early life. 
But the striking similarities between his carvings and Black Forest 
pieces drove me to learn more about the origins of this art form. 

Marianne Stevens is quite knowledgeable about Black Forest 
carvings, and told me of a book titled "Fantasy Furniture,· by Bruce 
Newman. In trying to locate a copy, I discovered it was out of print, 
and ended up calling the art gallery in New York where it was 
published. To my surprise, I was connected to the author himself. 
I told him about Edward Buff and how I was sure he must have 
worked closely with a Black Forest carver, but I needed to know 
more about the birth of the Black Forest. 

He told me that for the most part, a single family was responsible 
for the development of these pieces. The Trauffer family lived in 
Switzerland near the German border (and the Black Forest), and 
began producing tiny woodcarvings around 1880. These were sold 
as souvenirs, and became so popular that more and more were 
carved. The small trinkets grew in size to clocks, wall decorations 
and eventually pieces of furniture. This same family founded a 
carving school and maintained almost complete control of produc
tion of Black Forest carvings until about 1950. 

I couldn't believe my ears as I listened to is information! The 
sequence was an absolute parallel of Edward Buff's career. I was 
even more convinced now that this man had a Black Forest 
connection. In fact , I'm going to go out on a limb and propose thill 
Buff most likely was acquainted with or knew of the Trauffer family. 
Keeping in mind that he emigrated to America shortly after Black 
Forest pieces sprang up, I'm betting that he thought he could come 
to America and do exactly what the Trauffer's had done in their 
country. But the success of small souvenir carvings would have 
been limited to New York City, so he probably took a job with the 
Looff factory to support his wife and family. Once he moved upstate 
and settled in the Catskills, a popular summer resort, these small 
decorative pieces sold like hotcakes to the tourists. These Black 
Forest pieces then became his primary source of income. 

Walter Dietz remembers the entire house bulging with fin ished 
carvings, and a spare bedroom filled from floor to ceiling, waiting for 

This LooH from the Sardina collection has exaggerated muscles, well
defined nostrils and deeply-carved mane. Photo courtesy of William Manns. 

Game bird wall plaque. The same bird rests behind the saddle of LooH 
horse in the Sardina collection (see below). Photo by Karen McCarthy. 
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the summers and tourists to arrive. During the years he rented the 
shop in Ellenville, the carvings would be packed up into barrels and 
shipped to Ellenville for the season. Buff never did any advertising 
locally-it was all word of mouth. When someone wanted a gift or 
wedding present, thoy would simply go to Buff's house and select 
something appropriate from an always plentiful stock of carvings. In 
his later years Buff gave up the Ellenville place of business and 
simply sold carvings from his home and shop. 

Dietz related to me a story of how, as Buff grew older, his hands 
became arthritic -not a good situation for someone who depends 
upon his hands for a living. He had a magneto that he would crank 
with one hand, and hold onto a rod with the other, sending electric 
shocks into his hands. Somehow he thought this helped the arthrit is 
and made his hands limber enough to continue carving. His last 
years were spent feeding and watching the birds in his back yard. 

(continued on page 20) 

Close-up of the saddlo cantle detail from the Sardina's horse. Photo 
courtesy of William Manns. 
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The cherub and lion heads are still on the wall in 
Buffs old workshop, now a kitchen. The present 
owners of the house cleaned up and repainted 
the pieces when they learned of Edward Buff. and 
placed them back in their original location. Photo 
by Karen McCarthy. 

(continued from page 19) 

It's been said that "what goes around 
comes around." Early in 1991 in a letter to 
TCN&T I stated that "I was sure that there 
were still carvers out there that we were 
totally unaware of.· I never dreamed as I 
wrote those words that less than a year 
later, I would stumble onto one! 

I am still in awe at the way Edward Buff 
was literally "dropped on my doorstep." I 
am fortunate too, that I live nearby enough 
to make frequent trips to New Baltimore so 
I can continue by "dig." To be able to go 
from house to house has really been a thrill. 
The discovery of the lion and cherub heads 
in their original place on the workshop win
dow was incredibly exciting. I'm hoping that 
maybe, just maybe, there's still a carousel 
animal out there somewhere, though my 
common sense says no. It's also been a lot 
of fun, and extremely gratifying, to watch the 
family members' reactions as they realize 
just how much this man means to the carou
sel world, and how suddenly, a much wider 
circle of people are appreciating his excep
tional talents. Recognition of Edward Buff 
as a carousel carver is long overdue. 

But I don't feel as though this article is 
complete. There are still a lot of unan
swered questions about Edward Buff, the 
animals he carved, and his association with 
the Looff factory. Hopefully after read ing 
this, some of you will be able to help fi ll in the 
blanks. I have picked the brains of family 
members and acquaintances clean, so the 
rest of the pieces to this carousel puzzle will 
have to come from collectors and continued 
research. I'm going to keep digging, and 

Buff's last residence and workshop in New Baltimore. The rear of the building contains what was his 
workshop, which was originally detached from the main structure. It has since been incorporated into 
the main house. Photo by Karen McCarthy. 
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would love to hear from people who have 
pieces that were carved by Buff. Perhaps 
they can be traced to a particular machine 
and dated . I think that over time we'll be able 
to add more chapters to this story. 

As a closing note, let me pass on the 
observation made by Art Caffee, former 
director of the New England Carousel Mu
seum, at the 1991 ACS convention. "From 
here on out, people are going to have to be 
a little more specific when they tell someone 
they're a carousel buff." 

I'd like to thank the experts and collectors who 
made it possible for me to put this article together: 
Marianne Stevens (my sell-appointed mentor) 
for her undying patience with my questions, phone 
calls and requests for her photos; Gray Tuttle, for 
his invaluable Salem Willows photos and recol
lections of that machine; Tina Vader, for sharing 
her carousel experience and insights on Buff's 
carvings, and for her encouragement and sup
port for this article; Carol Perron for her photos 
and keen knowledge of Looff figures ; Bill Manns 
and Rusty Donohue for their photos of Looff/Buff 
figures. 

Special thanks go to Bonnie Fe"er, who un
knowingly opened the door 'to this discovery; 
members of the Meyer family for allowing me to 
photograph their souvenir carvings, and espe
cially Louise Krietmeier, for allowing me to copy 
and publish her original photographs, and for her 
special interest and enthusiasm with my research 
of her great-grandfather; Laurie Fowler, for not 
only sending me the initial information on Buff, 
but also for all of her ongoing assistance with this 
project and her help with family members in New 
Baltimore; Mr. and Mrs. Walter Dietz, the New 
Baltimore historians responsible for the initial 
information on Buff, who contributed greatly to 
this story; and lastly, James Baldwin and all the 
other New Baltimore residents who patiently tried 
to answer my questions about Edward Buff. 

Historian Walter Dietz's deer head wall plaque. 
Buff must have remembered this species of deer 
from his native land. 
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CAROUSEL FANTASIES 
A complete sllop of Carousel Art f rom 

brass rings tofu// size figures. 

VISIT or FOR MORE I 'FORMATIO~ 
Send a S.AS.E. to 

CAROUSEL FANTASIES 
Trump's Castle 

Brigantine Blvd., Atlantic City, NJ 08401 
(609) 441-8542 

FOR SALE 
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Cat"OL-\sel t-lo t"se on 
Bt"ass Pole/Base 3 1 x 22 ........ $325°0 

Small Cat"OL-\sel 13 X 9 .............. 73°0 

Rocking t-lot"se 1 4 x 9 .... .. ........ 65°0 

Wall t-lol"se 31 X 22 ......... 150°0 

.All Post Paid • Visa/M astet"Cat"d 

~~ 
Box 114 • Sac City, J:A 50583 • (712) 662-7600 

Unique Contemporary "Zebracorn" 
Handcarved in Basswood 

54"H 77"L Painted by Pam Hessey 

PTC Stander c 1920 
54"H SO"L 

Newly Restored 
Painted by 

Faircloth Studios 

ED NIENABER 
620 St. George Rd. • Danville, CA 94526 • (510) 837-4075 

The Miniature Carousel Builders 
invite you to our 

6th Annual Convention 
June 13·14, 1992 at 

Hampton Waterfront Park 
Hampton, Virginia 

Join in the Fun 
Carousel Displays 

Carving Demonstrations 
For information or membership confacf: 

Patrick Wentzel 
2310 Highland Ave. 

Parkersburg, WV 26101·2920 
(304) 428·3544 



22 

Story by Sandy Paul 
Photos by Steve Crescenze 

Leo was created in the North Tonawanda, 
N.Y. factory of Allan Herschel! on July 27, 
1949, and spent his working life traveling the 
country on a portable merry-go-round. After 
his retirement, he was restored by Steve 
Crescenze of Restorations by Wolf. Horses 
like Leo are still in operation and can be seen 
and ridden on the carousel in front of the 
castle build ing at the Smithsonian Institute 
Museum in Washington, D.C. 

To facilitate the set-up, breakdown, and 
transportation of the "country fair" style car
ousels where they spent their working lives, 
Leo and his running mates were designed to 
be small and streamlined. Ears were swept 
back to prevent breakage, legs were tucked 
up to allow for stacking in vans or railway 
cars, and trappings were simplified to mini
mize chipping and breakage of delicate em
bellishments. The wear and tear on the resi
dents of the portable machines was consid
erable. Horses with broken parts could be 
shipped back to the factory for recarving but 
that was time-consuming, expensive, and 
created costly down-time. Sometimes, on
the-spot repairs were made by well-meaning 
but often untalented carnival crews, creating 
an eyesore on an otherwise aesthetically 
pleasing machine. 

To solve these problems, the factory be
gan the manufacture of cast aluminum re
placement parts which could easily be 
shipped to owners on the road. Realizing that 
the durability of the carousel horse was a 
prime selling point, the company began to 
produce horses with bodies carved in wood 
and the troublesome parts (heads, legs and 

Steve Crescenze of Restorations by Wolf has 
given Leo a wonderful new look. 
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leo spent his working life traveling around the country on a portable carousel. Worn and weary, he was 
bought by Sandy Paul of Arlington, Virginia. 

tails) cast in aluminum. Leo is an example of 
this "transitional" style of horse which was 
produced before the company began the 
production of all-aluminum horses. 

Unlike their larger thoroughbred cousins 
on the permanently sited park machines, 
these residents of the portable machines are 
wild and feisty little mustangs, showing a 
great deal of spirit and motion while fulf illing 
a practical design concept. 

Sandy Paul wrote this biography of her 
Allan Herschel/ horse for her scrapbook. The 
horse was stamped clearly on the underside 
with the date 7-27-49, hence he is named for 
his astrology sign, Leo. 

Commonly known as "half and halts " to
day, these sturdy little horses ceased pro
duction in 1951. Their successors were en
tirely cast in aluminum. Leo is among the last 
of his kind. 

When stripped, the date "7 -27-49" was found on the underside of the horse. The Allan ~erschell company 
ceased production of the half and half horses in 1951 . That makes leo the last of h1s k1nd. 
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AUCTION 
Jon Abbott & Gordon Riewe 

Presents 
"Midwest's Top Sale" 

Our Annual Auction of Carousel Art 
& Collectibles & Funtiques 

Oct 31stl992 
Holiday Inn in 

Farmington Hills, 
Micltigan 

Featuring carousel figures from 
the Abbott and other collections, including 
Bentzel, Muller, Carmel, Ill ions and more 

something for everyone-starter horses, to 
the rarest-music & misc. "Funtiques" 

Consignors: Please plan now, so we can include 
you in our National & Catalog Advertising

For Consignment Information contact 

Jon Abbott 
(313) 625-1233 ·Box 420 ·Clarkston, Ml48347 

Gordon Rlewe 
(313) 664-5648 • 350 N. Court St.· Lapeer, Ml 48446 

LOOFF LION 
WITH CHERUD 

circa 1914 

Impressive Looff Lion with full cherub head 
with wings and retaining its 

original factory paint under the 
park paint it now has. 

From Sans Souci Park, Wilkes Barre, PA. 

Full Color 1992 Spring Brochure with 
8 pages featuring 30 figures is available 

for $12.00. Black and white edition will be 
mailed May 1 to our regular customers. 

~~ 
P.O. Box 650 

Oxford, MD 21654 
(410) 226-5677 
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LEPRECHAUNS FIND A PoT 
OF GoLD AT THE FLoYD 

MORELAND CAROUSEL 

by Norma B. Menghetti 

When the elves gather for the "Wee 
Leprechaun Contest, "it would take more 
than a dismal rainy day to dampen their high 
spirits. The annual contest was held on 
Saturday, March 7, 1992, at The Carousel 
at Casino Pier in Seaside Heights, New 
Jersey by the St. Patrick's Day Parade 
Committee. 

The children were judged in two age 
groups, 3 to 5 and 5 to 7 years, for both boys 
and girls. The contestants were judged on 
the most original leprechaun costume, au
thenticity and personality. 

Judging took place on the carousel which 
was decorated with green and white rib
bons, bows and shamrocks. As each group 
took their turn mounted on a horse or me
nagerie animal, the merry-go-round turned 
slowly to the Irish tunes on the band organ. 

The first prize winners were awarded a 
$1 00 savings bond and a large stuffed ani
mal. First runner-up won a wooden rocking 
horse, second runner-up received a large 
teddy bear, and each child received a small 
prize. 

After the awards, a parade of Iepre-
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Raymond Dryburgh, 6, took first prize in the boys 
5 to 7 age category. 
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THE TRADITION STARTED WITH A. GERMAN, 
CHARLES LOOFF, WHO CARVED & INSTALLED 
THE FIRST CAROUSEL IN CONE'( ISLAND ON 
THE GROUNDS OF 8ALMER'S BAIHING P~VILION 

chauns circled the carousel led by a bag
p iper and a wee lad also playing a bagpipe. 

On the following Saturday, March 14, all 
of the winners and runners-up were hon
ored by rid ing on a float in the St. Patrick's 
Day Parade in Seaside Heights. 

The Floyd L. Moreland Carousel at Ca-

Wilhelminia Ostog, 6, was the first prize winner in 
the girls 5 to 7 age group. 

AI G,th STRE El 
AND SURF 
AVENUE 

IN 187G. 

sino Pier is a circa 1910 four row menagerie 
machine featuring the carvings of Dentzel 
and Looff. The band organ is a Wurlitzer 
Military Band Organ, style 146A, buin in 
1923. The carousel is open daily during the 
summer, weekends, and holidays year 
'round. 

Colleen Murphy won the first prizse in the girls 3 
to 5 age category while riding "Bob". 
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THE CAROUSEL ORIGINATED IN EUROPE 
BUi REACHED T~E PEAKOFARTISTIC 
AAZ.2LE-DA2ZLE UNDER "THE SKILLED 
HANDS OF A FEW IMMIGRAN1S IN BR.OOKL'/N. 

N\OS"T OF AMERlCA'S FtNESi CAROUSELS WERE CREAIED BY 

the Coney qsJarul C.mfi 
LOOFF DESIGNED HORSES IN EXPRESSION ISTIC 
POSES W ITH F LOWING MANES, 
THEN EMBELLIS HED THE M 
WI"TH J EWELS, MIRRORS, 

COLORED G LJ\S'S 
AND ELECTRIC 

LIGHTS. 

THIS OR.NAIE 
TREATMENt 
SECA.ME KNOWN 

J\5 "THE CONEY 
ISLAND STYLE. 

IN 1880 LOOFF OPENED A. CAROUSEL FACiORY 
ON BEDFORD AVENUE, BROOKL 'fN1 AND HE 
EMPLOYED CARVERS WHO WEN! ON TO 
SET UP THEIR. OWN CAROUSEL SHOPS AT 
CONE'( ISLAND. CONTINUED ..• 
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"OR$ PAY UPTO $30,<XX> FOR.J\ SINGLE LOOFF HORSE. 

STOLEN 
Rooster from a private collection in Atlanta, Georgia. No ques

tions asked if returned before the FBI gets involved. Confidentiality 
assured. Reward for information leading to rescue. 

Jon Abbott, Carousel Corner, Box 420, Clarkston, Michigan 
48347 or call {313) 625-1233; fax: {312) 625-1244. 

HAPPY BIRTHDAY. 
COliliEAOT! 

Of the approximately 4,000 amusement parks to have operated 
in the United States, only 17 have survived to see their centennial. 
1992 marks the 1 OOth anniversary of Pennsylvania's Conneaut 
l ake Park, one of America's great traditional amusement parks. 

To help them start the birthday celebrations, the National Amuse
ment Park Historical Association will hold a convention at the park 
this month on May 22 and 23. 

The park has been returned to a turn-of-the-century look while 
adding new attractions such as a water park and an extensive array 
of concerts and live shows. 

A new railroad-themed miniature golf course debuts this season, 
while the classic Blue Streak roller coaster has been renovated. 

In addition to the coaster, Conneaut lake Park features several 
other classic rides, including one of the few remaining Tumble Bugs, 
a Whip, the Devil's Den Dark Ride, and an old fashioned Dodgem 
ride. The carousel includes new wooden carvings created by the 
Carousel Works of Mansfield, Ohio {see August 1989 CN&T). 
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RUNNING ! •• 

5th Annual NCA Technical Conference held in St. Louis, Missouri 
Story and photos by Noreene M. Sweeney 

Missouri is known as the "Show Me" 
state, and that's exactly what happened at 
the fifth annual NCA Technical Conference 
in St. Louis on March 20 through 22, 1992. 

The conference was the first to be con
ducted by non-NCA people. Carousel own
ers, operators, friends and support groups 
will continue the work the NCA began in 
1988 in Kansas City, Kansas. 

Focusing primarily on the technical as
pects of restoration, maintenance, opera
tion and marketing, the conference is aimed 
at a different audience from the annual 
conventions. 

The conference drew people from Port
land, Oregon to Portland, Maine, from Rhode 
Island to California, and all points between. 
Ninety per cent of those attending were 
repeaters, attesting to the value of the infor-

mation gained at the seminars. 
An informal get-together was held on 

Friday evening at the Seven Gables Inn in 
Clayton, Missouri, west of downtown St. 
Louis. The charming inn is located within 
walking distance of the St. Louis County 
Government Center, conference head
quarters. 

On Saturday morning Patrick M. Donelan 
of the Friends of the Carousel welcomed 
guests. 

Brian Morgan, NCA President, made the 
opening remarks. "The Technical Confer
ences are succeeding beyond our wildest 
dreams," Brian commented. People keep 
coming back because there is always more 
to learn. 

Brian announced that orders would be 
taken for the third annual NCA miniature 

casting. Jerry Reinhardt has begun carving 
the 1992 selection. 

A stander from Libertyland's 1909 Dent
zel carousel in Memphis, Tennessee was 
chosen after careful market research. Like 
the two preceding figures, it will be avail
able at a reduced rate to parks and support 
groups to sell as a fund raiser. 

Next the conference chairperson, Vir· 
ginia Stith, Director of Historic Sites & Pres
ervation for St. Louis County, presented an 
overview of the agenda. The focus of the 
conference was based on their own ques
tions and problems. 

Introducing the first speaker, she ex
plained that St. Louis has a Regional Arts 
Commission, whose volunteer members in
clude attorneys and accountants. 

Richard Haferkamp, engineer and tax 

This "Pegasus· type of horse 1s found onSt LoUis, Missouri's Faust Park 
1920 four-row Oentzel carousel 

Former NCA President Charles Jacques and NCA Treasurer Terri Mann 
aboard PTC #39's Roman chanot 
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Attorney Richard Haferkamp is an engineer and 
tax attorney. 

attorney, specializes in patents, trademarks 
and copyrights. His presentation began with 
a definition of each of these terms, and how 
they apply to carousels. 

A patent grants a monopoly for a particu
lar invention which is protected by the Fed
eral government for an initial period of 17 
years. It does not apply to carousels, whose 
patents have run out since original manu
facture. 

Trademark is a group of words or symbol 
that represents a particular product. Any 
intent to confuse the buyer as to which is the 
original violates the trademark. It is pro
tected as long as it is in use. 

Copyright recognizes the creator of the 
work as its owner, granting the creator all 
rights, benefits and privileges of ownership. 
A copyright lasts for the life of the creator 
plus 50 years. 

To illustrate copyrights, Haferkampgave 
the example of buying a Stephen King novel. 

NCA President Brian Morgan and Virginia Stith 
take a ride on the Faust Park Dentzel. 

Millwright John Ogden spoke about the similarities 
between mills and carousels. 

The person who buys the book owns the 
book, but not the right to reproduce it. Those 
rights are retained by the author, and are 
not assigned with the sale. 

Since carousels were bought, not made 
by the present owner, they cannot be copy
righted. There are probably no contracts in 
existence today protecting the creation of 
the figures, which would have transferred 
the copyright to the owner. The copyrights 
have expired or been lost since the original 
manufacture. 

Copyrights do apply to carousels in that 
although the creator of the work (carver) is 
no longer alive to prevent duplication, the 
owner of the machine can still control repro
duction and sale of art created thereof. 

The carousel owner controls the "right of 
access," whether it is a friends group, pri
vate, government or corporate owner. The 
owner can limit access to reproduce the 
carousel for sale and profit. 

When an artist creates a piece of art from 
the carousel, such as a sculpture, photo
graph, painting or drawing, the artist has the 
copyright on that piece of work. This copy
right is automatically assigned to the author 
(artist) by the creation of the work. 

It was advised to get a written contract 
with an artist wishing to reproduce the car
ousel. There are different options regarding 
the copyright and the art created. 

The artist may retain the copyright but 
license the carousel owner to create a spe
cific product, such as posters. The artist 
could then make products other than post
ers from that artwork. Or the artist could 
transfer the copyright to the carousel owner, 
and the owner license the artist to make a 
specific product. An attorney can arrange a 
contract. 

If the artist works for the carousel as an 
employee, then the copyright to the result
ing artwork belongs to the employer, not the 
artist. 

If the artist is commissioned to create the 
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Calvin Pearce of the Hampton Beach, Virginia 
carousel expects a big year for PTC #50. 

artwork, the artist retains the copyright. The 
commissioner owns only the original art
work. 

A reg ister to claim a copyright should be 
filed with the U.S. government when the 
artwork is first published. The registration 
itself costs $20 plus legal fees (approxi
mately $1 00). A written contract with the 
art ist is necessary to assign the copyright to 
the carousel owner. 

Haferkamp explained ride tickets can be 
printed in "little, tiny lawyer print" prohibiting 
the commercial reproduction of the carou
sel without written release. Some carousels 
post signs to this effect. 

(continued on page 28) 

NCA #J 
ttl pr ~!jl'k5 5 

Jerry Reinhardt had just begun carving the 
Libertyland, Tennessee Dentzel slander. 
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(continued from page 27) 

When an ad agency wishes to use a carousel for advertising 
purposes, there should be a signed contract regarding the specific 
uses of the photography. 

Since t-shirts were of particular interest to the conference attend
ees, the copyright and its applications were discussed. 

He advised that the carousel owner or group register their claim 
to copyright when making t-shirts, post cards or other products. Let 
the manufacturer know that the design is copyrighted to prevent 
illegal reproduction. There is little that can be done, though, to 
prevent vendors from selling other original designs based on the 
same theme. 

The media may be employed to point out that only proceeds from 
the "official" products benefit the carousel. Public sentiment may be 
used to the carousel support group's advantage. 

The intricacies of the law require a thorough understanding of the 
rights and responsibilities of the carousel owner. Carousel groups 
are encouraged to seek legal advice from an attorney in the 
community who may be willing to provide services at reduced rates 
for non-profits. Some friends groups seek lawyers as board mem
bers. 

The second speaker was John Ogden. When Virginia first 
inquired about having the millwright speak, she was told ·a carousel 
is an upside down mill.· Although not entirely true, there are many 
similarities between carousels and mills, the focus of Ogden's talk. 

John Ogden has served as a consultant for both the St. Louis and 
Glen Echo, Maryland Dentzel machines. An engineer with a large 
electrical company for many years, Ogden took an interest in post 
mills, and became a millwright. 

Charles Walker inspects the park paint on PTC # 35 at Six Flags over Mid
America in Eureka, Missouri. Charles is the NCA Conservation Chairman. 
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Judy and Carlos Sardina restored both of the Faust Park carousels which are 
in St. Louis. Missouri. 

Post mills, also known as windmills, have been in existence for 
centuries. According to Ogden, "all forms of engineering owe their 
development to the technology of the mill." 

The mill stand, which is made up of cross-trees, post and half 
bars, resembles the carousel mechanism. The post, or centerpole 
on a carousel, is made of white oak. Selection of the timber for the 
post is very exacting, as the weight of the mill and the carousel are 
balanced thereon. 

Only a master carver may carve out the top end of the post where 
the bearing sits. There is no margin for error here, as a mill can weigh 
as much as 50 tons. 

The gears of a carousel and a mill are similar. Slides of the 
construction of a mill illustrated the parallels between the two. 
During the presentation, Ogden offered advice on restoring and 
maintaining the carousel mechanism. 

Great care should be exercised in maintaining the gearing. The 
ring gear in particular is subjected to a great deal of punishment and 
needs to be watched. 

Wooden gearing can last indefinitely when well made. Wood 
should not require preservatives if it is placed in good light and air. 

Many carousel owners do not operate their machines when 
temperatures drop. Ogden explained that in temperatures below 40 
degree Fahrenheit, old cast iron can become brittle and break. Since 
old mechanisms have iron gears, this is a wise practice. 

Loading of a carousel is important for maintaining the gearing. An 
evenly distributed load minimizes backlashing. 

Ogden advised that carousel owners have the machinery in
spected annually by an engineer. Get someone who is familiar with 
old machinery. He can hear things the operators have grown 
accustomed to, and spot potential problems. 

Schedule the inspection at the end of the operating season, to 
allow time for necessary repairs. and get all recommendations in 
writing. 

Regarding lubricants, Ogden explained that originally tallow was 
used. Today's automotive oils or greases contain detergents, which 
filter out in cars, but not in carousels. 

Machine oils used for lathes, drills, etc. can be useful. Oils have 
SUS ratings which determine the weight. Ogden advises SUS 
numbers between 284 and 347, equal to approximately 20 weight 
motor oil, or SUS 417 to 510, approximately 30 weight oil. 

For heavy loads at low speeds, grease is needed. CAZAR 2 
"sticks like glue" and is still manufactured by Exxon, although he 
cautions "You may have to hunt for it." 

With oil, grease and sticky lubricants on their minds, the group 
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Faust Park's Armitage-Herschell 1898 track machine is Missouri's oldest 
carousel. 

was then dismissed for lunch. 
Upon returning to the conference room, the next item on the 

agenda was a talk about park paint. Charles Walker, NCA Conser
vation Chairman, showed slides of Lake Winnepesaukah, Georgia's 
PTC #39. 

"Park paint" may have gained a reputation as gaudy and unpro
fessional, but Charles provided visual examples of how it can also 
be very attractive. 

PTC #39 sits in a lake (see August 1991 TCN& T), where it gets 
wet every day. Charles found that he had only limited hours each day 
when the horses were dry enough to paint. 

The first step in "patching up" the park paint was washing down 
the horses with a Clorox solution to remove dirt and mildew. 

Presenting slides depict ing before and after views, Charles 
demonstrated how the use of enamels and a clear polyurethane 
gave the horses a new yet old look. 

Colors were chosen that would blend with the previous layers of 
paint. Particular attention was given to touching up the wear spots. 
"Let the machine texture itself," Charles advised. He uses spray 
paint to provide shading, although he's found Krylon will make 
enamel paints coagulate. 

Slide after slide showed the improvement that can be accom
plished without the expense of completely stripping and repainting 
the animals. On this carousel, even the salmon pink horse is 
handsome! 

Moving on to other carousels, the slides demonstrated restora
tion techniques as Charles shared his extensive knowledge. 

The audience was amused to hear Charles explain that toilet 
bowl cleaner and bicarbonate of soda are good for getting the black 
tarnish off brass poles. Brass cleaner and a paste was then used to 
finish the job. 

Bruce Pier said he buys a metal spray-on foam which is available 
at janitorial supply stories to clean brass on the Seaport Village 
Carousel in San Diego, California. 

Peter Boehm of "Our Fair Carousel" in St. Paul, Minnesota, 
shared that his organization has their lightbulbs made by the 
Handicapped Workers of America. The bulbs withstand vibration 
better than the conventional ones, are covered by a guarantee, and 
last much longer. 

Band organs were Charles' next topic. Again, he provided many 
slides of different types of band organs. Among them was a slide of 
a Wurlitzer 185, of which five were made, and only one still 
operating. 

After demonstrating a variety of components which make up a 
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band organ, Charles contends that a band organ is a simple 
instrument that only looks complex. Not everyone was convinced! 

It is easy to understand why there are not many organs available 
for sale, as many are owned by collectors. For those carousel 
owners who want to get a band organ, Charles advised they get 
friendly with members of the Music Box Society. "Organ donors" 
may be found who would be willing to place their band organ at a 
carousel. 

Carving techniques were then demonstrated by the next speaker, 
Tom Wade. Slides of Tom working at the Merry-Go-Round Museum 
in Sandusky, Ohio illustrated his points. 

Tom said he learned about carving and restoration from his 
mistakes. His book and video tape offer instruction to help others 
avoid those mistakes. 

In his work, Tom said he uses belt sanders and motorized tools, 
as well as hand tools. He advised keeping gouges razor sharp for 
carving, and uses a buffing wheel to sharpen his tools. 

"Araldite, • a carve able wood filler from Ciba-Geigy is one of the 
products Tom uses. 

When restoring an animal, Tom explained he tries not to replace 
wood that can be saved. Slides were shown depicting the repair of 
various body parts with newly carved pieces. 

Everyone has artistic talent, Tom declared. "If you think you can 
carve a horse, you can!" There were some non-believes in the room, 
but everyone agreed that Tom's presentation was informative. 

(continued on page 30) 

PTC # 39 from Lake Winnepesaukah, Georgia has horses with unusual head 
positions, like this stargazer. 
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The Steam Riding Gallery has 24 cheerful horses who rock gently as the 
machine revolves. The machine is now powered by electricity. 

Anne Hinds, author of Grab the Brass Ring and Merry-Go-Roundup Editor 
on a topknot Dentzel at Faust Park. 

(continued from page 29) 

After some general discussion, Charles 
Walker returned to the podium to talk about 
maintenance. 

He stated people spend a great deal of 
money on restoration, but often ongoing 
maintenance is overlooked. While not as 
glamourous as a well-painted carousel, the 
mechanism is just as essential. 

"Original parts have out-lasted the people 
who made the carousels." Charles said it is 
possible to have parts made to original 
specifications. 

Various slides illustrated the potential 
fire hazards on mechanisms. Oil or grease 
dripping into the commutator can cause a 
fire, but a tin shield can prevent grease from 
making contact with electricity. 

Throughout the presentation, Charles 
encouraged carousel owners and opera
tors to maintain the mechanism . He is 
anxious to compile a directory of resource 
people, and urged the group to keep one 
another informed. 

Finally the moment arrived to get a first
hand look at the St. Louis carousels. The 
group piled into a yellow school bus and 
headed for Faust Park in Chesterfield. 

The grand St. Louis carousel is a 4 row 
1920 Dentzel park machine. It has 64 ani
mals, of which 4 are deer, and 2 chariots. 

The earliest records of the carousel indi
cate that it appeared in St. Louis at a dairy 
show in 1930, and shortly thereafter was 
installed at Forest Park Highlands. When 
the amusement park was destroyed by fire 
in 1963, only the carousel survived. 

Want ing to keep the carousel intact and 
operating in the St. Louis area, Howard 
Ohlendorf bought the machine for $10,000. 
It was donated to the St. Louis County 
Department of Parks and Recreation, and 
installed at Sylvan Springs County Park in 
1965. 

Until 1979 the carousel was operated 
during the summer at the park. The county's 
Historic Buildings Commission began a 
study on the carousel restoration and build
ing a climate-controlled structure for the 
machine. When the non-profit Friends of 
the Carousel was formed, funds were raised 
for the restorat ion. The Commission, Parks 
Department and Friends worked together to 
preserve the carousel and make it available 
to the community once again. 

The first horse was restored by Tobin 
Fraley, who chose the colors for the remain
ing animals. Judy and Carlos Sardina re
stored the carousel, completed in 1987. 

The carousel operates 25 hours a week 
in a pavilion which is enclosed by glass on 
three sides, offering a spectacular view. 
The adjoining exhibition hall walls are lined 
with vintage photographs of St. Louis County. 

Although rain was falling lightly, many of 
the conference visitors were not lured in
side the carousel building immediately. They 
flocked around the rare 1898 Steam Riding 
Gallery which shares the park with the Dent
zel carousel. 

This Armitage-Herschell track machine 
is the oldest carousel in Missouri. Always 
operating in the state, the machine had 
several locations until1 985, when Judy and 
Carlos Sardina bought and restored it. The 
Friends of the Carousel acquired the ma
chine for Faust Park in 1989. 

The 24 horses rock gently like hobby 
horses as the machine turns. Their happy 
faces lured riders who occasionally took a 
drenching as rain rolled off the canvas top. 
The opportunity to ride and photograph this 
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The second row chariot horse on PTC #351ooks over the shoulder of his partner. The horses have 
curled tongues in their wide open mouths. 

unique machine was well worth it. 
There are also four chariots on the ma

chine. The original 1898 band organ is 
displayed in the carousel pavilion. 

Because of the rain the original steam 
engine was not operating. It was restored in 
1979, and is displayed at the site. The 
carousel has been converted to electricity. 

In addition to the two carousels, St. Louis 
County is adding a village of vintage struc
tures dating between 1840 and the 1890s. 
Demolition sites provide some of the build
ings, which are all indigenous to St. Louis 
County. Recognizing that the carousels 
themselves cannot survive alone, the vii-

lage will provide additional attraction, ac
cording to Patrick Donelan. 

After a barbecue dinner, slides and video 
tapes brought by the guests provided the 
evening's entertainment. Ideas and ques
tions flowed informally in the comfortable 
carousel gallery. 

When the conference resumed at the 
Government Center on March 22, past 
president Charles Jacques reflected on the 
events of the conference. Referring to his 
infamous yellow legal pad of notes, he re
peated many of the gems shared during the 
sessions. 

A determined preservationist, Charles 

The 1915 four row PTC in Eureka, Missouri came to the park in 1971. It has 58 jumpers and 10 
slanders, and two chariots. 
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Patrick Donelan of the Friends of the St. Louis 
Carousel. 

encourages raising public awareness of the 
historic value of carousels. He urged the 
friends groups to get their board members 
involved in the hands-on operation. 

There can never be too much publicity, 
Charles declared. Whatever happens at a 
carousel, whether it is a holiday display, re
opening for the season, special event or 
restoration, there's always a story. Get the 
media involved. 

Will Morton was next to take the floor. His 
talk focused on retaining, modifying and 
replacing original features and equipment. 

Conservators and restorers, Will and 
Marlene Morton's goal is to preserve origi
nal material, putting it back the way it was. 
They do not believe it necessary to replace 
in order to restore. 

Preserving the integrity of the carousel is 
more than just the horses. Will sees the 
machine as a whole-the rounding boards, 
the mechanism, the figures, the platform. 

He suggested three steps to decide 
whether to keep or modify mechanisms. 
First is to inventory. Document every nut 

(continued on page 32) 

Will Morton spoke about preservation and 
restoration. 
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(continued from page 31) 
and bolt, every part. Listen to the mecha
nism. Note every shake and rattle. Note 
what is different from the original and how 
and when it was changed. 

Do you want to restore the modifica
tions? Some parts are no longer available. 
You may want to return it back to the original 
if those parts can be obtained. 

Second, a philosophy must be deter
mined. Are you a purist? Do you want it like 
it was originally? Do you believe in making 
it more trouble-free? What can you afford? 
What are your beliefs? 

The philosophy is based on knowing 
what you have, and then documenting what 
will be done as the restoration moves ahead. 
Written documentation will help successors 
know why particular decisions were made. 

Tr.s third step is decide what specific 
things you should change, and how you will 
do it. 

Mechanisms were built in a "low tech" 
age, and often built better than necessary to 
do the job. "They were built to go forever
over-built." Will explained. "Why change a 
bearing that worked for 75 years when only 
proper care and oiling will keep it going 
another 75 years?" he asked. 

Machine shops and foundries can be 
found that will work with the carousel owner 
to replace parts to original specifications, 
often in rural communities. "There's a lot of 
restoration going on out there, from old cars 
to old lighthouses. You just have to find 
them.· Among Will's many ideas is color
coding the lubricants used on the mecha
nism. He suggested painting the grease 
gun and parts where grease is to be applied 
yellow. A blue oil can would oil blue parts, 
and black would indicate a different lubricant. 

Make up a comprehensive manual on 
how to maintain and operate. Keep a ser
vice ladder at the center of the carousel for 
daily maintenance. "What you put on yes
terday, wipe off today before reapplying oil.· 
With each slide, Will offered more valuable 
advice. 

With the seminars drawing to a close, 
Brian Morgan announced that St. Paul, Min
nesota will host the 6th annual conference 
on April 2, 3, and 4, 1993. Peter Boehm of 
"Our Fair Carousel" talked about the high
lights they plan to cover, including an above 
the sweeps tour if possible. It should prove 
to be another informative opportunity. 

Last on the agenda was a visit to Six 
Flags Over Mid-America in Eureka, where 
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Bob Sweeny greeted visitors at a private 
showing of PTC # 35. 

The carousel came to the park in 1971 
after operating in Ohio since 1915. An ex
ample of park paint, the four-abreast ma
chine was restored in 1972 in bright colors. 

There are two Roman chariots on the 
machine, one with the PTC monogram. 
They are pulled by horses whose heads are 
turned outward to the park. The chariot 
horses have unusual head positions, with 
one of the inner horses looking up and over 
the outside horse. 

Roses, lion heads, feathers, cherubs, 
eagles, swords and mace decorate the 58 
jumpers and 1 0 slanders. Their body colors 
are blue, copper, silver and gold, with trap
pings painted in bright yellow, green, red, 
orange and blue. The effect is an unusual 
but exciting combination which draws atten
tion to the carvings. 

After a lengthy opportunity to photograph 
and study the carousel, the conference drew 
to a close as the school bus loaded up once 
again. For a few days, everyone was a 
student and everyone a teacher, sharing 
ideas and enthusiasm. The lessons learned 
in St. Louis will now be applied throughout 
the country. 

Marvin Sylvorof Fabricon Carousel and the Forest Park, Queens, New York 
Muller carousel, enjoying a ride on the track machine at Faust Park. 

Dave Lindsey of the Floyd Moreland Carousel in Seaside Heights, New 
Jersey poses with a steed on the Faust Park Dentzel. 
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Q)fte City of A...naefs' 
Qn[ y Carouse[ 

A knight in armor decorates the shoulder of this outside row Spillman on the Griffith Park carousel in Los 
Angeles. 

A maiden grasps the mane of this outside row Spillman horse, and an upstretched arm can be seen on 
the second row horse as well. 

Story by Noreene M. Sweeney 
Photos by E. Michael Sweeney 
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High on a hill and obscured by trees, the 
last full size Spillman Engineering carousel 
still operates. The 1926 machine is located 
in Griffith Park, between the zoo and the Los 
Feliz entrance, above the golf club house. It 
is worth seeking out when visiting one of 
California's most famous cities. Los Ange
les has the last operating full-size Spillman 
Engineering carousel. 

Four-abreast, the 68 horses are all jump
ers. Eleven of them are Looff, although they 
are original to the mechanism. According to 
Bill Manns in Painted Ponies, Spillman 
bought horses from the Looff factory in the 
mid 1920s after the factory closed down. It 
is believed that the Looff horses may be as 
much as 40 years older than the Spillman 
figures. 

Each horse is finely detailed, and each 
offers surprises and differences in the deco
rations. Their bridles are jewel encrusted 
but otherwise simple in design. Many of the 
horses have secondary carvings of lion 
heads, sunflowers, eagles, maidens and 
more. On some horses the blanket drapes 
across the withers gracefully, while others 
wear armor and broadaxes. The Spillman 
horses have slightly tucked heads and simi
lar bodies, while the Looff figures are more 
elaborately carved, with gentle faces and 
upturned heads. 

All of the horses wear old paint, much of 
which is now yellowed with age. The whole 
machine has a sepia-tone patina, as if fro
zen in time. 

The two chariots have carvings of a man 
in loincloth chasing a woman. There is 
speculation as to whether they are Adam 
and Eve, although the woman looks per
haps like a wood nymph, with large sheer 
wings, fleeing a hunter. 

The mechanism is enclosed with scenic 
panels of ships, wild birds, dogs, waterfall 
and other subjects. Built in double sections, 
the upper portion tilts outward. Carvings of 
"wind gods" decorate the frame work on the 
center crown. 

Dave Bradley of Bradley & Kaye had 
designed the leather straps which hold the 
riders in place on this 14 mph ride. There are 
no buckles on the belts, which are hooked 
on at the front of each pole. 

Rosemary West and Warren Deasy have 
owned the carousel since 1984. Rosemary 
and staff, both volunteer and paid, have 
been working on the restoration of the ma
chine. Progress is slow and painstaking, 
with limited funds for restoration. Yet the 
results are quite different from any other 
Spillman machine. 

(continued on page 34) 
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One of the things that makes this carou
sel different are the rounding boards. They 
are the work of Nathan Soleus, who spent 
many years painting and restoring the Griffith 
Park carousel. 

Nate Soleus was a circus and carousel 
painter. His own particular style has been 
imprinted on the machine, evident in the 
coloring and designs he employed. He 
stippled paint in color over color to create 
the desired effect. 

Copper and silver leafing was used on 
the scenery panels, which were painted on 
tin. Over the years the tin has rusted away. 
Only faint traces of the designs remain on 
some of them. All would have been lost if it 
were not that Nate had recreated the scenes 
when he was in his nineties, shortly before 
his death in the late 1950s. 

This second set of paintings had been 
stored by J . 0. Davis, whose family had 
been business agents for the Spillman 
Company. His grandfather, Ross Davis, 
purchased the carousel and brought it to 
Griffith Park, moving it from Balboa Park in 
San Diego in 1937. He sold this set to 
Rosemary and Warren, and they are now 
being used in the restoration. 

The paintings are remarkably bright and 
new in appearance, despite years of stor
age. They were painted on oilcloth, which is 
mounted and glued onto canvas prior to 
placement in the rounding boards. Cracks 
in the folds are filled with gesso, but other
wise they look as fresh as if Nate were still 
around painting today. 

Like the immigrant carvers who created 
the carousel animals, Nate Bole us has been 
elevated to a folk artist. Maintaining the 
original look of his work has been very 
important to Rosemary West. "People in LA 
are used to the look and color of this ma
chine," so she is careful to respect that 
heritage. 

A dilemma facing the restorers is to 
determine which is of greater historical or 
aesthetic value - the delicate painting of a 
deer in a forest glen, or the words under 
Nate's painting, "Oliver W. Davis, Spillman 
Agent." A decision will have to be made 
whether to preserve Nate's painting or the 
signage beneath. 

Restoration of the carousel began with 
the outside cornices, rather than the horses. 
"We started with the part that needed it the 
most," Rosemary explains. To date 7 pan
els and 7 shields have been completed. 

Automotive paint is used in the restora
tion. Colors are individually mixed and se
lected in small batches, and then matched 
by computer and prepared by the gallon. 
The £>'(act same colors will then be available 
whenever the need arises. 

The cherubs on the rounding boards are 
each very individual figures. During the res
toration process, Rosemary and staff found 
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This horse has grape clusters adorning his bridle. Note the stencilled ceiling on this carousel, made of 
fiberboard which is no longer available in sheets of this size. 

that some had Asian features, others had 
dimples, some pout, and each has its own 
name. Names are chosen for the loyal staff, 
as well as some special regular customers. 
Meagan is a dark-haired, freckled beauty. 

The 36 cherubs had all been painted in 
gold leaf originally. It was decided that be
cause each one had a unique personality, 

color would be used to bring out their en
dearing features. They were too appealing 
to repaint in one solid color. 

In painting the cherubs, one of the chal
lenges was to paint the figures as viewed 
from the ground, looking up at the crown. 
Shadows on faces and the facial expres
sions are different when viewed from below. 

The long forelock, jewels and wind-whipped mane on this Looff are distinctly different from the Spillman 
figures on the Griffith Park carousel. 
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Characters are painted with that angle in 
mind, and studied from a different perspec
tive. 

Rosemary worries about her little cherub 
children once they are finished. ·1 have to go 
up and wash their dirty little faces.· Dust and 
dirt from the park collects more on one side 
of their faces, since they revolve in only one 
direction. Indeed, one of the cherubs ap
peared to be shedding a dirty tear on the left 
cheek, which meant Rosemary will have to 
climb up to wipe it away. 

When asked about the colors that will be 
used on the horses, Rosemary explained 
that the plans are to keep them soft and low
key. ·Paint is transitory: It is the paint that 
preserves the carving, and that is what 
really counts, not the colors chosen. 

Weddings are popular in this location. 
The most amusing one was a Japanese 
group that arrived in full dress, with the 
priest in kimono. No one spoke English, but 
they all purchased tickets, climbed aboard 
the carousel and the bride and groom were 
married. It would seem that the universal 
language of carousel was all that was 

needed. 
A little boy who visited chided Rosemary 

on her upkeep of the carousel. He said that 
she had not been taking good care of her 
unicorns, as their horns were broken off. 
She had to think for a moment, and then 
realized he meant the armored horses, with 
the short pointed spike on the chamfrom. 
The young fellow told her knew that they 
were really unicorns, so she did not argue 
with his choice of which creature to ride. 

Warren Deasy especially enjoys talking 
with the children who come to ride. One little 
girl came for her very first merry-go-round 
ride recently , and he asked her to let him 
know how she liked it. Afterward, she came 
up to the ticket booth and told him it was 
wonderful, and that she would return in 5 
days on her birthday. He assured her that 
he would be worktng that day, and promised 
her a free ride. 

When the girl returned, she had her free 
ride, and gave Warren a big hug apprecia
tion. It was worth far more to him than the 
price of a ticket. 

Film students often request the use of 
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the carousel. They are required to provide a 
script in advance to assure that their project 
is legitimate, and must have insurance. 

Rosemary explained that the television 
and movie industry has been very support
ive . Agents often promote the carousel as 
a location for filming. It is this support that 
has aided in the restoration and operation. 

A Mary Tyler Moore movie prompted 
new tails for the horses at her request. The 
television program •thirty something• pro
vided the awning stripes around the pavil
ion. And the ticket booth was embellished 
by Universal Studios when making a movie 
in the park. Television and movies have 
been helpful in decorating the carousel area, 
as well as providing revenue to keep the 
machine operating. 

New staff are carefully brought into the 
fam ily at this carousel. All new employees 
must work in the snack bar concession first, 
to evaluate their reliability, the way they 
work with the public , and their abilities. Only 
after that initial breaking-in period are they 
trained in carousel operations according to 

(continued on page 36) 

Behind these chestnut horses is the North Tonawanda band organ, which 
plays on week days. 

A dappled gray, this second row Looff horse has a great deal of scrollwork 
on the trappings. All of the horses have a sepia-tone patina. 
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a detailed schedule. An operator must be 
able to stop the machine completely with 
the manual brake in one revolution without 
any skipping or bumping which could throw 
passengers. 

There are strict rules for operators. 
Whenever anything unusual is spotted, 
whether it is shavings from the ceiling which 
fell on the band organ rolls, indicating worn 
commutator brushes, or a piece of material 
later found to be a part of a child's toy, 
everything is suspect. Every unusual noise 
or change in the feel of the operation must 
be reported immediately. 

The clutch predates the carousel back to 
1914. There is little wear and tear on the 
other gears, though, as maintenance of the 
mechanism is thorough. They have to shut 
down the carousel during times of rain or 
even drizzle, as wet shoes and a fast revolv
ing deck are an invitation to danger. 

A Stinson 165 Military Band Organ was 
ordered for the Griffith Park carousel. It is 
reputed to be the largest band organ ac
companying a carousel on the West Coast. 
The facade features a conductor, two an
gels and two lady bell-ringers. The organ 
plays on Saturdays and Sundays, with more 
than 1500 selections of music in their li
brary. A smaller North Tonawanda band 
organ plays during the week. 

Only two of the horses have been re
stored to date. One is "Jessie,· who was 
restored and named in honor of a special 
patron who brought four generations of her 
family to the carousel. Jessie is on display 
and will return to the carousel when more 
figures are completed. 

A second horse, "Capitan,· is a Looff 
figure which was stored in the back room of 
the carousel. Upside down, with broken 
legs, he had served as a stand or a ladder 
in the store room . He was lovingly scraped 
down and found to have a great deal of 
detail which had been hidden by many 
layers of paint. Today he remains in natural 
wood, and stands with Jessie next to the 
Stinson band organ. 

All of the horses have been coated with 
a protective sealer, to arrest the aging pro
cess and prevent further wear. 

Once the crown of the carousel has been 
restored, the next step will be to repair the 
ceiling . Some of the ceiling panels are miss
ing or broken. They may need to be re
placed rather than repaired, as they are 
made of fiberboard. A similar material is no 
longer made, so sign plastic may be used 
instead. 

There are also plans to install a fire 
protection system. The wiring has already 
been repaired and sealed with wax in the 
traditional methods. Warren Deasy will be 
repainting the deck and trim on the center 
housing panels. 

The carousel operates on weekends 
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The outside row horses have seen the most wear, but all are protected by sealant until they can be 
restored. The carousel was brought to Griffith Park in 1937. 

throughout the year, as well as weekdays 
during the summer, Christmas and Easter 
vacation. 

Griffith Park covers 3,015 acres, and is 
known for the Los Angeles Zoo. The park 
also offers an observatory and planetarium, 
the Greek Theatre, four golf courses, pony 

rides, miniature train, Travel Town and the 
Gene Autry Western Her~age Museum. 

Warren is a video producer. Rosemary is 
a toy designer as well as carousel artisU 
owner/operator. This over-sized toy of theirs 
has delighted riders for more than 65 years, 
over 50 in Griffith Park. 

The four row Spillman machine has 68 horses, all jumpers. There are, however, eleven Looff horses on 
the carousel also. 
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CLASSIC COUNTRY 
CAROUSEL TOURS 

Once again Waterbury, Connecticut will 
host 3-day tours of carousels in Connecticut 
on July 17, 18, 19 and August 21, 22, 23, 
1992. The cost of the tour is $50 per person, 
including all transportation, attractions and 
experienced tour guides. 

The tour begins on Friday evening with a 
reception at the New England Carousel 
Museum and R&F Design. On Saturday 
morning there is a visit to downtown Water
bury, and then off to the capitol, Hartford , to 
visit the magnif icent Stein & Goldstein car
ousel at Bushnell Park. 

Next stop is Lake Compounce Festival 
Park, home of a Murphy/Looff/Carmei/S&G 
mixed machine. Finishing off the afternoon 
is a stop at the Danbury Fair Mall, to ride the 
Italian double-decker fiberglass carousel. 

On Sunday morning the tour resumes 
with a visit to New Haven's Lighthouse Point 
Park on the shores of Long Island Sound. 
Their Murphy/Looff/Carmel carousel's res
toration has recently been completed. From 
there the tour's final destination is Quassy 
Amusement Park in Middlebury with a new 
Chance fiberglass machine. 

Contact the Waterbury Convention and 
Visitors Bureau, 83 Bank Street, PO Box 
1469, Waterbury, CT 06721 , (203) 597-
9527 for more information. 

RENOVATIONS CONTINUE AT 
NORTH TONAWANDA 
ALLAN HERSCHELL 

CARROUSEL FACTORY 

Work continues at the Allan Herschel! 
Carrousel Factory in northwestern New York 
state. The renovations and improvements 
will restore and safeguard the museum 
complex. 

With funds from the New York State 
Natural Heritage Trust, the museum will 
install a wet sprinkler system in the Round
house, a heating system in the Round
house and newly built offices, and a new 
commercial fire and security system 
throughout the complex. State legislators 
Senator Daly and Assemblyman Murphy 
were instrumental in securing these funds. 

Eileen Vogt has been working away 
throughout the winter priming and painting 
the 30 new windows received through a 
New York State Council on the Arts Initiative 
grant to replace all missing and rotted win
dows at the factory site. 

A new Children's Exhibit and Discovery 
Room are planned for sometime during the 
summer. 

~usic Box Cfia(et & 
New Carouse( Room 

CAROUSEL COLLECTION 

108 W. Main St. 
Sugarcreek, OH 4468,1 

(216) 852-3232 

Hours: Mon-Sat 10 am-5 pm 
Closed Sunday 

Tami Hritzay 
R.R.1, Box 100 

Springboro, PA 16435 
(8 14) 763-4115 
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A Tribute to the Carou sel 
A beautiful 6 1f.! gallon con saluting 
the history o r the carousel In color. 

Freshly filled with our romo us popcorn! 

Butt..-ed $19.95 
Butt..-ed, Chceee, Caramel SSI.85 

P ackaglnr, ohlpplnr &. handllnr $8.00 

... 1A Wade SQuare Kl!tft1ell Belleville, IL 62223 
~ (618) 277-2676 

VISA, MaaterCord accepted 

CAROUSEL 
IMAGES 

Psalms 121 

THE FIRST IN 
CAROUSEL WATCHES 

+ Ave Carousel Watches. 
$49.95 each 

+ CUI1om Llclense Plates, 
S25.00 each 

+ T·ahlr1S 
+ Sta11onety 
+ Much more 

Send St 
and S.A.S .E. 

Air CALLIOPES, band organs, nickelodeons 
kits, components or ready to play! 

Grand Carousel 
Item 107094 

Comes wllh 2 authentic 
tapes and AC adaptor 

Victoria Park 
Carousel 

Item 107143 
Plays: "Under The 

Double Eagle" 

Carousel 
Item #07065 

Plays: "Over The 
Waves" 

1000 Music Boxes (5rooms) 

Wonderful sounds made 
in America for over 20 

years DOW with 
unbelievably low 
wholesale prices. 

Send for free brochures 
or Catalog for $5 to: 

Ragtime-Calliopes 
4218 Jessup Rd., Dept. C 

Ceres, CA 95307 
(209) 667-5525 
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The Carousel News & Trader 
Advertising Rates 

BLACK & WHITE DISPLAY ADS 
··········oo··············oo•·oo····oo····oo•oo···············oo Width X Height ..................... 00 •• 1 X .......... 2X {same ad) ............. 3X or more 

1 page, full bleed ..................................... 8 112" X 11" ...................... $300.00 ................... $270.00 .................. $240.00 
1 page, with 1/2" border ..................... oooo• 7 1/2" X 9 7/8" .................... 300.00 ..................... 270.00 .................... 240.00 
213 page, vertical ..................................... 4 7/8" X 9 7/8" .................... 220.00 ...... ............... 198.00 .................... 176.00 
112 page, vertical ................................... oo 3 5/8" X 9 7/8" .................... 165.00 ................. .... 148.00 .................... 132.00 
1/2 page, horizontal ................................ 7 1/2" X 4 3/4" ... ................. 165.00 ..................... 148.00 .................... 132.00 
1/4 page, vertical .................................. oo. 3 5/8" X 4 3/4" ...................... 85.00 ....................... 76.00 ...................... 68.00 
1/4 page, horizontal ................................ 4 718" X 3 3/4" ...................... 85.00 ....................... 76.00 ...................... 68.00 
1/8 page, vertica1 ..................................... 2 3/8" X 3 3/4" ...................... 45.00 ....................... 40.00 .......•.............. 36.00 
1/8 page, horizontal ................................ 3 5/8" X 2 1/2" ..........•........... 45.00 .............. ... ...... 40.00 ...................... 36.00 
Per column inch ...................................... 2 3/8" X 1" ................... each 12.00 ....................... 11.00 ...................... 10.00 

PHOTOS: One photo is included in the price of the ad. Photos can be reduced or enlarged. For additional photos add 
$8.00 each. Photos will be returned with your S.A.S.E., otherwise they will be placed in your file. 
TYPESETTING: There is no additional charge for our standard computer typesetting. 
DEADLINE: Ads must be in our office by the 10th of the preceeding month of publication. 
PAYMENT: Check or MasterCard or VISA accepted. Enclose payment with ad. 
AGENCY DISCOUNT: 15% for professional camera-ready ads to qualified advert ising agencys on first run only. 

FOUR-COLOR PROCESS DISPLAY ADS 
........... ......................... ........ ............... oooo• Width X Height ..................... 0000. 1 X .......... 2X {same ad) ............. 3X or more 

Back page ............................................... 8 112" X 11" ................... $1 ,200.00 .......... ...... $1 ,080.00 .................... 960.00 
Inside front cover .................................... 8 112" X 11" ........................ 800.00 ..................... 720.00 .................... 640.00 
Inside back cover .................................... 8 112" X 11 " ........................ 800.00 ..................... 720.00 .................... 640.00 
1 page, full bleed ..................................... 8 112" X 11 " ................. ....... 600.00 ........••........... 540.00 .............. ...... 480.00 
1 page, with 112" border ......................... . 7 112" X 9 7/8" .. .................. 600.00 ..................... 540.00 ...... .............. 480.00 
213 page, vertica1 .................................... .4 718" X 9 718" ........ .. .......... 440.00 ..................... 396.00 .................... 352.00 
1/2 page, vertical ..................................... 3 518" X 9 7/8" .................... 375.00 ................ ..... 337.00 ...... .............. 300.00 
112 page, horizontal ................................ 7 112" X 4 3/4" ..............•..... 375.00 .. ...... .. ........... 337.00 ...........•...... .. 300.00 
1/4 page, vertica1 ..................................... 3 5/8" X 4 3/4" .................... 225.00 ..................... 202.00 .................... 180.00 
1/4 page, horizontal ......................... ....... 4 7/8" X 3 3/4" .................... 225.00 ..................... 202.00 .................... 180.00 
1/8 page, vertical ..................................... 2 3/8" X 3 3/4" .................... 175.00 ..................... 157.00 .................... 140.00 
1/8 page, horizontal ................................ 3 5/8" X 2 112" .................... 175.00 ..................... 157.00 .................... 140.00 

PHOTOS: One color photo is included in the price of the ad. Photos can be reduced or enlarged. Add $125.00 for 
each additional photo. Photos will be returned with your S.A.S.E, otherwise, they will be placed in your file. 
TYPESETTING: There is no additional charge for our standard computer typesetting. 
DEADLINE: Ads must be in our office by the 1Oth of the preceeding month of publication. 
PAYMENT: Check or MasterCard or VISA accepted. Enclose payment with ad. 
AGENCY DISCOUNT: 15% for professional camera-ready ads to qualified advertising agencys on first run only. 

CLASSIFIED ADS 50¢ per word, number or abbreciation. Ads must be in our office by the 10th of the 

preceeding month of publication. Phone and FAX ads accepted with VISA or MasterCard. 

The Carousel News & Trader, 87 Park Ave. West, Suite 206, Mansfield, OH 44902 
PHONE (419) 529-4999 FAX (419) 529-2321 
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PRE-BNGINEERED BOLT-TOOimiER 
'IUBUI.AR. S'reE1. PRAMBD BUilDINGS 

wrrn PANBUZED ROOf' AND 
WAU..SYS'rnMS. 

MlJLn.sJDEO 

PR.EBSPAN 
S'IRUC'IURES 

~~~~~~~gg~~~~~~~~~~~~~UP 
"" TOW~ 

DIAME'I'ER.. 

W. H.PORTBR 

INC 
42.40 136ch A VB. 
HO~D, Ml 

4942.4 
(616) )99. 1963 

Another noR'I'Oft of Mic:blgan 

''lGl i @J~l® 
1928 BARTON THEATRE ORGAN 

Located at the Historic Bohm Theatre. 

ALBION, MICHIGAN 
Monday, June 29th at 7 P.M. 
AuctJon will be held in the Starr Room at the Albion 
Days Inn located on 1·94 at Exit 121 in Albion, MI. 

Original 1928 never modiFied installation. A rare 
Barton 3 /8 theatre organ. 1be Big Sound of Music". 
P\Uess lift console model. SELLS TO THE HIGHEST 
BIDDER AT ABSOUITE AUCTION. For info ... 

OA\110 A NORTON$ 
NORTON AUCTIONEERS da. 

OF MICHIGAN INCORPORATED ~ 
PROFESSIONAL AUCTIONEERS 

PEARL AT MONROE COLDWATER. MICHIGAN 49036 
(517) 279-9063 FAX (517) 279-9191 

NATIONALLY RECOGNIZED AWARD WINNING AUCTIONEERS 
SELLING THE UNUSUAL. THE UNIQUE C. EXl RAOROINARY 

CAROU&EL fANTA&Y 

TASSLED HORSE 
(IWo aided) 

Shown Actual Size 
STANDER RlNG 
14KSUI2 

TASSLED UNCORN 
(IWo aided) 
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Wlh 3 rubies & 14K $490 
14K Without 1100. $430 
Sletling Wllhoulllones $40 

Sletling $311 Wah 3 rubies & 14K $490 
14 K withou111ones $430 
Sterling wihout stones $40 

UON 
5 rubles t diamond, 14K $325 
14K withoul stones S225 
Sterling wthOUI slones $30 

Shown Actual Size 
JEWELED STANDER 
Wlh 4 Rubies & 3 Fui~Cut 
Diamond&. Llmced Edition 
of 250. $295 

ARMORED HORSE 
14K S250 
Slerling $30 

VIsa, MasterCard or COD ordt rs call (806) 359-9195 or 1-800.658-6148 

Prep:1id orders to: SAMARITAN ARTS 
2427 1-40 WEST, AMARILLO, TX 79109 

Please add SS for shipping, handling & insurance. 

FOR SALE 

Robert Unik's Wood Carving & Restorations 
(Menagerie & Fish Carousels a Specialty) 

Selkirk, Manitoba, Canada R1A OA 7 1·204-482-5575 
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UNIQUE FORM 
OF HORSE POWER 

WHERE SPEED IS KING 
Story and photos 
by Ben Morriston 

During the month of May, speed is king 
at the Indianapolis Motor Speedway. Driv
ers from around the world rocket around the 
two and a half mile oval at speeds faster 
than 220 miles per hour. Their goal is simple. 
Win the coveted checkered flag. 

Inside the track is the Speedway Mu
seum. It's a shrine to the cars and drivers 
who have made the 500 mile race the 
"greatest spectacle in motor sports.· 

On display at the museum are more than 
25 cars that have roared around the "brick
yard" to victory in the annual May classic. 
It's one of the world's finest automobile 
collections. Only a fraction of the collection 
is actually on display. Deep in the basement 
are dozens and dozens more examples of 
classic motor cars. 

Lurking through the basement, say some 
museum staff members, is also a kindly old 
gent, an apparition. The ghost, neatly at
tired, resembles an English dandy some 
say. He's been seen wandering through the 
sea of vintage autos. Then he vanishes. 

Also in the basement is another tribute to 
speed and horsepower. But this machine 
never broke any records. It travels at just 
about 8 miles per hour. 

It's an old wooden carousel, seemingly 
frozen in time. 
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In the basement of the Indianapolis Speedway Museum, these horses, all of North Tonawanda origin, 
are seemingly frozen in time. They've not carried riders on their backs for decades. 

The Allan Herschel! vintage 3 row ma
chine was purchased by the late Tony 
Hulman, owner of the Indianapolis Motor 
Speedway. Hulman, a native ofT erre Haute, 
bought the carousel from Robert Kissel of 
Cincinnati, Ohio, years ago. 

Museum officials say Hulman originally 
intended to erect the carousel at the Speed
way. In addition to the carousel, Hulman 
planned to install a miniature train to carry 
race fans around the racetrack grounds. A 
ferris wheel would round out the amuse
ments. Hulman died in 1977. His dream 
never came true. 

Neatly arranged in a row are 29 gallop
ing horses. The steeds are a mixed variety, 
but all of North Tonawanda origin. Most 
were carved in the shops of Allan Herschel!. 
Others are of Spillman design. Still others 

are Herscheii-Spillman. A half dozen nicely 
carved Herschel! "roached mane" horses 
trot to the head of the pack. 

Some have nicely carved tassels on the 
headstalls. Many horses show original jew
els. Most show some seam separation. But 
these horses were built to last. And they 
have. 

Several of the outside row jumpers have 
been given new life. They've been restored 
by Tom Wade, the restorer/carver at the 
Sandusky, Ohio Merry-Go-Round Museum. 
Wade removed fiberglass, tin patches and 
hundreds of nails during restoration. He 
then carved several new legs, restored rot
ted wood and painted the figures. 

The frame of the old Herschel! rests 
nearby the horses. Neatly stacked in sec
tions, the sweeps, platform and gears on 
the circa 1920 carousel appear to be in 
running cond~ion. 

The chariots are of simple design and 
show no carving. 

No doubt this old machine is responsible 
for countless memories, even though the 
horses haven't carried any riders for several 
decades. 

And unless they get some attention from 
that kindly old ghost who wanders the 
museum's basement, the old wooden fig
ures do little more than collect dust. 

In this high tech world of speed and 
power the old wooden carousel appears 
relegated to obscurity. Speedway officials 
say there are no plans for the carousel. It 
simply is not a priority. 

Someday the old relic may twirl again. 
Maybe at the Speedway during the month of 
May when speed is king. But until then the 
carousel remains entombed. 

Some of the Speedway Herschell ponies need major restoration. This one is missing part of a front leg, 
and is held together with lots of metal and fiberglass. 



Calling All 
Exhibitors! 

D e ar Carou s el 
Exhibitor: 
Morgantown Mall's 1991 Carousel Heritage 
Show was a phenomenal success! Vendors 
and exhibitors were quite pleased with mall 

traffic and advertising efforts 
for the show. 

This year's show is planned for 
Saturday, June 6 and Sunday, June 7, 
1992. Along with exhibitors and 

vendors, and our 36 foot Chance 
Classic Carousel, we will also have a 

Roberts Brothers circus performance 
in the parking lot on Sunday, 
June 7, 1992. 

The mall will support this event 
with advertising in the Carousel 
News and Trader and radio 
advertising in a five-state area! 
Vendors wishing to sell carousel 

and carruval related items may resetve 10' x 10' booths by completing the form below and returning it with a 
$25.00 deposit. Non-selling exhibitors display at no charge! Don't miss out on this fabulous opporturuty to join 
Morgantown Mall in our salute to the Carousel by displaying on out' 75,000 square foot midway. Enter today! 

I I I I I I I I I I I I I I I I I I I I I I I I 1 1 I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I 

D Yes! I wish to display as a selling exhibitor. My $25 check is enclosed 

D Yes! I wish to display as a non-selling exhibitor. 

Name ---------------------------------------------------------------
Address __________________________________________________________ ___ 

City -------------------------- State _____ _ Phone _ ____________ _ 

•NOTE! All booths incluck two (2) skirted tables ... Two (2) chairs ... and electricit)'. Additional tables are available at $10 per table. 

Make check pa~o.ble to: Morgantown Mall, 9500 Mall Road, Morgantown, WV 26505 

Attn: DanielS. Whittaker 
Phone: (304) 983-6255 
Fax: (304) 983-6204 

MORGANTOWN 
MALL 179 Exit152 
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CLASSIFIED ADS 
CLASSIFIED ADS are 50e for each word, num
ber, or abbreviation. Ads must be received by the 
10th of the month to be included in the next 
month's issue. Please send your check with your 
ad. Mail to: The Carousel News & Trader, 87 Park 
Avenue West, Suite 206, Mansfield, OH 44902, 
or fAX your ad with a VISA, MasterCard or 
American Express credit card number and exp. 
date to (419) 529-2321 . 

AMUSEMENT PARK MISC. 

!DORA PARK VIDEO (Youngstown, Ohio) -
400 photos. Movies from 1940 to 1984. 72 
minutes long, $20 (Ohio tax 5. 75%). Includes all 
42 Carousel Paintings. Ed Leamer, 126 Portage 
Trail, Cuyahoga Falls, OH 44221 

ART 

OPEN EDITION AND LIMITED EDITION 
carousel prints by Stacey Baumgardner and Toni 
Baley. For information contact: CALIFORNIA 
GRAPHICS, 135 Boulder Brook Drive, Boulder 
Creek, CA 95006. (408) 338-2826 

BAND ORGANS 

BAND ORGAN PARTS FOR SALE; Mechanical 
parts for Artizan & Wurlitzer. All original. Send 
S.A.S.E. for listing and prices. B.A. B. Organ Co., 
850 Sunrise Highway, Baldwin, NY 11510-3327 

BOOKS 

GRAB THE BRASS RING ; THE AMERICAN 
CAROUSEL by Anne Dion Hinds. Newest 
carousel book out, with lots of fabulous photos. 
$30.00 plus $2.50 postage. (OH tax $1 .74) Order 
from THE CAROUSEL NEWS & TRADER, 87 
Park Ave. West, Suite 206, Mansfield, OH 44902. 
MasterCard, VISA, American Express accepted. 

FAIRGROUND ART by Weedon and Ward. 
Large book of European and American carousel 
and carnival art forms. $49.95 plus $4.50 S/H. 
(OH tax $2.87). Valuable reference book! THE 
GIFT HORSE, INC. 44 West Fourth Street, 
Mansfield, OH 44902. VISA and MasterCard 
accepted. 

CAROUSELS 

FOR SALE, ENGLISH ROUNDABOUT with 20 
new unpainted fiberglass horses, no motor, 
(805) 495-4311 

HAVE FRAME ? NEED HORSES ? Populate 
your frame with wooden animals. Any style. 
(208) 356-3741 

CARVING 

CARVE WOODEN CAROUSEL ANIMALS 
FROM KITS! One third to full sized, cut-out, 
roughcarved, or ready to paint. All styles, custom 
or replica !rom $200. SASE with 2 stamps and $1 . 
THE CAROUSELMAN, Dept. CA, P.O. Box 
455T, Rexburg, ID 83440. 

CARVING PLANS for 1/4 scale, Dentzels, kan
garoo, drop neck giraffe, ostrich, zebra, donkey, 
buffalo, leaping deer and top knot jumper. $5.00 
set. SASE for list. JOHN WOLFE, 1600 South 
Eads, A 115N, Arlington, VA 22202 

FIGURES FOR SALE (ANTIQUE) 

CAROUSEL ANIMALS - Buy & Sell. S.A.S.E. 
for list, CAROUSEL CORNER, Jon Abbott, Box 
420, Clarkston, Ml 48347. 

ANTIQUE CAROUSEL HORSES. Buy, sell, 
trade. S.A.S.E. for free list. RADER'S HORSE 
HOUSE, 2277 Ogden Road, Wilmington, OH 
45177. Evenings (513) 382-3266. 

APPRAISALS for insurance purposes, $10 per 
figure with clear photo from romance side. Mid
America's oldest dealer. CAROUSEL CORNER, 
Box 420, Clarkston, Ml 48347. 

ILUONS, P.T.C., S&G, DENTZEL, PARKER, 
S.A.S.E. for 19921isl LORRAINE WEIR, 1501 
Grant St. Tama, IA 52339-1107. (515) 484-3061. 

ANTIQUE CAROUSEL ANIMALS, Buy-Sell
Trade. AI & PEGGY RAPPAPORT, 29541 Roan 
Dr., Warren, Ml48093. (313) 751 -8078 

CAROUSEL FIGURES FOR SALE, S.A.S.A. for 
list. Musical Mounts, Box 56, Phillipsburg, OH 
45354. 

HERSCHELL-SPILLMAN 1910, GOAT re
stored needs to be painted, Giraffe w/service 
paint, Mule fully restored, S.A.S.E. C. Zensius, 
3450 Market Street, #302, San Francisco, CA 
94114. Evenings (415) 285-7248. 

NEW VIDEO CATALOG FEATURING 30 AN· 
TIQU E ANIMALS, band organs and trim for sale. 
Send $10 to: Daniel's Den, 720 Mission St., 
South Pasadena, CA 91030. 

FOR SALE, ANTIQUE TROJAN HORSE circa 
1920 Allan Herschel!, restored $7,100 or best 
offer. (216) 285-4580. 

10 OLD CARTOON FIGURES; Pluto, 2 Droopy 
dogs, Dumbo, Huey Duck, Eeyore, Poncho Pis
totes, Jiminy Cricket, Bugs Bunny, Porky Pig. 
Gus Garcia, (714) 395-9972. 

10 OLD MENAGERIE FIGURES: gazelle, 
camel, 2giraffe, fish, 3cows, ostrich, English pig. 
Chariot sideboard and 10 other old Mexican 
horses. Gus Garcia (714) 395-9972. 

Herscheii-Splllman, outside row jumper, Allan 
Herschel! blanket pony, nice old Mexican menag
erie and horses. Susie Peffley, 10827 Oro Vista, 
Sunland, CA 91040. (818) 353-1786. 

GLASS EYES 

CAROUSEL EYES AND JEWELS - Send 
$1 .00 for Van Dyke's Glass House brochure 
showing all types, sizes, colors and designs. 
Glass eyes for all purposes, plus 208 page Re
storer's Catalog containing hundreds of items for 
Carousel Restoration. VAN DYKE'S, Dept. 102, 
Woonsocket, S D. 57385. 
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JEWELS 
GLASS JEWELS, send S.A.S.E. for list. JANET 
BERWIN, 2111 Plattin Road, Festus, M063028. 
(3 14) 937-6998 

MINIATURES 

MINIATURE CAROUSEL COMPONENTS 
roped solid brass rods in four sizes with ball 
finials. Complete drive mechanisms. Carousel 
details. For free brochure, send a business size 
S.A.S.E. to MINIATURE CAROUSEL COMPO
NENTS, 6 No. Munroe Ter., Dorchester, MA 
02122. (617) 265-2243. 

MINIATURE CAROUSEL FIGURINES ceramic 
carousel figures sanded and fired, ready to paint. 
Perfect for your carousel, or to stand alone. All 
sizes available. Poles and bases also available. 
Prices start at $10.00 plus SIH. Send $2.00 for 
catalog to: PRECIOUS CREATIONS, 880 S. 
LaLuna Ave., Ojai , CA 93023 or call (805) 646-
3542. 

MISCELLANEOUS 

CAROUSEL RING ARM FOR SALE. Working 
condition, needs to be cleaned. 40" long, LAST 
ONE LEFT. $750. Write , B.A. B. Organ Co. 850 
Sunrise Highway, Baldwin, NY 11510-3327. 

MARIE O'DA Y, FAMOUS SIDESHOW MUMMY 
EXHIBIT. Authentic, photo, details, 3 collectibles 
$5.00. Sideshow banners, originals, photos, 
large lists $3.00. Eli #12 Ferris Wheel, 1943 
model, photo, details $2,00. Capt. Boswell, Box 
446, Elm City, NC 27822. 

WANTED: Information concerning H.A. Schmidt 
and Company. a blacksmithing business of 
Minnamenie, Wisconsin. 1890's to early 1900's. 
Business partners H.A. Schmidt & C.H. Schab
acker produced complete carousels with colored 
carved wooden animals and steam riding galler
ies. Ultimately. I would like to find one of these 
animals, as C.H. Schabacker was my great 
grandfather. Shelly Jakes, 207 S. Hesperides 
Street, Tampa, Florida. (813) 286-2575. 

MUSIC 

AUTHENTIC MERRY-GO-ROUND MUSIC on 
stereo cassette tapes. Wide selection. Send $1 
for catalog. CARROUSEL MUSIC, Box 231 , 
Dept TA, Chambersburg, PA 17201. 

CAROUSEL ORGAN tapes, records and roll 
recuts. Old organs restored and new ones made. 
S.A.S.E. for list. KROMER, 53 Louella Court, 
Wayne, PA 19087. 

WURUTZER BAND ORGAN music stereo cas
settes. Catalog Free. COUNTRY CARNIVAL, 
Box 8674C, Salem. MA 01971 . 

REPRODUCTIONS 

FOR SALE: Beautiful hand carved basswood 
reproduction of a 1919 Parker flag stargazer (see 
The Carousel Animal, page 23), with Carv/Craft 
stand -asking $2500. Photo $1 . D&H AN
TIQUES, 501 W. Mitchell St., Milwaukee, WI 
53204 (414) 643-5340 
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STATIONERY 

CAROUSEL & FANTASY stationery, desk 
notes, stickers and more! Personalization avail
able. Retailer inquiries welcome. $1 .00 for 
catalog, samples. L YN E'S CREATIONS, Dept. 
·c·. 629 So. Rancho Santa Fe Rd., #382, San 
Marcos. CA 92069. 

SUPPLIES 

SOLID BRASS ROPED TUBING AND FINIALS, 
all sizes. $7.00 and up. Quantity discount. 
S.A.S E. ROBERT JEFFREY 10827 Oro Vista, 
Sunland, CA 91040. (818) 353-1786. 

SOLID BRASS BALLS & FINIALS, roped 
reeded and plain tubing, brass bed and iron and 
brass bed parts, brass scroll bending. THE BED 
POST, 32 S. High Street, Dept. C, East Bangor, 
PA 18013. Catalog $2.00. (215) 588-4667. 

OUAUTY SOLID BRASS 2"wide spiraled tubing 
with special baked-on clear protective coating, 
asking $17 per foot (it's negotiable). Have lou; 
24" sections and five 36" sections. Also, have 
three 3" ball finials (lits 2" pole). asking $22 each 
(it's negotiable) You pay shipping. Call BOB 
DIENST (deenst) (505) 822-1937. 

STANDS, POLES, RESTORATION, Rocking 
Horse accessories, CAROUSEL MEMORIES, 
Mike Mendenhall, P.O. Box 33225, Los Gatos, 
CA 95031 . (408) 356-2306. 

VIDEOS 

IDORA PARK VIDEO (Youngstown, Ohio) -
400 photos. Movies from 1940 to 1984. 72 
minutes long, $20 (Ohio tax 5.75%). Includes all 
42 Carousel Paintings. Ed Leamer, 126 Portage 
Trail , Cuyahoga Falls, OH 44221 

JERRY BETTS .. ."TheArt, History and Fun of the 
Carousel" 60 minutes, packed with pictures of 
carousels. Send$24.95 +$4.00SIH (OH tax6%) 
to JERRY BETTS VIDEO, c/o Custom 
Videographics, P.O. Box 615. St. Paris, OH 
43072. (800) 245-8273. 

1991 ACS NEW ENGLAND CONVENTION. Set 
of 2 VHS tapes, $25. MIKE SWEENEY, 656 W. 
Chestnut St., Lancaster. PA 17603. 

••••••••••••••••••••• • • The • • DEADLINE • • for news and ads is • • the 101h of the month • • • • • Please have your 
• • information to us 
• • on or before the 1Oth! 
• • •••••••••••••••••••• 

• • • • • • 

CARV/CRAFT 
Cast Iron Carousel Animal Stands 

TURN-OF-THE-CENTURY 
HEIRLOOM QUALITY 

(TOP VIEW) 

Beautiful Raised Crown 
Base, Cast From 

Original Hand-Carved 
Master Wood Pattern 

Measures 22" • 22" 
Weighs 281bs. 

1 1/4" 1.0. Ttveaded Tap 
AdJUtlible Nylon Floor LeveletS 

Colors-Brass or Black 

Special Price 
$279.00 Complete Stand 

$169.00 nase only 
Please include SIO for S&H 

COMES COMPLETE WITH 
1' or 2" roped brass sleeves & brass finial. s1eel 

pole, 112" or 1 114" 1.0. suppon t.n.ngs. easy 1o 
assemble. (Specly For Slander, Prancer or 
JUf1'1)8r and F1nah) Send check or money order. 

Use for either jumpers, prancers or slanders 
SAFE-SECURE-STURDY 

CARV/CRAFf 
417 Valley Road 

Madison, Wis. 53714 
Ray Jones (608) 222-1100 

FINE HORSE HAIR TAILS 
RESTORATION SUPPLIES 

fl&?H~ 
Jack & Meg Hurt 

1711 Ca lavaras Drive 
Santa Rosa, CA 95405 

(707) 544·1 026 

S.A.S.E. FOR LIST 

TAILS 
THE END RESULT 

A QUALITY 
HORSE HAIR TAIL 

Tails are tanned and ready to 
mount with soft leather base, 
not cured or hard. 

ALL SIZES AND COLORS 

SALLY CRAIG 
336 W. High Street 

Elizabethtown, PA 17022 
[717] 367-4616 
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• For Faster Service 
• • • • • • • • • • 

FAX YOUR NEWS AND ADS TO US 
(Photos and logos must be mailed) 

(419) 529-2321 
Use your VISA, American Express or MasterCard 

(Send card number, expiration date and name on card) 
• The Carousel News & Trader 

'-·······································-' 



PATTERN 

The Carousel Carvings Patterns may be copied and used for carving, art and crah projects. 
The items made with the pattern may be sold. 
The pattern itself may not be sold without the permission of K. B. leather Art. 

Serios One, Two, Three, Four, Five, Six, Seven and Eight of Carousel Carvings are available. They are a group of line drawings of the 
sides of carousel horses and a few menagerie animals suitable for artists and woodcarvers. Menagerie Animals from Series One thru 
Six is also available. The price is $12.95 plus $2.00 P&H for each set. (OH res. add 6% sales tax.) K. B. leather Art, 2341 Irwin, Holland, 
OH 43528. 
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The Carousel News & Trader, May, 1992 

Mail To: 
The Carousel News 

& Trader 
87 Park Ave. West. 

Suite 206 
Mansfield, OH 44902 

Phone (419) 529-4999 
Fax (419) 529-2321 

SUBSCRIPTIONS 
One Year .... $22 
Two Year .... $39 
Canada ....... $27 
Foreign ....... $30 

AVAILABLE BACK ISSUES 
The Carousel News & Trader 
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·········-··················---···············-··············-··-··················· $2.00 each 
Nov.1985 Roseneath Carousel ......................................................... . 
Dec Home Amusement Sale ····················································== 
Apr. 1986 PTC #15, Reproductions ................................................... __ 
May Norton Sale, Fiberglass ..................................................... __ 
Jun Phillips Auction, Lansing MGR .......................................... __ 
Jul PTC #34 ..... ...................................................................... . 
Aug. Norton Collection, 2 carousels ......................................... . 
Sep. Carousels of Missouri ....................................................... . 
Nov. ACS Conv., Kissel, Wayne Sawyer ................................... __ 
Apr 1987 Boblo Island, Buyer's Guide .............................................. __ 

............................................................................. $3.00 each 
Mar.1988 Six Flags OverTexas,Norton Auctions ............................. __ 
May Franklin Mint, Kissel Auction ............................................. __ 
Jun. Corey Collect., Barney lllions, Guemsey·s ........................ _ _ 
Jul. Krapf Collect., Chance Rides, Band organs ...................... _ _ 
Aug. MCB Conv ........................................................................ . 
Sep. Stamps, Trimper's, Hentage Park. Dinger ......................... _ _ 
Oct. NCA Conv., Rocky Glen Sale ............................................ __ 
Nov. ACS Conv., Stamps .......................................................... __ 
Dec. Houghs Neck Carousel, PJs Carousel, Kissel .................. _ _ 
Jan.1989 Guernsey's, IAAPA ............................................................ _ _ 
Feb. Sotheby's, Forest Park, St. Paul Carousel ........................ _ _ 
Mar. E. Joy Morris, Washington Cathedral ................................ _ _ 
Apr. Buyer's Guide, Donna Russo, Sotheby's Sale .......... - ...... _ _ 
May Kissel Sale, North Plane, D1ane Luke ............................... __ 
Jun. Guernsey's Sale, ACM lllions Display ............................... __ 
Jul Columbia Carousel, Pfister, NECM, London, Geary ......... _ _ 
Aug. Wemer Rentsch ,Forest Park,Conneaut Lake,Libenyland . __ 
Sep. Ouassy, PTC #50 .............................................................. _ _ 
Oct. Emp1re State Carousel, Stamford Museum exh1b1t ........... _ _ 
Nov. ACS Convention, Lake Com pounce .................................. _ _ 
Dec. NCA Conv., Ouassy Auct1on, Kissel Auction ..................... _ _ 
Jan.1990 Guernseys, Glidden, Leavenworth ... ............................... _ _ 
Feb. Dollywood, Sandusky, Crossroads, New Eng. C.M .......... __ 
Mar. Tampa sale, Boblo sale, Rexburg ID, ................................ _ _ 
Apr. Buyers Gu1de. Carousel Works ......................................... __ 
May Jerry Bens, Sotheby's, K1ssel .......................................... _ _ 
Jun. Roseneath, Dollywood, Sandusky Museum , Norton ........ _ _ 
Jul. Vancouver, NCA Tech. Coni., Salon Demeyer MGR ........ __ 
Aug. Knoebels Grove, Rexburg , Golden Gate, Nat. Cathedral . __ 
Sep. Prospect Park, Great Falls. Guernsey's Auction ............... __ 
Oct. Canob1e Lake, Henry Paul, Norton CA Auction ................. _ _ 
Nov. Sandusky Mus., Hershey Pk .. ACS Conv., Rochester ...... _ _ 
Dec. New Orleans,Revere Bch., NCA Conv.,Syracuse PTC 18 __ 
Jan.1991 Palm Beach. Kissel, Christie's, NEC Museum aucuons .... __ 
Feb Lighthouse Point, Buffalo, WY, Camden Pari!, .................. __ 
Mar Nancy Strailey, Tampa Auction. Old Town Rest. .............. __ 
Apr. Buyers Guide, Fall R1ver. MCB, Heritage Plantauon ......... _ _ 
May Broome County, NCA Tech. Coni., Kissel Auction ............ _ _ 
Jun. Wm. Dentzel, Empire State update, Mid-West Expo, ........ __ 
Jul. Chatt., Redford. Bumaby, Crossroads. Recreauon Pk.. .... __ 
Aug. Mellon·GIIIen, Hampton,VA, Roc:hester,MI, Hersc:hell Mus. __ 
Sep. Gustav Bayol, Salon Carousel. Santa Cruz, Little Rock, ... __ 
Oct. Mansfield, Creanve T1me, Wash. Cath., L.A. Co., MT Car. __ 
Nov. Perrons. Rentzer, MCB, PTC 72 , NCA 91 , ACM Auchon . 
Dec. Hoppes. PTC 15 at LaPuente Mall, Kissel, Tony Orlando = 
Jan.1992 AmeriFiora Looff, Wahp.ND. ACS Conv., Abbott Auction . __ 
Feb. Kings Dominion, Donohue Exhibit, El Ca1on. Long's Pk ... __ 
Mar. Joe Leonard, Disney, Euclid Beach, Tampa Aucnon ........ _ _ 
Apr. Buyers GUide, Waterloo, Rac1ng at Rye, Belchertown ...... _ _ 

BINDERS TOTAL ..................................................................................... . 
$1 o.oo ea. __ ea. 1985-86-87 ea. 1988 .................. . 

__ ea 1989 ea. 1990 ..................... .. 
ea. 1991 ea. 1992 ...................... . 

Sales tax, b inders (Ohio only, 5.75%) .................. _ _ 
TOTAL OF ORDER ........................................ __ _ 

Name _______________________________________ _ 

Address 
(Please use street address, binders are shipped UPS) 

3 RING BINDERS 
City State Z1p _________________ _ 

Dated, with plastic magazine holder Cr. Card # ______________ Exp. _ _ 

( You may copy this page) Credit Card Signature----------------------------
Visa - Master Card- Am. Ex. 



{} erry ~etls on ... 

"7he Sllrt, 9-Listory 
atul :fun of the 

Carousel" 

As a tribute to Mr. Jerry R. Betts and a legacy to his purpose of informing everyone of the need to preserve the beauty 
and art of the carousel, The Carousel News & Trader in cooperation with Custom Vidcographics of St. Paris, Ohio, has 
produced Jerry's slide presentation The Art, History, and Fun of the Carousel on videotape for you to enjoy with your family 
and friends. 

Learn the history behind one of America's most highly enjoyed a rt forms. This 60 minute video is packed with pictures 
of many carousels, some of which arc no longer in existence today. Find ou t why; what has happened; and what is 
happening to carousel art in our society. 

Before his sudden death in March, 1990, Jerry was personally working on having his slide presentation produced 
because of the urgent need to "get the word out" on the problem of America's carousels being broken up and sold. It is 
because of Jerry's desire that this copy of his presentation is being made available to the public. It is the only authorized 
video of his presentation and is perhaps the only video (and definitely the last) ever made of Jerry and his love for this 
historic and beautiful art form. 

VI-IS Videocassette, 60 minutes 
Produced by The Carousel News & Trader and Custom Videographics 

Music provided by Artacus 
@ 1991 Champion Micro Systems 

r--------------------------··------------, 
The Carousel News & Trader and Custom Videographics 

Presents 

Jerry Betts on: "The Art, History, and Fun of the Carousel" 

Please send __ copies of Jerry's video at $24.95 each ( $4.00 S/H ea.) 

Name __________________________ ___ 

Street 

City State 

Apt. 

Zi p 

Mail to: Jerry Bc!lts Video 
c/o Custom Vid~ographics 
P.O. Box615 
St. Paris, OH 43072 

Shipping Address ( If d ifferent) 
Vidt'OS w11l be m;uled tJI'S (unless otheiW!se requested) tn 4-6 wffks. L1'5 docs not dehver Name 
lo 1'0. boxes or AI'O·s. (Ad d1lion• l charge for overse•s.) 

Make check or Money Order payable to: Jerry Betts Video Street 

VISA or MasterCard by phone 1-800-245-8273 City State 

_ copii!s 
@ $24.95 i!.JCI\ _ _ 

OHTu06'7o 

Skipping _ _ _ 

TOTAL-----

Pd. by ck. ------

Pd by us I\ ------

Apt. 

Zip 

L--------------------------··------------.J 



Gifts from The Gift Hot·se, Inc. 

Sun Catchers, 3 1/2" high 
Choose Red, Yellow or Blue $5.00 ea. 

Catalog Notice 

Due to circumstances beyond 
our control the catalog is not yet 
finished. Everyone who sent 
money or ordered from these 
ads will receive the catalog 
when it is completed. Thank 
you for your patience and sup
port. The Gift Horse continues 
to offer its fine carousel items at 
its 44 West 4th Street location 
in Mansfield, OH and through 
these ads. 

Soap Dish with pretty carousel horse 
and flowers, porcelain $14.00 

Decllious carousel cookies in a 
decorative reusable tin. $16.00 

Gold trimmed Caruusel Teapot from England 
$48.00 

The Gift Horse, Inc. 
Amount Item 
__ ...................... English Tea Pot $48.00 __ _ SHIP TO: ( Use street address for UPS delivery) 
__ .. .. .. .. ....................... Soap Dish 

.. .. ......... ....... Carousel cookies 
$14.00 __ _ 
$16.00 __ _ Name ________________________________ _ 

_ _ .................. Sun Catcher, Red $5.00 __ _ 
__ .. ....... .. ....... Sun Catcher, Blue $5.00 __ _ Address. ____________________________ _ 

__ ...... .......... Sun Catcher, Yellow $5.00 __ _ 
__ _____________________ Zip _____ _ 

...... ... ...................... .... .... ........ .. ............... Total ___ _ (Please allow 4-6 weeks for delivery if item is out of stock) 
............... Ohio residents add 5.75% sales tax ___ _ 
.... ........................ ........... Shipping & Handling ___ _ CHARGE TO YOUR ACCOUNT ($15.00 minimum) 
.................. ..................... TOTAL ENCLOSED _ _ _ 

S/H $ 1.00-$20.00 $2.50 ____ VISA __ MasterCard 
$20.00-$40.00 $3.50 
Over $40.00 $4.50 No. __________________________________ _ 

Exp __ Signature. _____________________ _ 

Mail to: The Gift Horse, Inc. 44 West Fourth Street, Mansfield, OH 44902 

No need to cut magazine, copies are acceptable 
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