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Edna Srott 
Watercolour Artist 

offers 

Limitoo Edition Prints 

Choose prints of all36 horses from 
The North Bay Heritage Carousel. 

Available in 3 Sizes 

Introductory Offer Nov /Dec 
.7lunla:, ell4ke 
Image 18" wide x 15" high 
Paper 'lfj" wide x 20'' high 

$150 

Purchase on-line at www.artonmain.ca 



Color Catalog_ Available- $22 US- $28 Ove rseas 
Old Town Auctions - PO Box 91- Boonsboro, MD 21713 

00 0 0 0 ,f 

Phone Keith Spurgeon (781)771-3998 or Matt Protos (240)291-0114 
Email sales@oldtownauctions.com- Fax 1(800)728-6834 

Sa le starts at 4pm Friday, lOam Saturday & 12 noon Sunday 
Preview 2 hours before sale each day 
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Charles Norman Walker 
1941-2007 

Charles Walker aboard PTC #39 at Lake Winnepesaukah, Rossville, 
GA. Charles worked on and maintained the treasured carousel over 
the years. Photo courtesy of John Caruso. 

The Board of Directors of the National Carousel 
Association was notified on Monday, Oct. 8, 
2007, of the sudden passing of Charles Walker 
by long-time friend, Mary Thrower 

One of the original founding members and 
supporters of the NCA, Charles a/so served 
as the Conservation Chairman and as the 
representative of the NCA to IAAPA. With a 
life-time passion for the American carousel and 
its music, he will be missed by carousel friends, 
owners , operators and band organ enthusiasts. 

The family has requested that in lieu of flowers 
donations be made in his name to the NCA 
Preservation Fund. Condolences may be sent to: 
Mary Thrower, 708 S. Hill St., Griffin, GA 30224. 

- Bette L. Largent, President 

Charles with the Ruth organ at Lake Winnie. 
Photo courtesy of Ron Bopp. 

I was fortunate to meet Charles Walker at my 
first NCA Convention in 1974. We became 
instant friends. 

There was never a dull moment with Charles. 
He was fearless, a hard worker, trustworthy 
and the most down-to-earth person I have 
ever come across. There was nothing phoney 
about the man. He was a true Southern 
gentleman and so much fun to be around. His 
love of life still astonishes me. 

He was "unique" and part of that special group 
of people in the world who truly value their 
individuality. I was blessed to know him and 
will miss his laughter. 

- Tony Orlando 
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Carousel 
Calendar 

AUCTIONS 

Nov. 10, 2007, 10:30 AM 
Auburn , IN. Cons ignment Auc
tion. Carnival and amusement park 
rides, games, carousel horses, band 
organs, bunkhouses and trailers, 
generators and much more. Call 
(51 7) 279-9063 or email Norton at 
nortonsold@cbpu. com. 

Dec. 5, 2007, 10:30 AM 
Fitchburg, MA. Jack Hoover's 
Haunted Mansion. 17 room walk
through haunt sold piece-by-piece. 
Hearse limo, giant skull and large 
costume rental shop. Ca II (517) 
279-9 063 or ema il Norton at 
nortonsold@cbpu.com. 

SPECIAL EVENTS 

Nov. 11 , 2007, 4:00 PM 
Leavenworth, KS. C. W Parker Car
ousel Museum. 3rd Annual Wine & 
Cheese Party. Carousel rides and en
tertainment provided by University of 
St Mary Concert Chorale. Cheese, 
w ine, punch, coffee and desserts. For 
more information, visit www.firstcity
museums.org or call 913-897-2521. 

Nov. 23-Dec. 31,2007, 5:00 PM 
Sandwich, MA. Heritage Museums & 
Gardens Spectacle of Lights. Indoor 
and outdoor holiday lighting spec
tacular, including the historic Looff 
carousel. For more information, visit 
www.heritagemuseumsandgardens. 
org or call (508) 888-3300. 

Nov. 24-Jan. 1, 2007 
Burnaby, B.C. Burnaby Village Mu
seum Heritage Christmas. Old-fash
ioned ornaments and decorations 
throughout the village, farmhouse 
and 191 2 C. W. Parker carousel. Tra
ditional entertainment, demonstra
tions, hands-on activities, exhibits 
from the early 1900s and a chat with 
Father Christmas. For more informa
tion, v isi t www. burnabyvillagemu
seum.ca or call (604) 293-6500. 

SEND US YOUR 
CAROUSEL EVENTS! 

Fax to (818) 332-7944; or email to 
roland@carouselnews. com. 

Prized Figures Up For Bid at 
Sotheby's Americana Auction 

While a number of prized fig
ures from the Charlotte Dinger 
Collection are currently on dis
play at a special exhibit at the 
American Folk Art Museum in 
New York City, nearby, 13 other 
rare figures were up for bid at 
Sotheby's Important Americana 
Auction on Oct. 4. The auction 
of silver, art, furniture and other 
antiques boasted a sales total 
of well over $3 million at the 
end of the day. 

Stars of the carousel figure 
portion of the auction included 
carvings from Looff, Dentzel and 
Carmell. Leading the pack was 
the very rare Looff teddy bear 
dating to 1904, which brought 
a hammer price with buyer's 
premium of $85,000. Next was 
a 1905 Dentzel Stander, which 
brought $49,000 and an 1890 
Dentzel stander, which sold 
for $43,000. A 1912 Looff ram 
went for $22,500, and a 1912 
Carmel stander was sold for 

Jeff Dinger and the rare Looff teddy bear at 
Sotheby's. Photo by John Caruso 

$20,000. An armoured C. W. Parker, circa 
1918 (not part of The Dinger Collection) , 
brought $11 ,250. 

Other important figures from Looff, Car
mel and lllions found themselves bid just 
shy of reserve . Most notably, a 1910 Stein & 
Goldstein lead-horse in original paint, an E. 
J . Morris Sea Dragon circa 1899, and a 1908 
Dentzel Lion all bid to $60,000, but fell shy. 

Norton's Annual Consignment 
Auction in Indiana on Nov. 10 

Included in the auction will be this 
1910 Muller prancer from the collection 
of Lyle Farver. Other figures include 
a 1915 Herschelf-Spillman Giraffe, a 
1910-15 Herschel/ Jumper and a 1910-
1915 Carmel Jumper. 

Norton's Annual Consignment Auc
tion will take place on Nov. 10 at Kruse 
Auction Park in Auburn , IN. 

Consignments are welcome from 
owners, manufacturers, and finance 

www.carouselnews.com 

companies to sell amusement park 
equipment, antiques and collectibles. 

Carousel figures, carousels and 
other amusement rides, waterpark el
ements, trams, trains , haunts, games, 
concessions, generators, trucks and 
much more are welcome. 

At the time of printing, consign
ments were still being accepted so 
you will want to check Norton's web
site at www.nortonauctioneers.com to 
see the full line up. We do know that 
there will be a number of fine carousel 
figures up for bid. 

CORRECTION: 
In the October issue, the headline for 
Len Luiso's lllions restoration story read 
" Carousel Classics." It should have 
read " Carousel Capers." My apologies 
to Len as well as Barb and Butch. 
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From 
Dan's 
Desk 

1950's Allan Herschell Carousel 

Message from the 
publisher, 
Dan Horenberger 

I'm sorry to say that 
there won't be much 
coming "From Dan's 
Desk" for the next couple of months. That's not to say that 
there isn 't plenty going on here, or out there in the carousel 
world -just the opposite. After a busy summer and thou
sands of miles of travel all over the country working on car
ousels, things have not slowed down this fall. That's good 
news for the carousel industry, but not good news for my 
monthly column. 

I'll be traveling across the country again this month and 
will be on the road for the better part of five to six weeks 
working on a number of machines. 

Somehow in the middle of all that, I have to make time 
to get down to Orlando as The Carousel News & Trader will 
be attending the IAAPA Expo, Nov. 12-16. This is a major 
event in our industry and we are excited to be part of it. 
Stop by and see us in booth #6016 if you are in the area. 

Carousel News & Tradet; November 2007 www.carouselnews.com 

30 Animals with two chariots. 
Hard to find gasoline powered drive. 

Perfect for personal use. 
$26,000 

Delivery available. 

Call 818-394-0028 
Or Email dan@carousel.com for details 

George Schott 
P.O. box 9340 

Auburn, ME 04210 
Call (207) 946-7972 

or (207) 754-3630 
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CARVER'S CORNER: Carving the Body: Part 1 

Carousel Carving Tips and Tricks 

By Larry Pefferly 
Special to The Carousel News & Trader 

Last month we talked about gluing the head and neck 
onto the body. If you have been following along since the 
first issue in October 2006, you should now have the entire 
horse glued together with the exception of the tail, and you 
are ready to start carving the body. 

CARVING THE BODY 
I like to begin carving at the bottom of the horse's body, 

particularly the belly. At this point the top is still flat as it 
hasn't yet been rounded off, and the horse will not tend to 
roll over while you are working on it. It will remain station
ary without strapping it to the stand. The middle part of the 
belly will not be touched with a chisel, as it is already where 
it should be. Concentrate first in the area behind the front 
legs, and in front of the back legs (see Figure 1). 

First, carve out a concave area behind the horse's front 
legs. Begin at the back of the leg and scoop out a rounded 
concave area, then carve back up to the middle of the belly. 
Refer to the pattern as to how deep and how far back you 
should go. Be aware where the girth is, and leave room 
to carve it. Keep in mind that if any part of the trappings 
are hanging down below the belly, and behind the front leg, 
do not cut away any of that wood as you will need it there, 
later. Figure 1 shows the trappings in front of the back legs 
hanging down in the area where you will be carving out a 
concave rounded groove. This is the very thing I was talk
ing about earlier, and, if the horse you are doing is different 
from the ones I show, you can get an idea from Figure 1 as 
to what I mean. 

Draw the girth and carve it out in relief. Make a %"deep 
cut on the outside of the girth. Beginning approximately%" 
from that cut, and away from the girth, gradually make a 

slightly convex cut toward the girth down to the bottom of 
the first cut. By carving out the belly of the horse into the 
girth in this manner, it will make the girth look like it is tight 
(as it should be), rather than the belly being flat with the 
girth just sitting on the belly. Round off the corners of the 
belly (see Figure 1), or refer to the anatomy book. 

Next, carve out between the horse's back legs at the far 
rear of the horse. This is where the small electric chain saw 
again comes into play. The result will look like Figure 2. 
Begin by sawing a chain saw cut from between the back 
legs down to within 3" of the bottom of the tail. Continue 
using the chain saw and cut out a wedge from both sides 
of the center cut between the legs. Do as much as you can 
with the chain saw, then finish up with a large fishtail chisel. 
Blend the back part of the back legs into the rear of the 
horse. When finished, it should look like Figures 2 and 3. 

The front of the horse, between the front legs, should be 
carved out similarly as you did the back, with one excep-
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tion. You are coming from the front legs into the chest of 
the horse. The deep cut that you just made in the back with 
a chain saw will now only be a hint of a groove between 
the legs in the front, gradually blending into the chest (see 
Figures 1 and 4 and refer to the anatomy book for more de
tails). Always keep in mind that the horse you are carving 
may be different than the ones I am using for illustrations, 
so you may need to make slight modifications. 

You are now finished carving the belly and between the 
front and back legs. Do some sanding on those areas with 
the angle sander and with the 5" disc pad attached. Use 
#80 grit paper to start with and finish off with #120 grit pa
per. After sanding all you can with the angle sander (see 
Figure 5) , you will need to finish up by hand. You will soon 
realize that sharp chisels that make smooth cuts will save a 
lot of hand sanding. 

Now that the bottom of the horse is finished , if you want 
to sign the horse, or give the it a name, the belly is a good 
place. You can do this with a flex shaft tool and a small1 /8" 
round bit. Afterward , turn the horse over so it is resting on 
its belly. You will be working with the top of the body and 
the saddle next. 

The saddle, shoulders of the horse, rump, and base of 
the tail will all be roughed out with a light-weight chain saw. 
This may be the first time you have attempted something 
like this, and it may seem intimidating, but I can saw off all 
of the above in less than five minutes. If you read and fol
low the directions closely, it won't take you much longer. It 
would , however, take much longer with a mallet and chisel. 

The first cut to make is the most critical, so if I repeat 
myself in this paragraph it is only because I want you to get 
it right. First, find the very front of the saddle pad, where the 
breast strap begins. The breast strap is different on all car
ousel horses, but the one you are doing will probably have 
some kind of strap going around to the front in the shoulder 
area. The juncture where the breast strap begins, and up 
toward the withers, is where the first chain saw cut will be 
made. Make a chain saw cut in front of the pencil drawing 
for the saddle pad, beginning approximately 3' from the cen
ter of the withers (3" from the center of the hole for the brass 
pole), and down to approximately the middle of the body. 

To exactly understand what I am saying, this cut will be the 
deepest in the middle of the overall cut, and fade to 'nothing ' 
at the ends of the cut. The ends will be 3" from the withers 
and the middle of the body. Do this on both sides. 

The second cut will be made from where the neck was 
glued onto the top board, down to the middle of the breast 
strap. Begin at the middle of the neck, front-to-back. With 
the tip of the chain saw up close to the base of the neck, and 
the other end of the bar of the chain saw at the middle of the 

A complete guide on 

HOW TO CARVE AND 
PAINT A CAROUSEL HORSE 

with 138 color photographs 
By 

Lawrence R. 
Pefferly, 
Carver 

This is the defini-
tive book, and a 'must 
have' for every carver 
of carouse l ho rses . 
Lawrence Pefferly, a 
3rd generation carver, 
has written this 140 
page book so a novice 
can confidently follow 
precise and easy-to-
understand, step-by-
step instructions in creating one's own carousel horse. 
Abundant and beautiful color photographs and illustra-
tions are inserted throughout as ready-references in each 
discussion. 

The book or Carousel Cru·ving DVD can be pmchased 
at www.carouselcarving.com for $39.95, or from: 
The Carousel Store at www.CarouselStore.com. 

Carousel News & Tradet; November 2007 www.carouselnews.com 9 



breast strap, saw toward the first cut. Your goal is to turn 
the saw inward as you go, to the bottom of the first cut. This 
may need to be done a little at a time. When you get close 

Another NORTON of Michigan 

® 

OPEN TO CONSIGNMENTS! 
At the fa mous 480 acre Kruse Auction Park 

on 1-69 near 1-80 & 1-90 

Auburn, Indiana 
(Within 3 hours of Chicago, Detroit, Louisville, Cleveland & Indianapolis) 

to the first cut, lessen the pressure so as not to cut into the 
saddle area. Basically, you are cutting out a notch between 
the middle of the neck and the saddle, and anything you 
may have in front of it, such as the saddle pad, ribbons, or 
other. Be sure to leave enough wood for any items in front 
of the saddle. 

The third cut to make is from the middle of the neck, 
where you began the last cut, towards the front of the horse. 
Both of the last two cuts are slightly concave between the 
base of the neck and the top of the breast strap and should 
be finished with a large fishtail chisel. Leave enough wood 
for the breast strap and the tips of the mane, if the mane is 
in the area of the last two cuts or comes down below the 
base of the neck. Do the same on both sides. 

The fourth cut will be at the rump. Look at the pattern to 
see where the tail is, as you wil l be sawing the rump of the 
horse leaving a short stub (dock) where the main part of the 

tail wil l later be attached. For now, the dock should 
be approximately 4" in diameter at the point where 
it begins to come out of the body. Establish the lo
cation of the tail by referring to the pattern. With the 
chain saw, begin to shape the rump of the horse by 
rounding the far back corners (which are now sharp 
points) in toward the base of the tail, then turn up to 
begin to form the tail. 

The "turn up" I just mentioned is too sharp of 
a turn to do at one time with a chain saw. Saw 
around the rump of the horse over to the tail. Next, 

Saturday * November 1Oth * 10:30 a.m. 
saw from the end of the tail down to meet the other 
saw cut. Finish with a large fishtail chisel , leaving a 
sharp concave rounded turn at the very base of the 
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EARLY CONSIGNMENTS INCLUDE: 

• c. 1915 Herschell Spillman Giraffe. 
Professionally restored. 

• c. 1910 Muller Prancer. 
Professionally restored. 

• c. 1910 .. 1915 Herschell. 
• (l) 1950s Allen Herschell horses. 
• Mangels Aluminum Kiddie horse. 
• (2) Bentzel Chariots. 
(Off of 1939 World's Fair Carousel) previously at 
Freedom Land the The Great Escape Parks. 

New Consignments Added Daily! 

DAVID A NORTON'S 

ORTON AUCTIONEERS 
OF MICIDGAN INCORPORATED 

PROFESSIONAL AUCTIONEERS • .......... 
PEARL AT MONROE COLDWATER, MICHIGAN USA 49036-1967 
(517) 279-9063 FAX (517) 279-9191 E-mall: nortonsold@cbpu.com 

WebSite: www.nortonaucuoneers.com 
NATIONALLY RECOGMZED AWARD-WINNING AUCTIONEERS 

Worldwid~ An•-usemew~t Auction-eers and Appraisers, Sd.iltg th~ UnttS;ual, the Unique & Extl'aordinary! 
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ta il. Do the same on both sides. 
The fifth chain saw cut will start at the back of 

the saddle. Refer to the pattern and make a chain 
saw cut at the very back part of the saddle down 
to the top of the rump, and stop. The rest may be 
a little difficult to do with the chain saw, but easier 
with a large fishtai l chisel. Gradually carve out from 
the bottom of the last chain saw cut down to the 
base of the tail. Refer to the pattern regarding the 
top line of the horse's rump. 

As you continue carving the contour of the top 
line of the rump and begin to get close to the base 
of the tail , begin carving back out to form the dock 
of the tail. The rear end is beginning to take shape. 
At this time, the end of the dock of the tail is vertical, 
if you were to look at it with the horse standing up. 
Figure 6 shows the horse lying on its side, with a 
good view showing the dock of the tail. 

Next month we will continue with the top of the 
horse's body. 

Happy Carving 

Master carver, Larry Pefferly has been carving 
carousel horses for over 20 years. To learn more 
about Larry, visit www.carouselcarving.com. 

Topurchasehis "HowToCarveACarouse/Horse" 
video or book, visit www. Carouse/Store. com. 
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NCA Convention Visits Seven Carousels and Perron's Barn 

Northwest Carousel Adventure 
Visits Washington and Oregon 

2007 convention hosts, Linda and Tom Allen proudly pose aboard PTC #45 at the Woodland Park Zoo. 

By Roland Hopkins 
The Carousel News & Trader 

A s the crow flies, we traveled a mere 700 miles or 
so, but as the bus rides, it felt like 700 miles from 
Portland to Perron's Barn and on to Bickleton alone. 

However, every stop on the way was well worth the travel, 
and, as we all know, sometimes the harder it is to get there, 
the more you appreciate it when you do. 

Hosted by Tom and Linda Allen, this year's NCA con
vention, dubbed the Northwest Carousel Adventu re, took us 
from Seattle to Portland, down the Columbia River and back 
to Seattle to see seven carousels, two zoos, one volcano, 
one waterfall and one amazing carousel figure collection. 

This was my first convention, but I'm already packing for 
Memphis in 2008. Don Largent has started planning the 
Southern Carousel Odyssey agenda with seven more great 
carousels to see. Look out Elvis, here we come. The carousel crew at Enchanted Village. 

Photo by John Caruso 
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Legends of the Forest ... Zalar and Welcome Dinner 

Peter Newland with his Legends of the Forset Carousel. 

I had a bit of a surprised shuttle-bus mate from the air
port when I boarded and said , "Hi , John ." I had spoken 
to John Caruso many times and recogn ized him from the 
magazine, but he had never seen me. 

We arrived at the hotel just in time for dinner, welcoming 
ceremonies by Bette and Don Largent and the Aliens and 
a few surprises. Jeannine Hendrickson gave a nice slide 
show and presentation on her great grandfather, legendary 
carver John Zalar. And , speaking of legends, Peter New
land brought along his Legends of the Forest Carousel and 
had it set up right there in the banquet hall. 

Peter shared with us how he and carver Jim Toner origi
nally "hatched" the idea for the carousel over breakfast at 
Smitty's in Everett, WA. He says that in a box somewhere 
is the paper place mat with the first sketches. 

Each animal was chosen for the carousel because it was 
routinely seen on the acreage where Peter lived at the time. 
As he is involved with organizations trying to preserve the 
great northwest landscape, he decided to apply carousel 
magic to teach ch ildren ages 4 to 12 about the environment 
as well as to entertain them and inspire their imaginations. 

To help with that, Peter and Jim developed the story line 
that these animals were born in spring of the same year and 
grew up together. Each year, in late fall , the animals return 
to the same tree in the ancient forest where they camp, pre
pare for winter and share stories of their adventures. While 
the children "wait their turn" to ride, they look at pictures of 
actual footprints of the animal's real counterparts and learn 
a few "forest and an imal facts" from the "line monitor," usu
ally Peter's wife or daughter. 

The carousel, completed in 1993, is easily disassembled 
and packed into an SUV for easy transport to ch ildren's par
ties , family picnics, special promotions and charity events. 

Next up for Peter is a long-promised book to share the 
animals' stories. As he says, new stories are created every 
time Legends of the Forest turns. 

For information, contact Peter at (425) 259-4455. 

The carousel never starts until the wolf howls. 

Photos by Rol Summit 

City Park, New Orleans 

On the final night of the convention, Beau Bassich 
gave a presentation on the unfortunate plight of the 1906 
Bartholomew Murphy carousel in City Park. 

Although completely restored and repaired after Ka
trina, inspectors found mold beneath the frame and have 
kept the carousel from returning to operation. 

It has been a long, arduous battle for Beau and the 
carousel and the battle continues. We will keep you 
informed and the progress. 
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PTC #43 1917 Portable • Western Washington Fairgrounds, Puyallup, WA 

The only portable PTC still in operation of just three built, PTC #43 can be ridden during the Puyallup Spring Fair in April and 
the Fall Fair in September. 

A fter a good night's rest and a hearty breakfast, we 
loaded up our overnight bags and boarded the bus 
to start our journey. On bus two of three chock-full of 

carousel enthusiasts, we were introduced to our bus captain 
Noel Hinde and lieutenant, Vickie Vanden Bout who would 
keep us in line and entertained over the miles ahead. 

Our first stop was the Western Washington Fairgrounds 
in Puyallup, WA. Our busses arrived with another bus full of 
grade-schoolers wearing tuxedos. I never did find out what 
that was all about. Four Seasons' wait staff training camp? 

It was a cool, overcast morning and the fair was still wak
ing up, just like the rest of us. Our first carousel was the 
very rare, portable PTC #43. One of just three portables 
built by PTC, this machine, circa 1917, is the only one still 
known to be in operation. 

The Puyallup Fair dates back to 1900, and in 1923 Earl 
Douglas brought in the first carousel on a horse-drawn wag-
on base, it was steam-powered and featured a Wurlitzer PTC #43 has some incredibly intricate carvings. 
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band organ. Although fair goers considered the carousel 
a permanent fixture, PTC #43 wou ld travel to Portland and 
other locations throughout the year. 

In 1983, after over six decades on the road , Bob Bol
linger of Burback and Bollinger Funtastic Traveling Shows 
graciously donated the carousel and band organ to the fair. 

One has to wonder if Frank Sinatra ever took a spin on 
the historic ride as he was the opening act for the fair in 
1993, croon ing to a sold-out aud ience of course. 

The carousel has 44 ornately carved horses, all are 
jumpers but two, and two chariots. 

Equal to the treasure of the carousel is the band organ. 
The Wurlitzer #145 is one of only seven made and one of 
only four remaining. The organ is thought to have been built 
between 1929 and 1931 , but was never given a serial num
ber. In 2000, hobbyist Bill Masterman restored the organ 
and brought it back to its original operating condition. 

Also in 2000, the fair celebrated its centenn ial with near
ly a million-and-a-half visitors. The Puyallup Fair (officially 
known as the Western Washington Fair) is the largest single 
attraction held annually in the state of Washington. The Fair 
continually ranks in the top ten largest fairs in the world. 
The Western Washington Fa ir Association hosts two annual 
events, the 17-day Puyallup Fair every September, and the 

The very rare Wurlitzer #145 was restored in 2000. 

four-day Puyallup Spring Fair every April. 
Situated south of Seattle and east of Tacoma in the 

shadow of the 
majestic Mount 
Rainier, the Fair 
& Events Center 
comprises 169+ 
acres, with build
ings and land 
valued at more 
than $54 million. 
The facilities 
are available for 
rent during the 
year, making the 
grounds a valu
able community 
resource . A staff Bette Largent makes her presentation. 

of 55 works year-round. Over 1 ,900+ employees are hired 
each September during the Puyallup Fair. 

For more information, call (253) 841-5045 or visit them 
at www.thefair.com. 

John Caruso of Brooklyn, NY. 

Carousel News & Trader, November 2007 www.carouselnews.com 15 



Paul Titus Carousel Point Defiance Zoo, Tacoma, WA 

The Paul Titus community carved carousel hosts both Parker reproductions and a menagerie of Pacific Rim endangered spe-
cies, as well as the mascots from the state's universities. 1/:: · 

T he second carousel on our tour was the Paul Titus 
Carousel at the Point Defiance Zoo in Tacoma. To 
say the zoo is impeccably clean and maintained 

would be an understatement. This was a great place to stop 
for a relaxing lunch, to enjoy a ride on the carousel and to 
meander through the zoo. Among the newer attractions at 
the zoo, beyond the carousel, is the Asian Sanctuary. Here 
you will find tigers, elephants and other fun critters. 

The Rocky Shores Exhibit features sea creatures found 
on the shoreline of Washington state, including a Beluga 
whale, harbor seals, Pacific walrus, sea otters, and tufted 
puffins. These creatures are all quite playful and seem to 
enjoy performing for the viewers. The underwater viewing 
stations are the best and just amazing. There is also an 
Arctic tundra , with reindeer and fox, an aquarium, plenty of 
birds and other small critters . I think for most people, their 
favorite would be the polar bears. With plenty of viewing 
from both above and below the water, the massive bears 

NCA members gather outside the carousel building for a 
special presentation. 

zoom right by the glass, occasionally stopping for a moment 
as if they wanted you to scratch their back. 
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West Washington Carousel Society volunteers with NCA 
members. Photo by Brian Steptoe. 

The carousel's mechanism was created by carnival mag
nate C.W. Parker in Abilene, KS. Parker moved his factory 
to Leavenworth in 1920, and the museum there holds an 
original, restored carousel of the same vintage as the Paul 
Titus Carousel. 

Joanne Sessions of the Wash ington Antique Carousel 
Society (WACS) estimates the carousel was bu ilt in 1917 
based on the style of animals that were on it. The center 
pole plate, which would have shown when and where the 
carousel was built, is missing. 

Sessions, who carved most of the carousel animals, 
and her husband, Dale, who did most of the woodwork for 
the carousel, discovered a 1937 Dallas newspaper on the 
mechanism, indicating that the carousel was in Texas for a 
spell. During that era, C.W. Parker carousels traveled the 
country by rail and the portable machines were designed to 
be easily taken apart and reassembled. 

The Paul Titus Carousel's last stop was Kalispell , MT. 
By the time Tacoma businessman Keith Stone purchased 
the carousel, on ly the mechanism, sled and lovers' tub re
mained. 

When he donated the mechanism to the WACS, Dale 
and Joanne Sessions and other WACS members set to 
work. They started with restoring the sled and used that as 
a pattern. In 2001 , the couple approached Metro Parks Ta
coma, owners of the zoo, seeking a permanent home for 
the restored carousel and its new figures. 

Parker horses are paired with local critters. 

Destiny, the horse that's become the WACS club mas
cot, was the first horse carved. The carousel horses reflect 
Abilene and Leavenworth Parker styles, both of wh ich have 
European influences. The menagerie figures reflect endan
gered species of the Pacific Rim. 

Some 11 years and 25,000 hours of labor later, the car
ousel was assembled at Point Defiance Zoo & Aquarium. 

For more information on the carousel and zoo, visit www. 
pdza.org . For a complete story on the carving of the carou
sel and those who made it happen , see the January 2007 
issue of The Carousel News & Trader. 

Carousel News & Trader, November 2007 www.carouselnews.com 17 



Jantzen Beach Super Parker 

The 1921 "superior-style" four-row C. W. Parker is one of only four such machines built by Parker. 

lthough we hadn't even been in Washington for a 
day, (well I hadn't) , we were off to Portland after the 
zoo, but there would be one special stop on the way 

to Oregon. 
Not limiting ourselves to merry-go-round education, we 

were off to Mount St. Helens and the Johnston Ridge Ob
servatory. The visitor center sits only 5 1/2 miles from the 
crater. Named for the scientist that perished in the eruption, 
the center offers a fantastic straight-on-view of the volcano 
and is surrounded by the damage from the eruption. 

Century-old tree trunks were snapped like toothpicks. 
Many surround ing hills are covered with fallen trees, looking 
like graveyards, wh ile other hillsides were simply stripped 
clean from the power of the blast. 

With a brief educational lecture from the ranger and the 
16-minute theater program, wh ich ends with the window 
shades being lifted to a expose a wall of glass facing the 
volcano, it was a special visit for certain. 

Next, we were off to Oregon and more carousels. 
Beyond PTC #45 of course, the "superior-style" C. W. 

Parker at Jantzen Beach Super Center was probably the 
most anticipated carousel on our tour, and no one was dis
appointed. 

The carousel is the centerpiece of the mall and invites 
you in as soon as you turn into the parking lot as it glistens 
through the bowed glass walls around it. 

Portland, OR 

Photo by Brian Steptoe 

For those of us who have only been exposed to the sim
pler Parker machines, the 72 horses (all jumpers) on this The Jantzen Beach Parker hosts many elaborate carvings. 
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These two Parkers were obviously carved for speed. 

Parker are simply amazing, and many of them could stand 
up to the most elaborate caNings of any of the great mas
ters, in my humble opinion. 

These aren't the biggest horses, but they are pretty fast 
with the outside steeds traveling at approximately 1 0 miles 
per hour. The four-rows of horses ride aboard a 67-foot di
ameter base illuminated by 1 ,350 lights and 286 mirrors. 

Unlike most Parkers that were built to travel, this was built 
as a stationary park machine and was shipped off to the J. 
A. Ellis Amusement Co. in Venice Beach, CA. The carousel 
would operate there for barely three years but wou ld suNive 
the major fire that forced it into storage in 1924. 

In 1928, the carousel was off to Portland, OR, and the 
Jantzen Beach Amusement Park. It is believed that Parker 
operated the carousel there until 1935, when it was pur
chased by the Hayden Island Amusement Co. for $28,000. 

In 1970, the amusement park was closed and a new 
shopping mall was proposed for the site. The developers 
decided to include the carousel in the plans for the mall, 
and the merry-go-round was slated for a $300,000 restora
tion . Workmen had to hustle day and night for 14 days to 
disassemble the 20-ton machine and get it off-site before 
the wrecking balls came in . 

With seven to ten layers of paint on each horse, amaz
ingly intricate caNings were discovered under what ap
peared to be nothing but a ball of paint. 

In Sept. 28, 1972, the Jantzen Beach Super Center 
opened to the public as 'The Mall That Has It All" and the 
carousel horses were up and running again, seven days a 
week, 11 hours a day. 

Speaking of long hours, in 1976 during a charity mara
thon, 14-year-old Dana Dover set a new Guinness world 
record for merry-go-round riding at 311 hours, 17 minutes. 
If you don 't feel like doing the math, that is just shy of 13 
days. 

The rare Parker was placed on the National Register of 
Historic Places in 1987, and in 1995, when the mall changed 
hands, the new owners moved the carousel to the center of 
a new food court and gave it a $500,000 restoration . 

The Jantzen Beach Carousel is open daily during mall 
hours and is also available for birthday parties. For more 
information , visit www.jantzenbeachsupercenter.com or call 
(503) 286-9103. 
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Oaks Amusement Park 1911 Herscheii-Spillman 

The carousel endured floods, in 1948, 1964 and, most recently, was under six-feet of water in 1996. Photo by Brian Steptoe 

0 
n the morning of day two it was a short ride to The 
Oaks Amusement Park from our Portland hotel 
room. I love quaint little parks like this. I'm too old 

to have childhood memories of the mega-amusement parks 
of today. It's parks like The Oaks that remind me of my 
ch ildhood. I found it especially fun to wander the park on 
that morning, when everyth ing was still and quiet but for a 
few workers, our group of conventioneers, and the merry
go-round which would go round just for us. 

The park is perched upon the east bank of the Wilamette 
River offering beautiful views of the Portland skyline just 
a half-hour away. Those views down the river have been 
costly for the park in the past as it has had to endure major 
floods in 1948, 1964 and, most recently, was under six-feet 
of water in 1996. 

Surrounded by the same stately trees for which it was 
named, the historic park celebrated its 1 OOth consecutive 
year of operation in 2005. 

Like so many parks of the era, The Oaks was built by the 
Oregon Water Power and Navigation Company, the park 

The Oaks Park Carousel offers a varied menagerie. 

opened its gates on May 30, 1905 to Portlanders who ar
rived by foot and on horseback, in automobiles and by boat 
from the river. In keeping with the design of other "Trolley 
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The Oaks Carousel sea dragon. Photo by Brian Steptoe 

Parks" across the country, most of its visitors disembarked 
from trolley cars which ran along the Portland-to-Oregon 
City tracks, forming the eastern boundary of the park. 

In the spring of 1925, Edward H. Bollinger purchased 
the operating company. In 1943 he purchased the park, 
comprised of 44 acres, from the Portland Electric Power 
Company. Ownersh ip passed to Robert E. Bollinger, son 
of Edward, in 1949, and he contin
ued to operate the park until Jan. 1, 
1985, at which time he donated The 
Oaks to a nonprofit corporation he 
had formed to perpetuate the park. 
The park is now a 501 (c) 3 chari
table institution and has to remain 
an amusement or become City of 
Portland property. 

The Oaks has always had a 
carousel, but the 1911 Hershcheii-
Spillman menagerie is thought to have arrived at the park 
around 1923. After the latest flood and years of wear-and
tear, the carousel received a complete restoration in 1996. 
The varied menagerie, in three-rows on a two-level platform, 
includes 13 jumping horses, 11 standers, a cat, a deer, two 
dogs, a dragon, four frogs, two giraffes, a goat, a kangaroo, 
a lion, two ostriches, two pigs, two roosters, a stork, a tiger, 

two zebras, and two mules, as well as two chariots and two 
tubs. 

Like its fellow Portland carousel , The Oaks carousel is 
listed on the National Register of Historic Places. 

As prized as the historic carouse l is to Oaks' visitors, 
equally as prized and as rare is the roller skating rink. 

The rink opened with the rest of the park in 1905. When 
we were there , the wood floors 
were in the midst of being sanded 
and re-finished ; quite a job as th is 
is the largest rol ler rink on the west 
coast and the last rink to play a live 
Wurlitzer organ. The massive dual 
organ is suspended from the ceil
ing above the skaters and the 100-
foot by 200-foot rink. The Wurlitzer 
came to The Oaks from Portland's 
majestic Broadway Theatre in 1953; 

it is thought to have been bu ilt in the early 1920s. 
The park operates on weekends only in the spring and 

early fall and daily throughout the summer. The skating rink 
operates year round . 

For more information, visit www.oakspark.com or call the 
park at (503) 233-5777. 
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Perron's Barn International Museum of Carousel Art Collection 

The view from Carol Perron's workshop, past the jewelled II/ ions and out to the pond where we shared lunch with real horses. 

A fter the quaint morning visit at Oaks Park, it was time 
to head off the beaten path. We proceeded in the 
three bus caravan down the Columbia River toward 

Perron's Barn. Along the way we were treated to a stop at 
Multnomah Falls, the second tallest year-round waterfall in 
the United States. After stretch ing our legs at the falls, it 
was back onto the busses and on to Perron's. 

The Perron's have a beautiful country spread, though I 
would not want to try to find it after dark. It was hard enough 
for the bus drivers in broad daylight. 

Duane and Carol graciously we lcomed us to their amaz
ing property and carousel figure collection. Once we had all 
wiggled into the barn, surrounded by hundreds of antique 
carousel figures, Duane made a brief presentation on the 
plans and progress for the International Museum of Carou
sel Art. 

The IMCA had its beginn ings in the 1970s when a group 
of carousel lovers, concerned about the loss of historic car
ousels, got together. The museum was formed with the mis-

Duane Perron welcomes the NCA and explains his plans for 
the IMCA. Photo by Brian Steptoe. 
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sion to "advocate the preservation of carouse ls by restoring 
them and returning them to the public at large." To date, the 
group has restored eight carousels and placed them in the 
public domain. 

In 1994, the museum opened a display in downtown 
Hood River, OR. The faci lity was quickly outgrown and the 
IMCA is currently in the process of moving into a new 30,000 
square-foot carousel center at the base of Mount Hood. 

The ambitious undertaking is aiming for a facility that will 
feature 10 operating carousels, a restoration center, 450 
antique figures on display, hands-on archives, a volunteer 
RV park and a convention center. 

In addition, Victoria Roth and her husband have come 
aboard the project. The Roths, who bu ild gypsy wagons in 
Bend, OR, are in the process of moving their operation to 
the museum. They also are moving their extensive formal 
gardens to the site. 

The IMCA is a recognized 501 (c) 3 educational non
profit organization and run by an all-volunteer staff. Support 
comes from membersh ips and, most recently, from a travel
ing carousel museum exh ibit that traveled to Wausau, WI , 
last spring. At the Woodson Museum, primari ly an audubon 
museum, the carousel exhibit was among the museum's 
most popular presentations in years. 

The Perrons welcomed NCA members to assist them in 

The barn offers an endless supply of photo opportunities. 

find ing new locations for the exhibit. If you wou ld like to 
help arrange to see the exhibit come to a museum near you, 
contact Victoria at (541) 806-8068. 

The IMCA and its new Carousel Center in Hood, OR, is 
plann ing for a phased-in open ing scheduled for the summer 
of2008. For more information on the museum, visit them at 
www.carouselmuseum.com. 

An old Dentzel chariot side is just one of many treasures. 
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Bickleton Merry-Go-Round 1soo Herscheu-spmman 

The 1900 Hersche/1-Spillman track machine 
has been entertaining visitors to the Annual 
Pioneer Picnic and Rodeo since 1929. 

From the remote hideout of Perron's 
Barn, it was back down the Columbia 
River towards Bickleton, WA. 

The phrase, "you can't get there from 
here" comes to mind, and if we thought that the Perron's 
spread was remote, we were about to experience the true 
meaning of the word . 

Down the river we went, leaving behind us all signs of 
life. Finally crossing the bridge back into Washington, the 
busses meandered through endless golden hills for miles 
and miles - all we could see were more golden hills. In 
the midst of a long day, we were all getting a bit punchy, 
wondering if we wou ld ever see civilization again. Finally 
we came upon, what else, but Goldendale. Not a metropo
lis by any means, but it was nice to see homes and stores 
and such. At a local bus stop, we picked up our guide who 
would lead us on the final leg to Bickleton and share some 
of its history with us along the way. Although just another 
40 miles, the trip is over an hour due to the incredible terrain 
that must be crossed. 

Bickleton is known as the Bluebird capital of the world 
due to the thousands of bluebirds that spend most of the 
year in the area. The majority are Mountain Bluebirds, with 
a few Western Bluebirds in or near the forest. 

Boasting a popu lation of 90, our guide joked that she 

had never seen more than 50 people, and, 
needless to say, she knew everyone. 

In addition to the bluebirds, Bickleton is 
home to the state's oldest tavern and the 
state's oldest rodeo, dating back to 191 o. 

The 1900 Herscheii-Spillman is set up 
and used just once a year on rodeo week

end which is always the second weekend in June. The car
ousel was purchased from Oaks Park, our first stop of the 
day, in 1929. The carousel had operated there from the 
opening of the park in 1905. Records show that the car-

Our New York strip sirloin dinner was fittingly delivered by a 
historic chuck wagon. 
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Norma Pankratz with Peter Newland. 

ousel, Wurlitzer 3534 barrel organ and steam engine were 
purchased for $500. 

Four men travelled to The Oaks, and it took them four 
days to dismantle the carousel and load it into a box car. 
The men met the box car in Roosevelt, loaded the carou
sel into their trucks and brought it to the Pioneer Picnic 
Grounds, where it remains today. 

The Bickleton News, dated June 14, 1929, boasts "Alder 
Creek Pioneer Association Has Purchased Its Own Merry
Go-Round which Is Bigger And Better Than Any Ever Set Up 
In Klickitat County." The merry-go-round returned $286.98 
of the $500 investment in its first rodeo weekend. 

The first notable restoration effort on the carousel began 
in 1968, and then again extensive work was done on four 
horses in 1980. In the 1990s, a number of talented carv
ers and painters were brought in to tackle the remaining 20 
horses. The group included Bette Largent, whose horse 
can be seen in centerfold of this issue. 

In 2004, restoration was started on the four chariots and 
is still underway. Some replacement chariots were carved 
in the meantime to take the place of the originals. 

There was something magical about this carousel and 
this little town in the middle of nowhere. Something about 
this old carousel , that more than any others we had ridden, 
truly makes you feel like a kid again. This was the first time 
I witnessed conventioneers hooting, hollering and cheering 
as the old machine took them round and round. 

Barbara Charles (left) and Peggy Johnston. 

Our meal was fantastic, and the people could not have 
been nicer. Of worthy note, this was the first time that the 
carousel had ever been set up at the rodeo grounds any 
time other than during a rodeo weekend. 

The town has just completed construction of the Alder 
Creek Pioneer Carousel Museum in which to house the 
horses for all to view when they are not working the rodeo. 

Visit them at www.bickletoncarouselmuseum.org , or, 
better yet, visit them in person. It is well worth the trip. 

Rol and Jo Summit enjoying a ride aboard the 
beautifully restored horses. 
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1906 C. W. Parker • Federal Way, WA 

The century-old C. W. Parker carousel at Enchanted Village spent its early life at various locations in Washington State. 

O ur final day started out at Enchanted Village in Fed
eral Way, just outside of Seattle , WA. 

What feels like a much older park actually 
opened in 1977 as a 12-acre kiddie ride park niched up into 
the hillside. In 2000, Wild Waves water park was added, 
and the park was sold to Six Flags, who added 10 new rides 
in 2002. A year later, TimberHawk, Washington state's big
gest roller coaster was added. The massive wooden coast
er winds through the pine trees high above the rest of the 
park. After further expansion into neighboring acreage fel l 
through, Six Flags sold the park in April of this year. 

The three-row C. W. Parker carousel arrived at the park 
in 1980 and celebrated its 1 OOth birthday in 2006. Although 
fairly new to Enchanted Village, the 1906 merry-go-round 
has been a resident of Washington state for the better partof 
its life and even spent time at some of the other parks on 
our journey. During its first few decades, the historic merry
go-round's location is unknown, which is often the case with 
portable machines that were built to do a lot of traveling. 

The carouse l operated at Washington 's Redondo Beach 
in the 1930s and '40s. Then, in the 1950s, '60s and '70s, it 
spent time at Woodland Park Zoo, Point Defiance Park, and 
finally, at Betts' Lollipop Park in Bellevue, WA. 

In 1980, the Betts family brought the carousel to En
chanted Village putting an end to its traveling days, (though 
from 1991 to 2004, the ride was transported to Westlake 
Center in Seattle for the holidays), it is now home to stay. 

For more information on Enchanted Village and Wild 
Waves, visit www.wildwaves.com or call (253) 661-8001 . 
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PTC #45 

I
t was fitting that the final stop on our tour was the Wood
land Park Zoo and PTC #45. Just outside of downtown 
Seattle , WA, Woodland Park is a world-class zoo and a 

natural fit for the beautiful historic carousel which was origi
nally commissioned by the Cincinnati Zoo in 1918. 

Upon entering from the zoo's North Gate, visitors are im
mediately greeted by the carousel and its new state-of-the
art building. Although th is latest addition to the zoo is just 
over a year old , it is hard to imagine the entrance without it. 
Obviously Linda and Tom Allen feel the same; it was quite 
an emotional day for them to see their labor of love come to 
fruition and enjoyed by the NCA members. 

The labor started for the Aliens in the late '90s. Follow
ing an exhaustive search for a complete antique carousel, 
the Aliens contacted Great America , knowing that PTC #45 
was in storage. Initially reticent to sell the machine, the Al
Iens convinced Great America and Paramount Corp. that 
the carousel wou ld remain intact and return to public ser
vice after a complete historic restoration. 

The Aliens purchased the carousel and brought it to Se
attle in 1999. Their love of the zoo and the city of Seattle 
inspired their extraordinary gift, and the carousel was pre
sented to the city and the zoo in December 2000. 

Woodland Park Zoo, Seattle, WA 
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• 

Although loving ly cared for by previous owners, nearly a 
century of use had taken its toll on the merry-go-round. 

Bette Largent of Carousel Consu ltants in Spokane, WA, 
and Historic Carouse l in Hood River, OR, were enlisted to 
complete the extensive restoration . 

With the help of determined fundraising efforts and ex
hausting restoration by Largent, the carousel celebrated its 
grand open ing in 2006, becoming a permanent fixture in 
the zoo's North Meadow. In the spring of 2007, the building 
was completed to protect the American treasure and ensure 
that it wil l be safe and enjoyed by the public for decades to 
come. 

Making the carousel extra special are the numerous 
carvings by John Zalar, who has been dubbed "the Michel
angelo ofwood carvers," and is considered one of the most 
talented and distinguished carvers of his day. 

The story of PTC #45's journey back into the public do
main is much too great to be told in this small space. For 
many more photos and a more in-depth story, see the Sep
tember 2006 issue of The Carousel News & Trader. 

For more information on the Wood land Park Zoo, visit 
www.zoo.org. 

Jeannine Hendrickson and John Caruso with one of the 
horses carved by Jeannine's great grandfather, John Zalar. 
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NCA Paparazzi ... 

By the time I got to the donut table at Oaks Park, they were 
gone ... Bette? (You can blame John Caruso for the photo). 

A historical carousel figure himself, Rol Summit poses with 
other historical carousel figures at Perron's Barn. 

Joan Parson and Jean Steptoe seem to be enjoying their ride 
on PTC #45. Photo courtesy of Jean's husband Brian. 

Happy tears and a hug at the PTC #45 ceremony for Bette 
Largent and Linda and Tom Allen. Photo by John Caruso. 

A happy group at Bickleton (left to right): John Caruso and 
Carol Kenyon in the front row; Janice Frazier, Vickie Stauffer 
and Jean Bennett (center row); Richard Strouse, Vickie Van
den Bout and Rich Kenyon in the back row. 

In this great shot captured by Tom Allen, Ruby Rooney and 
her potato chips seem to have found a new friend. 
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A vety special group of carousel/overs pose with one of 
the many fine Zalar carvings on PTC #45, (from left); Jerry 
Reinhardt, Jeannine Hendrickson, Barbara Charles and Jo 
Summit. Photo by Brian Steptoe. 

Brian Steptoe and wife Jean enjoying a ride at Bickleton. 
Photo by Rol Summit. 

The carousel paparazzi took to the hill above the century old 
Parker at Enchanted Village. Don Largent photo. 

Betty and Charles Jacques in the origina/1917 C. W Parker 
lover's tub at Pt. Defiance Zoo. The tub provided quite a 
popular photo opportunity. 

Chuck and Cathy Crawford share the love. 

Jo Summit and Jerry Reinhardt- in the lover's tub? 
(No worries, Rol is taking the picture.) 
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Charity Auction ... 
Auctioneer for 
the evening, 
Jerry Reinhardt 
kept the bidding 
hot and heavy 
as well as very 
entertaining 
throughout 
the night. 

On the final evening, after the touching presentat ion by 
Beau Bassich, things lightened up substantially with a rous
ing auction led by Jerry Reinhardt. Jerry kept the bidding 
lively and helped us all dig deep to not only raise money 
for carousel preservation, but bring some fun stuff home 
with us. There were a number of special items up for bid. 
I brought home two hand sewn carousel pillows made and 
donated by Cathy Crawford, but with out a doubt the final 
item(s) were the most special and the stars of the night. 

A DYING WISH COMES TRUE 
Charter NCA member Jan Brock was about to lose her 

life to lung cancer when she asked Jo Summit to find a good 
home for her proudest creation , an elaborately designed 
and spectacularly embellished felt skirt and table cover en
semble. Jo bought the set and donated it to the recent NCA 
charity auction, with some trepidation that the bidding might 
not do justice to her friend's creation, and so might find only 
an ind ifferent home. 

Auctioneer Jerry Reinhardt's proposa l for an initial gen-

The two happy winners, Peter Newland and Judy Simkins, 
with donor Jo Summit. 

erous bid seemed to fa ll flat, potentially confirming Jo's 
fears . Then, Peter Newland who had led spirited bidding on 
severa l previous items jumped in once again. Peter's move 
inspired new energy in the crowd, and Seattle resident Judy 
Simkins emerged with obvious determination to win the 
prize. The bidding duel reached $650 and the breath less 
aud ience sensed Judy could go no higher. It was then that 
Peter offered a novel proposition. If Judy would match his 
bid, they could both share the riches, trading back and forth 
for each other's special occasions. 

The two conferred only briefly before turning to the crowd 
with rad iant smiles. Jan Brock's wish was doubly fulfilled in 
more ways than one. Her precious creation had found not 
just one, but two loving homes, and the NCA restoration 
Fund was endowed with the remarkable gift of $1 ,300. 

2008 NCA Tech Conference 
Story City, lA • May 2-4 

• 1913 Hersche/1-Spi//man 
Technical Conference features will include a presentation 
on the Mainstreet Program, a division of National Trust 
for Historic Preservation and a celebration of carousel 
anniversaries from 10 to 100 as well as presentations on 
mechanics, gift shops, marketing, restoration and more. 

2008 NCA Convention 
Memphis, TN • Sept. 23-28 

• Libertyland Carousel, Memphis, TN, Dentzel 
• PTC #35, Six Flags, St. Louis, MO 
• St. Louis Carousel at Faust Park, Dentzel 
• St. Louis Zoo Carousel, Carousel Works 
• Amitage Herschel! Track Machine, Perryville, MO 
• Over the Jumps, Little Rock, AK, Herschel! Spillman 
• Herschel! Spillman Track Machine, Greenville MS, 

Pre-Convention tour to visit the Dentzel in Meridian, MS. 

Not all details are confirmed as of yet on these events. Look for 
complete details in the December issue of The Carousel News. 
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A Special Exhibit at the American Folk Art Museum Through Mar. 23 

Gilded Lions and Jeweled Horses: 
The Synagogue to the Carousel 

Stacy Hollander, chief curator, at the opening of the exhibit in New York City. Photo by John Caruso 

By Stacy Hollander 
Chief Curator, American Folk Art Museum 

'G ilded Lions and Jeweled Horses: The Synagogue 
to the Carousel" is a groundbreaking exhibition that 
tells the story of a little-known aspect of American 

carousel history and its connection to Jewish visual culture. 
On view at the American Folk Art Museum, New York, from 
October 2, 2007 through March 23, 
2008, the exhibition is organ ized by 
Murray Zimiles , guest curator, and 
coord inated by Stacy C. Hollander, 
the museum's sen ior curator and direc
tor of exh ibitions. 

Approximately 100 splend id and 
rarely exhibited artworks are on 
loan from public and private collec
tions from the United States and Israel. "Gilded Lions and 
Jeweled Horses" will be accompanied by a fully illustrated 
catalog co-published by the American Folk Art Museum 
with Brandeis University Press, an imprint of the University 
Press of New England. 

The exh ibition will travel to the Fenimore Art Museum, 
Cooperstown, New York, from May 24 to Sept. 1, 2008. 

"Gilded Lions and Jeweled Horses" is the first major 
study of an important aspect of the Jewish contribution to 
American folk art. 

Many of the artisans who arrived in 
America carved for their local syna
gogues; some also found work cre
ating horses and other animals for 

the flourish ing carousel industry. In
spired by the memory of symbolic ref-

erences carved into majestic Torah arks 
and gravestones and cut into paper, they 

translated these motifs into an American idiom, 
elevating carousel art into a powerfu l scu lptural ex
pression of dynamic and animated forms. Although 

fanciful carousel an imals have long been exhibited in 
museums, the religious carvings have primarily been known 

Shown above, a lion carved by Marcus Charles 11/ions on dis
play courtesy of the Mary Lawrence Youree Trust. 
Photo by Paul Foster. 
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Museum opening night photos by John Caruso. 

and appreciated only within the setting of the synagogue. 
Until now, the important historica l and aesthetic link be
tween the two has never been documented. 

BACKGROUND 
From the shtetls (villages) of Eastern Europe to the bois

terous shores of New York's Coney Island, immigrant Jew
ish artisans brought with them a vital and meaningfu l artistic 
tradition that helped bridge the transition from the Old World 
to the New. "Gilded Lions and Jeweled Horses" traces their 
journey from Eastern and Centra l Europe to America and 
the unsung role they played in contributing to a distinct Jew
ish visual culture in communities throughout the U. S. 

As Jewish immigrants struggled to balance the continu
ation of an observant life with the realities of adjusting to a 
new cu lture , artisans responded to the vigorous pull of the 
spiritual and the secu lar through the perpetuation offamiliar 
forms and the new application of traditional artmaking skills. 
It was within this powerful dynamic that a surprising link was 
forged between the synagogue and the carousel. 

EXHIBITION OVERVIEW 
The exhibition beg ins with an exploration of the imagery 

that infused three important centers of traditional Jewish life 
in Eastern and Central Europe-the synagogue, the home, 
and the cemetery. "Gilded Lions and Jeweled Horses" fol
lows the legacy of these motifs to America, where they were 
re-created by immigrants in vital Jewish centers in Ph ila
delphia, New York, and Boston, as well as in newly estab
lished communities in the Midwest and further reaches of 
the country. 

A major focus is on New York, where a group of talented 
carvers were among the throngs of Jewish immigrants who 
arrived between the 1880s and 1920s. They produced ark 
carvings for the many synagogues that proliferated on the 
Lower East Side of Manhattan and in Brooklyn. The as
sociation between immigrant Jewish woodcarvers and the 
American carousel industry is embodied in the colorfu l fig
ure of Marcus Charles lllions, who came from a family of 
horse dealers in Vilna , Lithuania . His signature appears on 
carved Torah ark pediments and also on a number of car
ousel horses. Historical photographs of lllions's shop show 

synagogue carvings side-by-side with carousel animals. 
Marcus Charles lllions, along with Solomon Stein and 

Harry Goldstein, Charles Carmel, and others, was inspired 
by his Jewish heritage to create fiery carousel horses and 
menagerie animals with flame-like manes, flaring nostrils, 
wild eyes, and elaborate floral and jeweled trappings. Their 
ferocious red mouths gape like those of the rampant lions 
who guard the Tablets of the Law atop Torah arks. 

CENTRAL AND EASTERN EUROPE 
The tradition of Jewish woodcarving in Centra l and East

ern Europe was focused in the synagogue, as illustrated 
in the exhibition through arch ival photographs and wooden 
scale models. Wooden synagogues were distinguished by 
their enormous wood-sh ingled multitiered roofs and interi
ors with highly decorated walls, vaults , ceilings, and domes 
that housed structures such as fantastic, enormously carved 
and painted Torah arks, the most important object in the 
synagogue because it contains the sacred Torah scrolls. 

Central and Eastern European arks were usually elabo
rately carved structures of three or four distinct levels that 
might have risen to an astonishing height of30-feet or more. 
Densely worked with carved elements, including foliage, 
animals (mythical and real) , fruits, and columns, and some
times brightly painted and gilded, these superstructures 
also usually incorporated symbolic motifs such as the Tab
lets of the Law (Decalogue) , the hands of the high priests 
(kohan im) disposed in a gesture of blessing, and animals 
that hold deeper meanings in Hebrew texts and lore. 

JEWISH PAPERCUTS 
When such soaring Torah arks were lit from behind, the 

open areas created a fil igree effect with forms that appear 
to have influenced the art of Jewish papercutting. Made pri
marily by men and boys, most of the known papercuts are 
from Poland and date from the second half of the nineteenth 
century when paper had become relatively inexpensive . 

Papercuts are constructed by folding the paper and then 
cutting out designs with small scissors or a knife. The uncut 
areas of the paper might have been painted with watercolors 
to depict animals, plant motifs, and even the human form. 
The final image was then placed on a solid-colored sheet, 
which acted as a contrasting background visible through the 
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This armoured Stein & Goldstein (center) was carved in the 
early 20th century and placed on a carousel in Forest Park, 
Queens, in the 1930s. The carousel burned down in the 
1960s, but this horse was salvaged. The beautiful carving 
was gifted to the American Folk Art Museum by The City of 
New York, Department of Parks and Recreation in 1982. 

open areas. Jewish papercuts were mainly placed in the 
home for prayer and in celebration of holidays or given as 
gifts to friends. 

The tradition of papercutting flourished in the United 
States from the late nineteenth century through the early 
decades of the twentieth , wherever Jewish communities 
were formed. Family tradition states that the papercut by 
David Elias Krieger, "Amulet Made for Mother and Newborn 
Child," was made on the ocean passage from Europe to 
America. More likely it was started in Galicia and finished 
in the U.S. The papercut by Abraham Shulkin , who immi
grated to Sioux City, lA, seems to have been made as a 
template for working out the design for the Torah ark that he 
carved for the Jewish community 

AMERICA GILDED LIONS 
In North America, the rich and elaborate symbolic vocab

ulary of Central and Eastern European carved Torah arks 
was restrained to a smaller number of key elements: lions, 
Decalogues, hands of the kohanim, eagles, and crowns. 
Lions, in particular, are depicted in myriad ways but are, 
almost without exception, gilded. Many have their mouth 
open, painted red and revealing sharp teeth. Protruding 
eyes, sometimes of red glass, or, when carved, often paint
ed blood red, transfix the viewer. Some lions were even 
embellished with electric light bulbs for eyes, impelling the 
viewer's eyes toward the ark and the Tablets of the Law as 
in the elaborate Decalogue from Scranton, PA. 

Manes, often elaborately carved and heavily textured, 
cascade down and flare out to surround and frame the head 
in the formal carving on loan from the Hillel Jewish Student 
Center in Cincinnati. Usually standing as paired sentinels 
on either side of the Tablets of the Law, the ensemble are, 
in turn, supported by elaborate floral scrollwork, which adds 
rhythm, color, and ornament. 

CAROUSELS 
Carousels reached a height of artistry in America that 

was not achieved elsewhere. This was due, in part, to the 
talents and diverse visual repertoire contributed by a gen
eration of immigrant carvers. 

The establishment of fixed-site , as opposed to traveling, 
carousels enabled the creation of figures that were larger, 
heavier, and more extravagantly embellished than their 
knockdown antecedents. As the carvers often moved from 
shop to shop within a city or locale, they incorporated ele
ments of their colleagues' work into their own carvings, giv
ing rise to regional styles. 

The carousel industry in America flourished in the large 
urban centers of Philadelphia , New York, and Boston. The 
workshops of Coney Island in particular, attracted many 
creative artisans, some of whose Jewish heritage can be 
identified through existing documents or signed carvings. 

Charles I .D. Looff, a non-Jewish immigrant, set up a car
ousel in what was to become the greatest amusement park 
in America -Coney Island. He populated the carousel with 
a new realistic style of jumpers that seemed alive with their 
animated movements and imaginative decoration. It is be
lieved that this new style of carousel horse, which quickly 
became a signature of the dynamic and flamboyant Coney 
Island Style , was introduced by Marcus Charles lllions, a 
young Lithuanian-born Jewish carver who was either work
ing in the Looff shop or supplying horses from his own. 
Many believe it is the inspiration of lllions that brought to 
full expression the artistry of other Jewish carvers such as 
Solomon Stein, Harry Goldstein, and Charles Carmel. 

PTC #87 Third .. Row Jumper 
From Asbury Park, NJ 

circa 1929-1932 

Mint condition. 
Restored by Lise Liepman of Berkeley, CA 

(Currently housed in So. Califoruia). 

Asking $9.500 
Email inquiries to: bridgetdog@aol.com 
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An elaborate 11/ions carving courtesy of the Charlotte Dinger 
Collection. Photo by John Caruso. 

MARCUS CHARLES ILLIONS 
There are conflicting accounts about lllions's place and 

year of birth - Vilna, Lithuania, 1865, or Moscow, 1874. 
What is certain is that lllions's father was a dealer in hors
es, and this early intimate knowledge encouraged the later 
realism of his carvings. Around the age of 14 he went to 
England where he carved in the workshop of Frederick Sav
age, an inventor and manufacturer of carousels and circus 
wagons. lllions made the passage to the U.S. in 1888 and 
found employment in Charles I.D. Looff's Brooklyn shop. 

In 1909, lllions founded M.C. lllions and Sons. He cre
ated some of the most animated carousel animals ever 
made. His horses seem exhausted from their eternal gal
lop - tongues hanging out, wild eyes protruding, dishev
eled manes cascading or flying in the air - and one can 
almost feel the lather on their skin. He took great pride in 
his achievements and was one of the few carvers to sign his 
name on his figures. 

SOLOMON STEIN AND HARRY GOLDSTEIN 
Stein and Goldstein were both Yiddish-speaking Jewish 

immigrants from Russia who met after they had answered 
advertisements placed by William F. Mangels, owner of 
a successful carousel factory, and had joined his shop in 
1905. After having honed their skills at Mangels's shop, 
Stein & Goldstein opened their own enterprise - the Artis
tic Caroussel Manufacturers. Over time, Stein & Goldstein 
produced 17 complete carousels, of which they owned and 
operated eleven. The carousel they carved for installation in 
New York's Central Park is still in use today. 

Stein & Goldstein produced the largest carousels ever 
made: 60-feet across, with up to six rows of horses, which 
were able to accommodate more than a hundred people. 
They are also credited with having carved the largest carou
sel horses, massive, life-size creatures with aggressive and 
muscular bodies. A ferocious Armoured Jumper in the Char
lotte Dinger Collection is decked out with fish scales, chain 
mail and large buckles that became hallmarks of these su
perb carvers. With the decline of the carousel industry in the 
1920s, Stein & Goldstein started to carve small horses for a 
firm in Chicago, to be used for children's barber chairs. 

This carving by Charles Carmel was given to the American 
Folk Art Museum by Laura Harding in 1978. 
Photo by Gavin Ashworth. 

CHARLES CARMEL 
Carmel, born in Russia in 1865, was trained as a carver 

in Russia before he arrived in America in 1883. He initially 
worked alongside Marcus Charles lllions at Charles I.D. 
Looff's shop in Coney Island. 

Later, the two men worked together again when they, 
along with Stein and Goldstein, carved for William F. Man
gels. Carmel opened his own shop around 1905 on Brook
lyn's Ocean Parkway, near the Prospect Park stables. He 
sold his work to other major carousel manufacturers, includ
ing the Philadelphia Toboggan Company, William F. Man
gels, Stein and Goldstein, and others. 

Carmel's horses are spirited creatures with realistic ex
pressions, some even with bad teeth. What distinguishes 
his horses is the exquisite combination of classic propor
tions, grace, and aggressive stance with a sense of fan
tasy and sweetness of expression. The heads of Carmel's 
horses are usually slightly larger than accurate proportions 
would demand; this was purposely done to focus on the 
exaggerated expressions Carmel loved to carve. 

One of his greatest patrons was the carousel owner and 
operator M.D. Borelli, who took great delight in painting Car
mel's horses and embellishing them with glass jewels that 
literally sparkled and glittered under the carousel lights. The 
bejeweled Patriotic Horse is draped with a red, white, and 
blue bunting and an eagle is proudly emblazoned across his 
chest. The eagle may convey two meanings: it represents 
the United States and also holds a prominent place in Jew
ish tradition and lore. Over the years, Carmel became one 
of the most prolific carvers in the field. In fact, a classic Car
mel horse was once used to promote Stein and Goldstein's 
Artistic Caroussel Manufacturers. 
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The exuberant carousel carvings stand as a witness to a 
history of survival and transformation. They are testaments 
to an extraordinary relationship as immigrant Jewish artists 
adapted symbolic visual elements into a popular American 
expression, from the sacred to the secular, from the syna
gogue to the carousel. 

A number of educational programs have been arranged 
in conjunction with the exhibit. They include a collaborative 
field trip with the Eldridge Street Project (Oct. 1 0), Perspec
tives on Jewish Woodcarving panel (Oct. 24), a curator's 
talk (Nov. 13), a collaboration with the Tenement Museum 
(Dec. 5), and a collaboration with the Coney Island History 
Project (Dec. 12). There will also be a film screen ing about 
Coney Island (Nov. 14), gallery tours with the curator (Nov. 6 
and Dec. 4) and a Papercutting Workshop (Jan. 11 , 2008). 

To complement the exh ibition, a 192-page ful l-color book, 
"Gilded Lions And Jeweled Horses: The Synagogue to the 
Carousel ," by Murray Zimiles, with an essay by Vivian B. 
Mann and a foreword by Gerard C. Wertkin , has been pub
lished in association with the American Folk Art Museum 
and may be ordered through the museum shop. 

ABOUT THE MUSEUM 
The American Folk Art Museum, founded in 1961 , is the 

foremost institution devoted to the collection, exhibition, 
study, and preservation of folk art. Through the presenta
tion of innovative exh ibitions, educational programs, and 
scholarly publications, the museum explores the nation's 
diverse cultural heritage and related global expressions. It 
is home to one of the world 's preeminent collections of folk 
art dating from the 18th century to the present, including 

Armoured jumper by Stein & Goldstein. Courtesy of The 
Charlotte Dinger Collection. Photo by August Banda/. 

paintings, sculpture, textiles, ceramics, and furniture , and 
the work of contemporary self-taught artists from the U.S. 
and abroad. 

VISITOR INFORMATION 
American Folk Art Museum, 45 West 53 Street, New 

York 10019. Open Tuesday-Sunday 10:30 am-5:30pm; 
Friday until 7:30pm; Closed Monday. Admission is $9; stu
dents and seniors $7; ch ildren 12 and under are free. Free 
admission on Friday from 5:30- 7:30 pm. 

For further information, visit www.folkartmuseum.org or 
call (212) 265-1040. 
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• Circa 1915 Gebr. Bruder Fair Organ · plays great; reservoir holds 
• deMetz Conductor Figure (90 plus years old) · painted by Lexie Palmore 
• Original top proscenium for organ (what is on organ now was shortened 
about 1.5 ft. to accommodate inside trailer height) 

• Remote control to start and stop organ 
• Wood dolly with steel casters for inside use of organ 
• 21 crates of music (approximately 2,000 meters) 
• 14-foot Wells Cargo Utility Trailer; 7 foot inside height and width 
• Electric Jack for trailer plus Spare Tire 
• Reese load leveling hitch bars plus adjustable 2 5/16 ball mount insert 
• Book punch including table extensions 
• Book jigs plus book copying machine to make new stencils 
• Approximately 100 meters of cut, folded and taped book material ready 
to assemble for new books 

Fred Dahllngerconjectures that It may have been on the Wintersteen's Mangels 
at Harvey's Lake, PA. Can also send sample CD of organ to interested buyers. 

• 71 uncut stendls induded for punching 
• Many cut but reusable stencils $65,000 
• Drafting board and t·squares for transposing music Contact: Ron Bopp at bopp@peoplepc.com 

918-786-4988 or 9 18-527-0589 (cell) • Hundreds of CDs and cassette tapes 

ALLAN HERSCH ELL • Trojan jumper circa 1920, 
roached mane, wood tail, professionally restored as 
buckskin in antique finish. 
55" LX 39" H. 35" chest-to-rump. $6000 

ARMITAGE-HERSCH ELL · Early carving. "Happy 
face· jumper from track machine, no through 
pole, hair tail, high gloss Polychrome finish, older 
restoration with areas of wear. 
48" LX 50" H. 3/ chest-to-rump. $2500 

/ 

M. C. LLLIONS · Outside-row jumper, unusual bat wing 
saddle, 24 1arge jewels, roached mane, unique wrapping 
bridle with buckle, hair tail, older restoration. 
63" LX 52" H. 43" chest-to-rump. $14,000 

'g-ull t<~'t llstiltfiS at 

www.Ca'lou.setCtassics.Het 
W atclt 6ot t ltt Ht'N pltcto4 t"1alta J1Ced I!.Jt6 site JVNN. 

eazousef(!,faSSlcS.CO~l1 
2 tMi(: eiiMt<Se{/hllil2@Aol.co"' 

C a'louset Classics 

847-446-6970 

www.carouselnews.com 

1903 C.W. PARKER- Comes with complete history 
and photos of the machine, C. W. Parker #19. Has 
a Billiken behind the saddle, a gun on the side rump 
and double saddle blanket with gold leaf fringe. 
Three feathers cascade from the breast strap that 
has a shield on the front with three-square jewels 
Other distinctive features include a split mane, raised 
tongue, and hair tail. Restored. 
53" LX 42" H. 38" chest-to-rump. $12,000 

HENRI DEVOS -French Rabbit with Maker's Plaque, 
impeccable restoration - can see every hair' 
41" LX 30" H. 28" chest-to-rump. $7000 
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Annual Event Continues to Rally Support for the Park, Pier, Arch and Carousel 

Sights and Sounds of Euclid Beach 
Celebrate the Park and PTC #19 

~'tf'll' tJf ltuclld l~Mrh. CI~~Niond, 011/t, 

A postcard shows a busy day at Euclid Beach Park in 1911; 
the carousel building is behind the tree on the right. 

By Elva Brodnick 
Special to The Carousel News & Trader 

W e didn't have rain! Yes, it did rain earlier in the 
morning, and it seems it was raining everywhere 
else around Cleveland, but we didn't have rain! 

The "Angel Squad" does like to tease, nerve-wracking as it 
is, but they always come through. What raining there was 
let up by 8:30a.m., and we began setting up Euclid Beach 
Park for the day. 

Set-up time is controlled chaos when you're doing an 
event like this. There's no chance to do anything the day 
before, so everything -and everyone- is there bright and 
early the day of the event. We met first at the Park Pavil
ion to sort out who was doing what and then scattered to 
all corners of the park to begin setting up poster frames, 
ride cars, the Carrousel Circle and the Pavilion, where ev
erything from tour starts, to Arts Collinwood, ODNR, Club 
Sales and general headquarters were. Our carousel horses 

Euclid Beach Ca"ousel horses and memorabilia on display 
during the 10 year anniversary of the auction this summer. 

A happy rider aboard PTC #19 at Euclid Beach in 1955. 
Photo courtesy of EBPN. 

had to come over from Cafe Marika and the car show had to 
be staged- we were a pretty busy bunch for a hectic couple 
of hours. It's fun watching Euclid Beach Park come back, as 
pictures appear all over, the ride cars move into place, and 
the carousel's circle and centerpole go up. 

Tours kicked off at 1 :00 p.m. with Jim Seman, Wendell 
Kucera and Rich Wickens leading the way. In addition to 
tours , there's so much still to see in the park, from the pier 
and fountain ring to the anchor pole for the Thriller and Rac
ing Coaster. 

Displays along the route included Mr. Humphrey's per
sonal electric scooter, a Dodgem Car, the unrestored Thriller 
Car, a Flying Turns Car and that neat little Miniature Kiddie 
Rocket Car from EBP's Kiddie Land. 

Tours led off from the lake side of the Pavilion, which was 
definitely hopping all day. Club Sales (including our must
have Humphrey popcorn balls and candy kisses) and mem
berships were brisk, while Arts Collinwood ran "Kids' Fun" 
and those at ODNR's information table kept busy talking 
about the state park. We welcomed Dave Fisher from We
ber's Ice Cream, who served up our favorite "Frozen Whip." 
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Martin and Mary Ann Anderson from Debence Music World 
in Franklin, PA, brought this antique Artizan band organ to 
entertain everyone. 

Weber's has become one of the event's favorites that ev
eryone looks forward to each year. New this year was the 
concessiona ire from Wildwood State Park who was selling 
hot dogs and soda pop; people had asked us for this in the 
past, and we were happy to be able to offer it this year. 

Over at Carrousel Circle, we were able to gather eight 
buckets of sand to stand our stakes in to mark the carousel 
platform's 50-foot diameter. Jim Seman's centerpole went 
up first, marking where the carousel's centerpole originally 
stood. We then spaced our stakes around the 50-foot di-

MErrY-GO-ROUnD Music 
THE WAY IT SHOULD 8£! 

200 WATTS OF POWER 
42 LBS 
HIGH GRADE A8S CASE 
HANDLE AND WHEELS 
BUILD IN MEDIA PLAYER 
EACH FILE E-QED 
115-220 VAC 50/60 Hm 
LICENSED MUSIC! 

BUMPER CAR I GAME PITCHES I DARK RIDE 
FUN HOUSE I SPEED RIDE I TICKET BOX 

SOUND SYSTEMS 

ALL DIG IT AL MUSIC & MESSAGE 
PLAYERS & SOUND SYSTEMS. 

Aumon'J'NJ T..o-W..y 0 
® MOTOROLA 

D 0 --. ... 1~NOVATORS ,.w: 
KENWOOD 

1.800.222.9929 
VISIT liS ON THE WEB FOR MORE INFO I audioinnovators.com I 

The old Euclid Beach Park ride cars in front of the newly 
restored landmark Arch. 

\ --

a meter, got pictures of the outside row horses on them and 
strung green and white tape between the stakes to mark 
off the "platform." Complete with American flags flying from 
the top of the centerpole and each stake, Carrousel Circle 
marked where we hope to put the carousel, and showed 
how big our carousel really is. 

Two of EBPN's replacement horses stood grandly un
der their own canopy, posing for pictures. Meanwhile, under 
the other canopy, we showcased the history of the carousel 
with Frank's little carousel spinning away under its own min
iature canopy. We collected even more signatures in our 
ongoing petition drive to convince Western Reserve Histori
cal Society that our carousel deserves to be operating. We 
were also delighted to welcome Keith Hood from our sister 
park Kennywood in Pittsburgh, PA, who brought along lots 
of fun literature about Kennywood and enjoyed our Euclid 
Beach festivities. We even had one of Kennywood 's bright 
yellow arrows there, bought by Frank years ago on one of 
our trips to the park. 

One of the highlights of the day was the lovely sounds 
of an Artizan Band Organ, much like the one that played 
under the Rocket Ships. Martin and Mary Ann Anderson 
brought the organ from Debence Music World in Franklin, 
PA, and the "Happiest Music on Earth" fil led the park with 
the "sounds of Euclid Beach." Meanwhile, over where the 

Howard Kast had his "grinder" organ playing, a wonderful 
compliment to the Artizan. 
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Rocket car was staging, Howard Kast had his "grinder" or
gan playing, a wonderful complement to the Artizan . 

The car show was smaller than we'd hoped, given the 
weather everywhere else in the area, but we had a nice mix 
of eras, and we hope to expand this next year. (Remember 
what you drove to Euclid Beach?) 

The Rocket Car was kept busy all day, and people were 
more than willing to wait. I heard someone say they had 
waited an hour, but "it was worth it!" Joe's route takes pas
sengers down Lakeshore Boulevard, under the Arch , around 
to and under the Turnpike Bridge, then back under the Arch 
and back to the park, with music playing and everyone on 
board grinning from ear to ear. Another favorite tradition of 
this event. 

In spite of the weath
er, and the Browns' 
home opener, we wel
comed 1,130 of our fel
low Euclid Beach fans. 
One friend told me, 
"You throw one heck of 
a party!", wh ich is not 
hard to do when you 
are talking about Euclid 
Beach Park. 

Much thanks to ev
eryone who turned out 
and shared our fun. 
And yes, we will be 
back next September 
and look forward to 
seeing everyone there. 

Special thanks to 

Frank Brodnick at the rededica
tion for the Arch last spring, just 
before he passed away. 

Martin and Mary Ann Anderson , the "Euclid Beach Boys," 
Weber's, the concessionaire from Wildwood State Park, the 
ODNR crew who spruced the park up, Dave Masek, Mary 
Lou ise Jesek Daley and George Neff, Carol Ward , and to all 
of our EBPN volunteers, who put in the time and effort that 
makes th is day happen. It wouldn 't happen without you. 

And thanks from me, to all of you who remembered 
Frank and shared memories and funny stories about him. 
He was definitely there (remember the weather?) , and hav
ing as much fun as all of us. 
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TIM TRAGER 
[-MAIL: TIM@)TIMTRAGER.COM TEL: 630-269-3059 WWW.TIMTRAGtR.COM 

Jour <Source for 9tntage Carousel Bpi 

* Four to five organ rallies a year 
* Four issues of the Carousel Organ (a 44-page 

journal filled with technical and historical articles 
as well as advertisements) a year plus the Special 
Rally Edition (photo reports of rallies). 

*All for $30.00 (US); $35.00 (Can.); $40 (overseas) 
* Membership: Marge Waters, COAA Treasurer 

7552 Beach Road 
Wadsworth, OH 44281 
Wawaters2@aol.com 

CNT Readers Go Round 
We invite our readers to submit photos of friends and family (or 
yourselves) riding their favorite carousels, or any carousel they 
come across in their merry-go-round travels. 
Send your photos to CNT, 11001 Peoria St , Sun Valley, CA 91352. 

Carol Jurczewski sent in this photo of her daughter, Aman
da, aboard PTC #72 in Melrose Park, fL. Carol says that if 
they go somewhere with a carousel, Amanda insists on rid
ing first thing, and last thing before they go. 

Jane's Carousel was glowing during the Art Under the 
Bridge Festival in the DUMBO district of Brooklyn held in 
late September. 

Cathy Crawford aboard our Parker cover horse at Jantzen 
Beach. Thank you again for the beautiful pillows, Cathy. 
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CLASSIFIED ADS: 70¢ per word, number or abbreviation per insertion for 1 to 3 insertions. (Phone numbers or address numbers count as one word). 50¢ 
per word, per insertion for 4 or more insertions. Classified ads should be prepaid by check or credit card. Ads must be received by the 1st of the month 
to be included in the next month's issue. Repeat ads that run 6 times or more are 50¢ per word and can be invoiced in three-month increments. Mail to 
Carousel News & Trader, 11001 Peoria Street, Sun Valley, CA 91352 or Fax to (818) 332-7944. Email to: sales@carouselnews.com. 

AUTHENTIC PTC JUMPER C 1919. Carousel 
#49, Clementon Amusement Park. Restored, 
stand and pole included. Will email pictures. 
Derry1514@sbcglobal.net, (440) 808-1495. 

PRIVATE COLLECTOR OFFERS • Dentzel 
Jumper by Muller, Dentzel Jumper, very fancy 
Spillman, Hersch ell Spillman Jumper with US flag 
on each side, simple very old English horse (stain 
finish), dramatic Muller/Sandusky Armored Horse 
replica, set of 4 small animals from European 
children's carousel (Rabbit, Fox, Wild Boar and 
Bear). Each in fine condition; each is reasonably 
priced. Will send pictures and details via email. 
Please respond to 1deu@earthlink.net. 

CAROUSEL ANIMALS FOR SALE • Horses, 
menagerie, Muller, Dentzel Looff, lllions, Herscheii
Spillman. Call (248) 693-1137 or email to 
lsho382057@aol.com. 

CAROUSEL LIQUIDATION SALE • Parker 
w/roses, Spillman w/Large Poppy, Spillman 
Engineering Trojan , striped Spillman, Loof Indian 
fiberg lass, payments available, signed limited 
edition prints, music boxes and more. Kristeen 
(831) 429-1844 or Caldwell.kris@gmail.com. 

ANTIQUE CAROUSEL FIGURES, Dentzel 
jumper, PTC slander, LOOF jumper, CARMEL 
slander, PARKER jumper, LOOF prancer. Call 
(907) 248-5611 . 

PRIVATE PARTY LIQUIDATING COLLECTION: 
Dentzel tiger, Carmel slander, Dentzel outer 
slander, Herscheii-Spillman slander, Muller 
jumper, Parker stargazer, Loof goat, and many 
more. (509) 292-2606. 

ANTIQUE CAROUSEL ANIMALS. Buy-Sell
Trade. Merry-Go-Round Antiques. AJ Rappaport, 
29541 Roan Dr. Warren, Ml 48093. (586) 751-
8078. 

ANTIQUE CAROUSEL FIGURES, photo gallery. 
www.myCarousel.com 
email: myCarousel@myCarousel.com 

APPRAISALS AND SALES, Send photos and 
$40 per appraisal. Send SASE for list of over 
50 figures & scenery panels. Ken Weaver, 506 
Pughtown Rd. , Spring City, PA 194 75. (61 0) 469-
6331 or e-mail barbmgr@aol.com. 

LOTS OF HORSES in stock, antique and 
reproduction for qu ick delivery. Carousel 
Workshop, 29915 Fullerville Rd., Deland, FL 
32720. (352) 669-6449. 
Web: www.carouselworkshop.com. 

Carousel News & Trader, November 2007 

CAROUSEL FIGURES Buy/Sell/Trade. 
Restorations by Wolf. steve Crescenze. (301) 
932-2734. www.carouselrestorations.com 

CAROUSEL FIGURES • ROCKING HORSES, 
Buy/Sell/Trade/Restore. www.myCarousel.com, 
email: myCarousel@myCarousel.com, phone 
(703) 892-8666; Gary & Sandy Franklin, 3818 
S. 9th St., Arlington, VA 22204. 

COLLECTIBLE POSTCARDS AND PHOTO 
ART prints of 1906 Looff Carousel In San 
Francisco. Large selection, all animals included. 
Visit www.carouselmultimedia.com 

IIANU OIUI.IlNS 

BAND ORGANS, 12 styles, based on Wurlitzer. 
Discounts on demo units when available. John
son Organ Co., Inc. box 1228, Fargo, NO 58107. 
email: organ@johnsonorgan.com. (Serious in
quiries only please). 

STINSON CAROUSEL & FAIRGROUND 
ORGANS Custom instruments, restoration , 
updates. Stinson MIDI operating systems. 
Music; Artizan, Stinson, Wurlitzer specialists. 
Phone (937) 593-5709, fax (937) 593-5553. 
Web: www.StinsonBandOrgans.com. E-mail: 
dstinson@bright.net 

CAROUSEL ORGANS: Calliopes & Nickelodeons. 
Free brochure. Ragtime, 4218 Jessup Rd. , Dept 
CN, Ceres, CA 95307. (209) 634-8475. 

FOR SALE. WURLilZER STYLE 125 BRASS 
TRUMPET BAND ORGAN. $12,000. Paul 
Cuoco. 113 Monument Ave., Wyoming , PA 
18644. Tel: 570-693-2764. 

IUlJJU•IUN'l'S 

INDIAN PONY 1/2 scale blueprints, also 1/2 
scale for Muller "Ghost" horse. Produced by 
carver with over 30 years experience carving 
top of the line figures. Contact Joe Leonard, 
12107 St Rt 88, Garrettsville, OH 44231. (330) 
527-2307. Web site www.joeleonard.com. Email: 
leonardJ@apk.net. 

llltAS..~ IUNfJS 

AUTHENTIC BRASS RINGS · $9.95 each or 
$5.00 with the purchase of a CD or tape. See 
Dynamic Recording ad under music. 

www.carouselnews.com 

FREE BRASS RINGS with every order. Solid 
brass original carousel brass ring replicas. 
1 ,OOOs of collectible items for sale at www. 
Carouselstore.com or call 818-332-7944. 

f~.lliUUJSI~I.S 

1903 C.W. PARKER CAROUSEL mechanism. 
(NO HORSES) 36 ft. , 3 row, in semi-trailer. In 
storage 16 years. Last operated in Pennsylvania 
in 1990. (561) 445-2250. 

FULLY COMPLETE ANTIQUE WOODEN 
CAROUSELS for sale dating to 1895. Other 
significant large and new carousels available. 
For more information, visit www.carousel.com, 
email to dan@carousel.com or call Brass Ring 
Entertainment at 818-394-0028. 

ALLAN HERSCHELL • 1952 model, 36-ft. 
Merry-Go-Round. Three abreast, no horses, 
108 lights on running boards, flourscent lights 
on sweeps, 2 chariots. Center rebuilt, soft start. 
Packed in a 24-ft. semi-trailer, $7,500. Cash or 
Trade. MANGELS DRY BOAT RIDE, $3,000. 
A. H. LITTLE BEAUTY Merry-Go-Round parts, 
no wood, call for prices. Mangels clutch shoes, 
$200. Have many parts for older rides. Call 
(570) 222-3458. 

Visit us At IAAPA Booth #6016 

c.IOUsl 
News & Trader 

Makes a Great Gift at 
only $35 per year! 

MISSED AN ISSUE"? 

LOST AN ISSUE? 

LOOKING FOR A 
CAROUSEL STORY? 

Search the contents of more 
than 22 years of The Carousel 

News & Trader online! 
www.CarouseiNews.com 
818-332-7944, ext. 6 
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the internet's foremost dealer in antique 
carousel horses, menagerie 
animals and trim 

expert 
restoration 
servic:e 

buy 
sell 

trade 
broker 

appraise 

wwycaro u selco m 
Sandy & Gary 703-892-8666 

Arlington, VA and Leominster, MA 

BLUEPRINTS 
$24.95 plus 
$3.00 shipping AIM~.r 

FOR 

ILLUSTRA 

BROCHURE 

C arve your own authentic carousel figure from full size 
(5 ft.) professional blueprints of a C.W . Parker carousel horse . 
Blueprints include construction details with sources for materials. 

ZONDESIGN, BOX6459,DEPT.C, SANTEFE,NM87502 

#1 in exclusive carnival news 
$40.00 · U.S. Members · 1 Year Subscription (12 issues) 
$70.00 · u.s. Members · 2 Year Subscription (Save $10) 

P.O. Box 4138 • Salisbury, NC 28145 
www.carnivalmag.com 

f~ 1\. It 0 lJ S I~ J, f~ J, 1\. S S I I~ I I~ U S 

C1\RVING 

CUSTOM CARVING BY KRIST!. Carving quality, affordable carousel 
animals since 1985. Original designs or fa ithful reproductions. Full-size 
50" slander at $2,600. View her carvings at www.mallcourt.com. (505) 
994-0617. 

GU'I'S 

ONE OF THE LARGEST SELECTIONS of unique, distinctive and fun 
carousel items to delight yourself and your friends. Luann's Carousel Gifts; 
Box 132 Chioopee, MA 01021. (413) 534-4139. www.liannscarouselgifts . 
com. email: Luanncarousel@aol.com. 

THE LITTLE CAROUSEL HORSE wanted to become a real horse, but 
will he miss the magic of a carousel? This thought provoking fa iry-tale is 
guaranteed to be enjoyed for years to come by young and old alike. www. 
snapbacks.com 888.933.2545 

.JEWEI.S 

GLASS JEWELS, send $2.00 for color catalog to Janet Berwin, 2111 Plattin 
Rd. Festus, MO 63028. (636) 937-6998, Fax (636) 933-4854 or visit Janets 
Jewels at www.glassjewels.com. 

}IJNiil'l'lJRES 

MINIATURE CAROUSEL KITS, also miniature carousel parts. For info 
contact, Bernice Evarts, 121 Payne Ave., N. Tonawanda, NY 14120. (716) 
692-7875. Email, EPBA1230@aol.com. 

AUTHENTIC MERRY-GO-ROUND MUSIC on cassettes and COs. Over 100 
different recordings of band organs. calliopes, player pianos. etc. Send $1 
for 30-page catalog. Carrousel Music, Box 231, Dept. TA, Chambersburg, 
PA 17201; (717) 264-5800. Visa, MasterCard. 

DYNAMIC RECORDINGS offers Carousel Breezes series of band organ 
music. Full hour of digital recordings from Sea Breeze Park. 800-816-
4262. $16.45 for COs. includes S&H. Wholesale available. www.dynrec. 
com/carousel.html. 

BAND ORGAN and carousel music. Wide range of COs and casette tapes. 
Call 800-558-7969 or visit us a www.CarouselStore.com. 

Luann's 
Carousel 

Gifts 
413-534-4139 

P. 0 Box 132 
Chicopee, MA 01 021 

\\'WW .luannscarouselgifts.com 
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IU~S'l'OUA'l'ION 

RESTORATIONS BY WOLF, cover quality, affordable prices. Phone (301) 
932-2734. www.carouselrestorations.com 

PROFESSIONAL, QUALITY RESTORATIONS. Custom Caving and 
Restoration. 454 Acadia, Wichtia KS 67212. (316) 722-1872. Email ccrmar@ 
att.net Web http://home.att.net/-ccrmar. 

StJI•I•I .. II~S 

NEW GEARS AND BEARINGS for all carousels. 1 0-years or 11 0-year-old 
carousels. Visit www.amusementgear.com or call (818) 504-4946. 

STANDS, BRASS POLES, ROCKING HORSE accessories, Carousel 
Memories. Mike Mendenhall, Box 33225, Los Gatos, CA 95031 . Phone: 
(408) 356-2306. email: carousel@sprintmail.com 

CUSTOM DISPLAY STANDS for jumpers, prancers, standers. Send SASE 
for brochure. Dave Boyle, 150 Andrem Trace, New Castle, PA 16102, 
phone (724) 667-8181 . 

CAST IRON & WOOD bases & pole sets $195 - $495. Send SASE. Carousel 
Workshop, 29915 Fullerville Rd., Deland, FL 32720. Phone: (352) 669-6449. 
Web: www.carouselworkshop.com 

'l'AU..S 

SOFT TANNED TAILS all sizes and colors. A quality horse tail. 2720 Old 
Orchard Rd, Lancaster, PA 17601. (717) 295-9188. 

lVAN'l'lm 
WANTED: Antique Herschel! Spillman Rooster. Please email information 
if possi~e to include a photo to: fantasm@sympatico.ca or leave message at 
514-767-0874. 

WANTED: 66 Key BAB music ro lls. Buy or trade. Contact Jerry Doring at 
(626) 447-6306 or email to wendydoring@sbcglobal.net. 

WANTED TO BUY, looking for basket cases or animals needing repairs. Send 
photos to Ron Craig, 51 Maridale, Uncoln, IL 62556. (217) 735-3308. 

POP-UP BOOK CAROUSEL, by Weiss, Figment Press, other carousel 
pop-ups, Ray Geweke, N8188 big Lake, Sherwoood, WI, 54169, 920-989-
2629, nevaray@tds.net. 

CAROUSEL ARCHIVES and other information: Any and all information 
about historic carousels. Pictures, ads, and/or any kind of archive. One 
pieoe or whole collection. Contact us at info@Carouselnem.com or (818) 
332-7944. 

MECHANICAL MUSIC WANTED 
Buying disc and cylinder music boxes, musical 
clocks and watches, band organs, coin pianos, 
cylinder phonographs with horns, automata. 
Also smaller pieces like Rolmonica, Play-A-Sax, 
paper and cob driven organettes. Anything in 
mechanical musical instruments. 

MECHANTIQUES 
Martin Roenigk 

The Crescent Hotel 
75 Prospect Ave., Eureka Springs, AR 72632 

Phone. (BOO) 671-6333 
email: mroenigk@aol.com 

r -~ ~~~iifi:-=;~~~~~-~ ·' 
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Public Auction 
Of Carousel Horses and animals, 

Antiques and Collector Items 
Saturday, March 22, 2008- 10:00 AM 
Held At The Lawrenceburg Indiana Fairgrounds 

(Route 50, Exit 16 off I -275) 
Expecting 50 Carousel Horses and Animals, Wooden Fen-is Wheel 

Seats, Wooden Cigar Indian, Juke boxes and lots of sm·p1ises. 
ALREADY CONSIG NED 
Big Six Gambling WheeL 

1937 Car Rides and Fire Engines. 
Restored Ferris Wheel Seats Mounted. 

No Small Items Worth Less Than $25 Accepted for Auction. 
NO BUYERS PREMIUMS 

CONSIGNMENTS WANTED 
20% commission on items selling for $100.oo or less. 
10% commission of all other itmes. Indiana sales t ax. 

NO BUY BACK - TERMS: CASH OR GOOD CHECK 
BOOTH SPACE AVAILABLE - NO SALE PARTY 

PREVIEW 
Friday, 10 AM- 5 PM and Saturday, 7 AM- Sale Time 

GOOD MARKET FOR CAROUSEL HORSES 
BOB KISSEL, SALES MANAGER 

8253 E. Lee Hill Rd. • Madison, IN 47250 _) 
Phone (812) 839-3255 

$5.00 ADMISSIOIN CHARGE TO AUCTION 
••••••••••••••••••••••••••• 
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$40 plus $7 shipping. 

Painted Ponies 
2007 Wall Calendar 

PAINTED PONIES 
AMERICAN CAROUSEL ART 

The definitive carousel book by leading authorities, 
William Manns and Marianne Stevens 

PAINTED PONIES contains useful guides, charts and directories 
for the collector, preservationist, carver, artist or enthusiast. 
PAINTED PONIES has become the classic book of carousel art. 
This extraordinary coffee table style book presents the finest 
carving examples by the most renowned carousel artists. The 
rarest horses and most unique menagerie animals were 
selected from America's premier private collections and antique 
operating carousels. The classic book of American carousel art 
with over 650 color photos, 256 pages, hardbound edition. 

The Painted Ponies Wall Calendar is a 
celebration of the dazzling art of the 
American carousel. This collection of 12 
antique whirling fantasy animals was 
photographed by William Mmns. This is a 
great reference for artists and carvers. The 
pictures are each 12"x 12". 
$11.95 plus $3 shipping. 

CAROUSEL ART 
Book of 30 Postcards 
This colorful book of 30 full color glossy postcards 
feature dazzling examples of American carousel art 
representing all the major artists. These beautiful 
restored horses and menagerie animals are a great 

ide for collectors and reference for artists. Each card 
is 5"x7" . $9 plus $2 shipping 

Order on line www .zonbooks.colll 
VISA, MasterCard, Discover orders callS00-266-5767 

or write: Zon International Publishing, P.O . Box 6459, Santa Fe, NM 87502 



Another NORTON of Michigan 

® 

Jack Hoover's Haunted Mansion 
FITCHBURG, MASSACHUSETTS 
Wednesday • Dec:. S • 1.0:30 AM 

FAMOUS WALK-TBRU 
HALLOWEEN ATT CTION 

Quality 17 Room Walk Thru Haunt! Each of the 17 rooms will 
be sold piece by piece, all props, animatronics, robotics, tricks, 
etc. (Each room includes wood walls screened on frames). 
Then all 17 rooms offered together as a unit. Also hearse, 
limo, giant skull, etc. PLUS one of the world largest costume 
rental shops (approx. 30,000!) will be for sale by private treaty 
as a business! 

FOR BROCHURE AND PHOTOS LOG ON TO 
www.nortonauetioneers.eom 

Terms: Cash or certified checks or check with bank letter of guarantee. 10% 
buyer's premium. 

DAVID A. NORTON'S 

NORTON AUCTIONEERS 
OF MICHIGAN INCORPORATED 

PROFESSIONAL AUCTIONEERS 

PEARL AT MONROE COLDWATER, MICHIGAN, USA 49036-1967 
(517) 279-9063 FAX: (517) 279-9191 

E-mail: nortonsold@cbpu.com www.nortonauctloneers.com 

NATIONALLY RECOGNIZED AWARD-WINNING AUCTIONEERS 
Worldwide Amusement Auctioneers and Appraisers, 
Selling the Unusual, the Unique f.l Extraordinary! 



CAROUSELS FOR SALE 

1909 Carmel Mangels 
Big 50' machine with 48 all original wooden animals including menagerie pieces. 

1895 Looff from Historic Asbury Park 
A huge 4 row with 78 replacement animals. One of the largest carousel ever built! 

1927 Dentzel frame. 
The last carousel Dentzel ever made. Still in ORIGINAL PAINT! 

Last operated at Rock Springs Park In VA. Available as frame only or restored with 48 replacement animals. 

1930's Allan Herschell 
With 30 half and half horses. The frame has replacement original PTC rounding boards and Dentzel trim. 

A real show piece for the money. 

1930's Allan Herschell 
With 30 half and half horses. Original restored machine. A nice historic machine ready to run. 

1950's Allan Herschell 
With 30 aluminum horses. All original. Operated In a building its whole life. Great condition. 

1940's Parker 
Original frame with outside row of Bradley and Kaye replacement horses. 
These are original Bradley and Kaye not the new Chance Carousel pieces. 

New Wooden Carousel. 
Carved by Ed Roth and Chuck Donohue. A great barn yard theme. 

30 wooden animals and elaborate wooden trim. 

Other large significant antique carousels available. Details by request only. 
All machines can be seen at www.carousel.com. 

We also have over 50 antique band organs, dance organs, orchestrions, nickelodeons, 
and other mechanical music machines available. Call or write for details. 

BRASS RING ENTERTAINMENT, 11001 PEORIA STREET, SUN VALLEY, CA 91352 
818-394-0028 • fax 818-332-0062 • sales@carousel.com • www.carousel.com 
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