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• Circa 1915 Gebr. Bruder Fair Organ - plays great; reservoir holds
• deMetz Conductor Figure (90 plus years old) - painted by Lexie Palmore
• Original top proscenium for organ (what is on organ now was shortened  	
   about 1.5 ft. to accommodate inside trailer height)
• Remote control to start and stop organ
• Wood dolly with steel casters for inside use of organ
• 21 crates of music (approximately 2,000 meters)
• 14-foot Wells Cargo Utility Trailer; 7 foot inside height and width
• Electric Jack for trailer plus Spare Tire
• Reese load leveling hitch bars plus adjustable 2 5/16 ball mount insert
• Book punch including table extensions
• Book jigs plus book copying machine to make new stencils
• Approximately 100 meters of cut, folded and taped book material ready 
   to assemble for new books
• 71 uncut stencils included for punching
• Many cut but reusable stencils
• Drafting board and t-squares for transposing music
• Hundreds of CDs and cassette tapes

Fred Dahlinger conjectures that it may have been on the Wintersteen’s Mangels 
at Harvey’s Lake, PA. Can also send sample CD of organ to interested buyers.

$65,000
Contact: Ron Bopp at bopp@peoplepc.com
918-786-4988 or 918-527-0589 (cell)

Full text listings at 

www.CarouselClassics.net
Watch for the new photo-enhanced web site www.

CarouselClassics.com
Email: CarouselMail2@aol.com

Carousel Classics
847-446-6970

Armitage-Herschell - Early carving. “Happy 
face” jumper from track machine, no through 
pole, hair tail, high gloss Polychrome finish, older 
restoration with areas of wear.
48” L X 50” H.  37” chest-to-rump.  	 $2500

Henri Devos - French Rabbit with Maker’s Plaque, 
impeccable restoration – can see every hair!
41” L X 30” H. 28” chest-to-rump.	 $7000

M. C. lllions - Outside-row jumper, unusual bat wing 
saddle, 24 large jewels, roached mane, unique wrapping 
bridle with buckle, hair tail, older restoration. 
63” L X 52” H.  43” chest-to-rump.	 $14,000

Allan Herschell - Trojan jumper circa 1920, 
roached mane, wood tail, professionally restored as 
buckskin in antique finish.
55” L X 39” H.  35” chest-to-rump.	 $6000

52-key Gebruder Bruder Fair Organ

1903 C.W. Parker – Comes with complete history 
and photos of the machine, C. W. Parker #19.  Has 
a Billiken behind the saddle, a gun on the side rump 
and double saddle blanket with gold leaf fringe.  
Three feathers cascade from the breast strap that 
has a shield on the front with three-square jewels.  
Other distinctive features include a split mane, raised 
tongue, and hair tail.  Restored. 
53” L X 42” H.  38” chest-to-rump.	 $12,000
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RARE, 1927 3-Row Dentzel Carousel MECHANISM

FOR SALE
Rare 1927 Dentzel Carousel in original paint. This machine was last operated at Rock Springs Park, West Virginia. 

This was the last ever carved in the Dentzel factory! Frame only no animals.
Call or write for details.
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After 16 long years, 
“Breezy” and 39 other 
horses are finally
“Over-the-Jumps” 
at the Little Rock Zoo 
in Arkansas. 

Photo By 
Cindy Dawson
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JEWELRY  VIDEOS/DVDS  BOOKSMUSIC   HORSES   MINIATURES
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Thousands of Holiday Gift Ideas!

Special Offer for Carousel News Subscribers!
ORDER BEFORE DECEMBER 31 AND SAVE 10%

USE 
COUPON 

CODE 
CNT10H
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Once again I’m sorry 
to say that there won’t be 
much coming “From Dan’s 
Desk” this month.  By the 
time you read this, I will have been on the road for close to 
five weeks and will be lucky to be home for Christmas.

I was able to sneak away from the job site for a week to 
visit IAAPA last month.  I’m happy to report that the new and 
improved Carousel News & Trader was very well received.

The show was impressive, as always, and deals were 
being done at ev-
ery turn.  With all the 
new advertisers, you 
can count on seeing 
The Carousel News 
& Trader continue 
to thrive for years to 
come. 

For more informa-
tion on IAAPA, visit  
www.IAAPA.org.

Brass
 Ring

There is still 
a spot reserved for 
your treasured Illions 
horse on an operating 
Illions Supreme 
Carousel!

George Schott
P.O. box 9340

Auburn, ME 04210
	 Call (207) 946-7972

or (207) 754-3630

From 
Dan’s 
Desk
Message from the publisher, 
Dan Horenberger

30 Animals with two chariots.
Hard to find gasoline powered drive.

Perfect for personal use. 
$26,000 

Delivery available.
Call 818-394-0028 

Or Email dan@carousel.com for details

1950’s Allan Herschell Carousel

SOLD

Justin Pinchot (left) and Dan Horen-
berger man the CNT booth at the 
November IAAPA Expo.
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Carousel 
Calendar

SPECIAL EVENTS

Dec. 6-Dec. 30, 2007, 6-9:00 PM
Los Gatos, CA: Enjoy free rides on 
the 1915 Savage Roundabout Bill 
Mason Carousel during the special 
Billy Jones Wildcat Railroad Fan-
tasy Train of Lights event.  Rides 
operate Thurs. - Sun. every 30 min-
utes. Tickets are $5.00 (children 
ages 2 and under are free). Compli-
mentary carousel rides will be avail-
able with the purchase of train tick-
ets. Located in Oak Meadow Park: 
(408) 395-7433; email  BJWRR1@
aol.com; or visit www.bjwrr.org.

Dec. 14-Jan. 5, 6:30-9 PM
Scottsdale, AZ: McCormick-Still-
man Railroad Park Holiday Lights. 
Park is decorated with thousands of 
lights. Opening night includes tree-
lighting, entertainment and Santa. 
Santa is at the park through Dec. 
23. Also train and carousel rides. 
The park is closed Dec. 24, 25 and 
31. Located at 7301 E. Indian Bend 
Road. $2 train ride; $1 carousel ride; 
free for ages 3 and younger with a 
paying adult. (480) 312-2312. Visit  
www.therailroadpark.com.

Through Dec. 31, 2007, 5:00 PM
Sandwich, MA: Heritage Museums & 
Gardens Spectacle of Lights.  Indoor 
and outdoor holiday lighting spec-
tacular, including the historic Looff 
carousel.  For more information, visit 
www.heritagemuseumsandgardens.
org or call (508) 888-3300.

Through Jan. 1, 2008
Burnaby, B.C: Burnaby Village Mu-
seum Heritage Christmas.  Old-fash-
ioned ornaments and decorations 
throughout the village, farmhouse 
and 1912 C. W. Parker carousel. Tra-
ditional entertainment, demonstra-
tions, hands-on activities, exhibits 
from the early 1900s and a chat with 
Father Christmas. For more informa-
tion, visit www.burnabyvillagemu-
seum.ca or call (604) 293-6500. 

SEND US YOUR 
CAROUSEL EVENTS!

Fax to (818) 332-7944; or email to 
roland@carouselnews.com.

Don Stinson (left) of Stinson Organ with CNT publisher, Dan Horenberger.

Scenes from the 2007 
IAAPA Attractions 
Expo, Orlando, FL 
Stinson Organ’s setup at 
IAAPA (above left); the PTC 
booth (above right);  founder 
and president of Felimana 
Luna Park, Federico Amado 
and his wife (right); carousel 
figures from the Bertazzon 
display (below left); and Rag-
time Music’s IAAPA display 
(below right).

Photos by Roland Hopkins
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 Carver’s Corner:  Carving a Holiday Gift

Carousel Carving Tips and Tricks

By Larry Pefferly
Special to The Carousel News & Trader

In talking with Roland Hopkins the other day, we talked 
about doing something a little different for the December 
column.  As Christmas is only three weeks away we thought 
it would be a nice change of pace to write an article about 
carving a Christmas present for someone special in your life.  
What better gift than a carving made by your own hands? 

Several projects came to mind, but because of the time-
frame it would be best to keep it reasonably simple, yet still 
be a beautiful work of art someone could hang on their wall 
as they would a painting.  Flowers first came to mind, as a 
garland of flowers carved in relief on a wall plaque would 
be great practice for carving flowers on a carousel horse.   I 
tried carving the subject and recorded the hours spent to be 
sure it could be finished in ample time.  It could.

To begin, I chose a board 1 ½” thick and 53” long for 
the project (See Fig. 1A), mainly because I had a place for 
it over a casement window.  I’m not suggesting you do a 
flower carving like the one pictured, but that you use this as 
a sample for a pattern of your own choosing.  It can be as 
small as an 8” x 10”, or much larger than the one shown. 

Draw the flowers in pencil onto the board (See Fig. 1B).  
Use a router to remove all the waste from around the out-
side of the flowers and between the border and the flowers. 

Set the depth of your router to ¼” and carefully remove the 
background.  If you are not familiar with using a router, it 
can get out of control very easily.  I suggest you read the in-
structions that came with the tool.  I also suggest you place 
a board the same thickness as your project next to it and 
on a flat surface in order to keep the router level, particu-
larly when going around the outer edges of the project.  You 
can also tack a guide onto that board to keep the outside 
border of your project nice and straight.  Just be sure the 
project, and the board next to it, are fastened and cannot 
move while you are routing out the waste.  Of course you 
can use a wood chisel to do the same job if you don’t have 
a router, or if you want chisel marks to show.  After removing 
the waste, the flowers will be exposed and you’ll be ready 
to do the fun part.

Carving flowers in relief is really quite easy if you remem-
ber these basic steps.  Always work on the area that pro-
trudes the highest and work toward the lowest.  Never ever 
undercut the flowers, leaves, or anything else until you are 
totally finished with the face of it.  If you undercut too soon 
and go back to work more on the face of the flowers, you 
will soon see that the flowers will end up smaller than you 
had intended.

Fig. 2 shows some of the flowers completed and some 
of them yet to be done.   The roses look nearly three-dimen-
sional, yet are only ¼” deep. 

Fig. 3 shows the completed carving in natural wood.  Fig. 
4 shows the carving painted off-white with a glaze for low-
lighting that accentuates the depth of the carving.  You can 

Figure 4

The

News & Trader

Carvers
Submit your stories and photos of your 

work for our Annual March Carver’s Issue.
Contact Roland@CarouselNews.com.

818-332-7944, ext. 6

Figure 1A

Carousel
Figure 1B
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Figure 3

A complete guide on

HOW TO CARVE AND 
PAINT A CAROUSEL HORSE

with 138 color photographs
By 

Lawrence R. 
Pefferly, 
Carver

This is the defini-
tive book, and a “must 
have” for every carver 
of carousel horses. 
Lawrence Pefferly, a 
third generation carver, 
has written this 140-
page book so a novice 
can confidently follow 
precise and easy-to-
understand, step-by-
step instructions in creating ones own carousel horse. 
Abundant and beautiful color photographs and illustra-
tions are inserted throughout as ready-references in each 
discussion.

The book or Carousel Carving DVD can be purchased 
at www.carouselcarving.com for $39.95, or from: 
The Carousel Store at www.CarouselStore.com.

make your own glaze by using a very small amount of Burnt 
Umber tube oil paint and linseed oil.  Mix the combination 
and apply it to the painted carving.  Using cheesecloth, wipe 
off the excess leaving as much as you desire in the grooves 
for a beautiful low-lighted effect.  Practice on a small section 
first to make sure you have the right mixture.  You can also 
buy glaze already made at most artist supply stores. 

If you choose to do a relief carving other than flowers, 
perhaps a Family Coat-Of-Arms (Fig. 5) or an animal, like 
the fox in (Fig. 6), will help fill your “To Do List.” 

Happy Holidays, and Happy Carving 

Master carver, Larry Pefferly has been carving carousel 
horses for over 20 years.  To learn more about Larry, visit 
www.carouselcarving.com.   

To purchase his “How To Carve A Carousel Horse”  
video or book, visit www.CarouselStore.com.    

Figure 2

Figure 5

Figure 6
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      MINIATURES:        Lake Placid Art League Carver Tackles The...

Creation of a Miniature Carousel

Growing up in New York, I saw my first carousel at Co-
ney Island’s Amusement Park.  Whenever I visited Coney 
Island and rode the carousel I always looked to see how the 
animals could go up and down and how the carousel went 
around.  Little did I know that the day would arrive that I would 
want to build a miniature carousel.  Af-
ter carving a number of pieces in recent 
years, I challenged myself to creating 
an operable carousel.

I decided to carve the animals from 
basswood and paint them with artists’ 
oils.  Four-inch-long figures seemed a 
reasonable size for the 18 menagerie 
animals I planned to carve.  Having 
been a dental technician, I was accus-
tomed to working with small details, 
so miniatures were not a problem.  I created two of each 
animal, as well as two chariots.  The carousel would have 
horses, zebras, ostriches, chickens, lambs, gorillas, lions, 
cats and dragons.  The chariots would have dragons, also, 
as a tribute to Lake Placid High School’s mascot, the green 
dragon.  When I began the project, I carved at home and at 
the Lake Placid Art League, where carvers meet weekly.  Af-

By Ralph Algarin
Special to The Carousel News & Trader

ter researching each animal’s anatomy, I carved and painted 
the figures.  I planned the arrangement of the menagerie on 
paper, and this determined the size that I would need for the 
carousel floor.

At this time, I had to draw to scale what the carousel would 
look like and figure out all my measure-
ments.  Next, I needed to figure out 
what to use for a motor, how to connect 
it, and how to make the animals go up 
and down.  A microwave motor seemed 
the appropriate size and, to me, the best 
kind of motor to utilize for the carousel 
because it moved slowly.  

I remembered seeing the mecha-
nisms to make the animals move at 
Coney Island and realized how I could 

make them, using the end of the cams for the up and down 
movement.  I obtained a book from the library that provided 
enough information to create the gears, since I really was 
bewildered as to how to build them.  This sounds simpler 
than it actually was, and I became frustrated at times.  I had 
to determine how to connect the motor and how to make the 
animals go up and down smoothly.  The gears for the drive 
shafts were carved of hardwood; these gears are the second 
set I made because the first ones were not satisfactory to 
me.  I redesigned to utilize o-rings for efficiency and smooth-
er movement.  They move the metal poles, which turn the 
mechanism to make the horses go up and down.  The poles 
from the gears to the base are brass and have been hand-
ground to make the swirls on the poles.  They were difficult 
and really provided me with a learning experience and the 
opportunity to practice patience.

The carousel floor has over 125 tongue depressors that 
have been scored and cut to fit.  The top frame has 30 piec-
es of pine, cut to hold the outer metal poles and to support 
the canopy, gear mechanisms and lights.  I chose miniature 
Christmas lights that I placed on the top frame of the carou-
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Norton Auctioneers recently held its annual consign-
ment auction indoors at the 480-acre Kruse Auction Park, 
home of the famous Kruse International Collector Car 
Auctions. 

More than 100 registered bidders from eight states, 
along with 100-150 spectators vied for the 220 lots that 
sold in the three-hour auction. 

There were about 70 inflatables and bounces alone, 
including a Lazer Invade that sold at $1,870, a Combo 
Caste sold for $1,430, a Human Boxing sold for $1,100, a 
dragon sold at $1,050, a Super Trykes Fetzhed, $990 and 
a 32-foot slide, which sold for $1,550.

The carousel animals drew excellent bids, including a 
small Herschell-Spillman giraffe, which sold at $9,625; a 
Mueller second-row prancer sold for $7,150; a Mangels 
kiddie aluminum horse went for $440; and an average 
Alan Herschell Jughead horse bid off for $1,210. 

Other equipment included an Easy Dunk Tank, which 
sold for $900; a cash box blower for $440; and a set of 
inflatable boxing gloves, $880. A number of newer slot 
machines sold for $200 to $700, a Sellner single tub spin, 
The Pumpkin, sold at $3,450; and a gyroscope for $965. 

Norton Auctioneers is a 40-year-old Coldwater, MI, 
auction group known worldwide for its auctions of amuse-
ment parks, carnivals, carousels, zoos, museums, family 
entertainment centers, golf courses, haunted houses and 
all types of tourist-related operations. 

For information on upcoming Norton auctions, call 
517-279-9063, email nortonsold@cbpu.com, or visit them 
at www.nortonauctioneers.com.

sel.   Wood panels were cut for the interior of the carousel 
with each mirror cut separately; the inner carousel of mirrors 
is traditional to reflect the animals and to dress up the carou-
sel.  The animals were set in place on the carousel floor as 
the poles were ready and the gears operable.  I chose aspen 
wood for the rounding boards and medallions and carved 
them with a scalloped design to add more decoration,

The steps and outer circumference of the carousel have 
been made of aspen as well.  I chose acrylic paint for the car-
ousel itself as it dries faster than oils.  The handrails I made 
of brass and soldered in place, each one made exactly to 
fit, and utilized rope for the entry to authenticate the overall 
carousel.  Our town has a clown college, so I added “Calico” 
on the front of the steps as an added touch to welcome kids 
of all ages to the carousel.

One of the challenging aspects of this design was the 
making of the canopy.   As I had never sewed before, I found 
my skills at a minimum.  After determining the shape and 
color of each piece, I sewed them three times before I was 
satisfied with the stitches and the smoothness of the over-
all canopy.  The canopy has been attached to a brass wire 
frame that I soldered in place to fit properly.  The top finial is 
hand-carved pine with gold paint applied to it.  An American 
flag was made, painted, and sits atop the finial.

A base with a black cover seemed the best type of stand to 
display the carousel.  The ribbons attached to the cover were 
awarded at the Lake Placid Country Fair and at the Highland 
Wood Carving Competition.  The carousel also has been ex-
hibited at the Lake Placid Art League.  I appear relaxed in the 
picture with the awards, but I was totally aware of the seven 
months of constant work and frustration I faced to design and 
create the carousel from an idea to its completion.  I do plan 

to create a second one in time, but for right now, the carousel 
is “one of a kind” and in residence at my home.  I am thinking 
ahead toward my next project, but happy with the result of 
my first endeavor.

Ralph Algarin with his award winning miniature carousel.

Norton Consignment Auction
Brings Strong Figure Sales
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His Mission to Save Carousels Began in 1964 and Never Stopped

Remembering Fred Fried, The 
Historic Carousel’s Best Friend 

In 1964, a visionary named Frederick Fried published a 
book entitled A Pictorial History of the Carousel.  In the 
1960’s post-Disneyland era, the old amusement parks 

and aged wooden carousels faced extinction.  Mom and 
pop-type parks became obsolete, unable to compete with 
a new concept, the theme park.  Much of the land on which 
the old parks sat became too valuable for the failing busi-
ness of has-been rides, and they began to disappear.  

By Barbara Williams
Special to The Carousel News & Trader

Fred photographing the Looff carousel at Long Beach, CA, 
in 1979.  Photo courtesy of Barbara Williams.
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Fred saw beyond the chipped paint and broken legs and 
soulfully addressed the importance of keeping carousels in 
our lives, “Long after the band organ music stops and the 
carousel unloads its passengers, flights of fantasy will con-
tinue, taking children to far-away story book places, fighting 
dragons on fiery steeds to the sound of heroic music.  Many 
adult reflects upon his youth remembering dreams long-for-
gotten.  And though the world may be full of new ideas, new 
inventions, and great devices for making a better existence 
- no one will ever devise a greater or better object to give joy 
than the merry-go-round.”

 After publishing his carousel book, Fred went on to co-
found the National Carousel Association in 1973.  The orga-
nization united a diverse group of individuals from around 
the country who shared Fred’s appreciation of merry-go-
rounds.  The goal of the NCA was to save the remaining 
old, wooden carousels.  Fred organized and joined gallant 
campaigns to educate people about carousels and gather 
support for them.  There were two critical perspectives.  The 
first was to educate the public about the dwindling number of 
carousels, about their long, colorful histories and to spotlight 
the people who actually made them.  Of equal importance 
was the enlightenment of the owners.  Carousels, whose 
proprietors didn’t want to commit to saving them, were at 
risk.  These were times when a carousel was a twenty five 
cent ride, yet the animals were becoming highly prized col-
lectibles. 

 The budding, early days of saving carousels were en-
couraging, but marred.  Tragically, the unification of individ-
uals interested in carousels also created a market for them, 
accelerating the dismantling of whole operating carousels.  
Fred was devastated.  Ever more determined, he forged 
on, devoting the rest of his life to carousel preservation until 

Fred’s children, Bobby and Rachel, on his Dentzel carousel’s 
signature Muller horse.  Fred would be happy to know his 
carousel is being restored, but he would also be sad. The 
horse is no longer part of the carousel. Photo courtesy of 
the Frederick Fried Archives.

Dinner at the first annual National Carousel Roundtable 
(later to become the NCA) conference held in Sandwich, 
MA, in 1973.  From the bottom left, (moving around the table 
left);  Bill Dentzel, Mary Fried, Marna Haff, Marianne Stevens, 
Bradley Smith (Smithsonian Institution), Julia Helms and 
Fred Fried.  In the foreground, Bob Staples reaching out and 
Jo Summit talking with Bill.

Fred Fried in Sandwich, MA, in 1973.  
NCR Conference photos courtesy of Rol Summit.
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declining health forced his retirement from activism.  Never 
without an opinion, especially when it opposed his, he was 
both admired and mocked.  He feared no one and never 
wavered in his conviction that carousels should be saved as 
whole units.  He often said, “The value of a whole carousel 
is greater than the sum of all of its parts.”  

 Fred Fried was born and raised in Brooklyn, NY, which 
he dearly loved.  When a child, he was fascinated by the 
wooden carousel horses that came out of the shop of 
Charles Carmel that was near his father’s clock shop.  They 
obviously made an indelible impression.  Professionally, 
Fred served as the art director at Bonwit Teller and acted 
as the chief consultant on American Folk Art for the Smith-
sonian.  He was a recognized authority on carousels, coin-
operated machines, and cigar store figures.  He authored 
five books and had vast collections pertaining to his fields 
of expertise.  Fred collected from the standpoint of preser-
vation rather than possession.  His most treasured relics 
were what he was able to salvage from the ruins of Coney 
Island.  Whether recognized or from the uncelebrated arts, 
as he called them, Fred viewed his collections as more than 
objects.  They represented times, lifestyles, artistries, and 
persons no longer available to us.

 Fred met Mary McKenzie Hill, an academically trained 
artist, at a fashion studio where they both worked after World 
War II.  They married and became an inseparable team.  
Fred and Mary and their two children spent their summers 
in Vermont on their 40-acre farm.  Mary loved to garden, 
Fred loved the solitude and did much of his writing there.  
Mary devoted herself to Fred and the drive that fueled his 
passions.  Mary passed away in 1988 at age 74.  Shortly 

before Fred’s death in July 1994 at age 86, he described a 
fond memory from when researching for his carousel book, 
“Each new discovery kept me awake, fitting the new finds 
into the larger work.  Mary was most tolerant.  At four in the 
morning, she’d come in barefoot on cold floors and beg me, 
‘Come to sleep.  It’s 4 a.m. and tomorrow, which is now, is 
another day.’”

 In retrospect, not even Fred knew of the prophecy - just 
how many carousels would cease to exist over the next 30 
years, when, in 1964, in A Pictorial History of the Carousel, 
he wrote, “...many huge carousels have been dismantled, 

“I’ve been overwhelmed, 
full-time, with carousel 

restoration and preserva-
tion, with critical situations 
all focusing on me.  Asbury 
Park’s Palace Carousel to 
auction, Roger Williams 

Park in Providence and two 
others perhaps the same 
route.  The cry of the day 
is - A Horse, A Horse, My 

Fortune for a Horse!”
 

Letter from Frederick Fried to 
Anne Hinds, February 1, 1989

This circa 1890 Swiss carousel was set up in a courtyard 
during the second annual NCR Convention, held in Flint, MI, 
in 1974.  In the back row are Fred, Mary, Marianne Stevens 
and Barbara Charles.  In the foreground: Bill Denzel and his 
wife Marion.  Photo by Rol Summit.

Mary and Fred Fried at the home of Rol and Jo Summit on 
Sept. 14, 1973.  Also present that night were Marianne Ste-
vens and Bill and Marion Dentzel as plans were being made 
for the first annual National Carousel Roundtable Confer-
ence to be held in Sandwich, MA.  The historic conference 
would take place on Oct. 20 - 22, 1973.  At the fifth NRC 
conference in Atlantic City in 1977, the group would become 
the National Carousel Association (NCA) to avoid confusion 
with National Cash Register. 
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and broken up; their parts have found their way into antique 
shops, ended as lawn ornaments to rot away, become part 
of the current fad of bar stools.  At this alarming rate, it will 
be just a matter of a few years before one of our greatest 
heritages will have disappeared from the American scene, 
except for those museums which have acquired whole car-
ousels.  The time has arrived when an organization, feder-
ally sponsored, should be created to record, preserve, and 
perpetuate this great phase of American life.” 

 I’d like to take this opportunity to re-tell a story.  My fa-
vorite visit with Fred was our jaunt to the Long Beach Pike 
in 1979 to see the old tattoo parlors.  He and Mary were 
on the west coast gathering material for their forthcoming 
book, America’s Forgotten Folk Art.  Fred had long consid-
ered body art, tattooing, one of the under-appreciated folk 
arts and he wanted to include the topic in the book.  The 
Pike was then in its final days.  A few of the newer rides 
were still there, as was the old Looff carousel, but it, along 
with everything else, was in pitiful condition.  After look-

ing at the carousel and taking pictures, we headed over to 
the main thoroughfare, hailed in its heyday as “The Walk 
of 1,000 Lights”.  It was now a two-sided row of boarded 
up, abandoned stalls.  Gone were the toss games, arcades, 
fortune-tellers, shooting galleries, hamburger stands, cotton 
candy and the 1,000 lights.  To get to the tattoo parlors at 
the far end, we had to walk through this ghostly corridor.  It 
was scary and I was not so sure we should be doing this.  
But, Fred was undaunted.  

The remaining three tattoo parlors were pretty much what 
I expected.  They were in ancient buildings on the verge of 
collapse. They were dark and musty.  Even the air in them 
felt unclean.  I was careful not to touch anything.  What Fred 
experienced was much different.  He admired the tattoo 
samples that covered the walls.  He engaged in animated 
conversations with the proprietors, exchanging names of 
known tattoo artists as if they were talking about old friends.  
Lots of the design choices were military-themed, reflective 

Detail of a Dare stag in the Fried collection.  Photographed 
here in 1980 by Barbara Williams.

“After looking at the carousel, 
we headed over to the main 
thoroughfare, hailed in its 

heyday as ‘The Walk of 1,000 
Lights.’  It was now a two-sided 
row of boarded up, abandoned 

stalls.  Gone were the toss 
games, arcades, fortune-tellers, 
shooting galleries, hamburger 
stands, cotton candy and the 

1,000 lights.
 

Barbara Williams on her visit to 
Long Beach with Fred Fried in 1979

Above, a postcard shows the Long Beach Pike “Walk 
of 1,000 Lights,” circa 1940s.  Below, the same walkway 
boarded up in 1981.

Photo by Barbara Williams
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of the period when Long Beach was a thriving Naval port.  
Fred expected that, but he was excited to see how many 
designs reflected another time - the 1960s - hippie art.  He 
was fascinated by it.  He explained to the proprietors that 
the artwork was extremely important, that it was worthy of 
being in museums.  It was obvious that the days of the tat-
too parlors were numbered and he feared that it all might 
be discarded. 

 A few years later, I went back to the Pike and walked 
down “The Walk of 1,000 Lights” to see if the tattoo parlors 
were still there.  They were all boarded up.  I peered inside.  
The walls were bare. One year later, the carousel was gone 
because the horses had been at auction. Fred was right, it 
all did need to be preserved and if he’d had his way, it would 
have been.

Special thanks to Anne Hinds for her assistance with this 
article and much appreciation to Fred for his words of wis-
dom from “A Pictorial History of the Carousel.”

Fred Fried and Bill Dentzel.

A page from the program of the second annual NCR conven-
tion held in Flint, MI, from Oct. 25 - 28 in 1974.  Fred is in the 
center aboard a carousel horse.  Courtesy of Rol Summit.

Photo by Rol Summit

Fred Fried with long-time NCA member and officer Jerry 
Betts at the NCA Conference in 1975.  CNT Archive photo.

 
Books by Frederick Fried:

- A Pictorial History of the Carousel, 1964, 
   A.S. Barnes and Company. Inc., NY
- Artists in Wood, 1970, Bramhall House, NY
- New York Civic Sculpture, 1976, Dover Press, MA
- America’s Forgotten Folk Art, 1978, 
   Mary Fried, co-author, Pantheon Books, NY
- Built to Amuse: Views from America’s Past, 
   Past Age Postcard Series, 
   1990, Wiley, John & Sons, Inc.
Essay:  Fragmentary Landmarks – The Frieda Schiff 

Warburg Memorial Sculpture Garden, 1966, Frederick 
Fried/Brooklyn Museum, co-authors: Smithsonian Library.

 
Unpublished Books by Frederick Fried:

- The Once and Wonderful Coney Island
- The History of the Peep Show
- James Fulton Pringle, Maritime Artist
- The Great American Carousel
- Topic: W.F. Mangels

For more Information about the Please Touch Museum 
Carousel Project see The Carousel News & Tradder, June 
2006 and July/August 2006 issues.
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FOR SALE
Mechanism only.  (NO HORSES) 

36 ft., 3 row, stored in semi-trailer.  
In storage 16 years. 

Last operated in Pennsylvania in 1990. 

Call for more information

(626) 639-0313

1903 C.W. PARKER CAROUSEL

Restoration
Running Horse Studio

Lourinda Bray 
626-793-1303

Restoration
Running Horse Studio

Fred and Mary in front of their West End Avenue home, NYC, 
in 1980.  Photo by Barbara Williams.
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On Thursday, Oct. 5, 2007, thanks 
to John Caruso our fabulous tour 
guide, Vickie Sauffer and I had a 

“Carousel Day in the Big Apple.”
  We spent the morning at Sotheby’s 

Auction watching the sale of 11 of Charlotte 
Dinger’s carousel animals.  Like a carou-
sel, the sale had its ups and downs for the 
Dingers, but the three of us were thrilled to have had the 
experience of attending this fine auction.  In addition to the 
beautiful animals, we saw and learned about fabulous fur-
niture.  I also recognized one of Sotheby’s appraisers, Les-
lie Keno, from “The Antique Roadshow” and after seeing 
him in several places at once that day, I was so relieved to 

know that he was a twin---and not on roll-
erskates.  We all had a good laugh at that 
revelation.

  John then took us on the first of many 
subways to the American Folk Art Museum 
to see the “Guilded Lions and Jeweled 

Horses, The Synagogue to the Carousel” exhibit.
  We were greeted by a gorgeous Illions horse and by 

the ceiling to floor, wall-to-wall mural of the Marcus Illions 
Carousel Factory.  I felt like Mr. Illions was truly welcoming 
everyone to see his carving skills in both synagogues and 
carousels.  I could hear the hum of the machines, smell the 

NCA Members Dee Lynch and Vickie Stauffer take the “John Caruso” Tour

A “Carousel Day” in “The Big Apple”  
Includes Folk Art and Prospect Park

By Dee Lynch
Special to The Carousel News & Trader

Photos by John Caruso
Above, the Prospect Park Carousel in 
Brooklyn, NY.  The circa 1912 Mangels-
Carmel operated on Coney Island until it 
was moved to Prospect Park in 1952.
Left, the greeting to the museum exhibit.
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wood and see the sawdust flying.
  The three floors of the exhibit were reverently displayed.  

I couldn’t help but feel a sense of pride and connection and 
ride in knowing that my parents once owned an Illions Su-
preme Carousel at Bertrand Island Park, Lake Hopatcong, 
NJ, (later sold to Circus World) and pride in knowing of the 
happiness it brought to the thousands who rode it.  I felt 
connected knowing that my grandparents also were immi-
grants (Italian) and that they shared the hopes and dreams 
of these immigrant carvers, as they, too, left their homeland 
and came through Ellis Island searching for freedom and 
new opportunities.  I remembered my grandparents’ stories 
of leaving their families and friends with sorrow and fear and then their stories of the joy of being in America and making 

new families and friends.  I am sure that these carvers felt 
the same pain, sorrow, fear and joy.

  As I walked through the exhibit, I kept thinking of our 
“throw-away” society today and wondering what treasures 
we will leave for our future generations.  So much of our 
furniture is made of pressed board and laminates.  So much 
of it ends up in yard sales and flea markets. So many things 
are recycled into something different.  What will the Ameri-
can Folk Art Museum display in the future?

  Vickie also felt connected when we went to another floor 
and she discovered a piece of her Pennsylvania German 

Dee Lynch (left) with long-time Prospect Park Carousel op-
erator and caretaker, Lucio.
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Antique Carousel Horses

Bases, Poles
 & Supplies

Antique 
Rocking Horses

Coin Operated Horses 
& Supplies

Reproduction Horses

Restorations

Carousel Workshop
29915 Fullerville Road
Deland, Florida 32720

352-669-6449

www Carouselworkshop com

Let me paint the perfect horse for you...

heritage.  Tucked away in a china cabinet she discovered a 
“scraffito redward plate” that was made only one mile from 
her home in the early nineteenth century.  Her farmhouse 
had been a place where pottery like this had been made 
around 1815 in an area settled by the Pennsylvania Dutch.

  As I came back down the steps to the Illions Factory 

Mural, I felt like winking at Marcus Illions and assuring him 
that “We got the message and we will keep the ball rolling.”

 After riding a few buses and subways, we ended up at 
the Prospect Park Carousel.  We had several rides on the 
carousel, along with many of the local nannies and their 
children.  We loved the carousel, the music, the popcorn 
and especially being with Lucio, the carousel operator and 
caretaker.  John shared that Lucio has been with the ride 
since it reopened in 1990.  The pride in and love for “his” 
carousel was a joy to watch.  We wish Lucio many more 
years at the Prospect Park Carousel.

  The next stop was Jane Walentas’ Carousel in the 
DUMBO district.  (DUMBO district is Down Under Manhat-
tan Bridge Overpass).  We were so impressed while walk-
ing through the DUMBO district by the architecture of the 
surrounding buildings.  Unfortunately, Jane’s carousel was 
closed but we could see it fine through the wall-sized win-
dows.  Jane’s 20 years of dedication to restoring this car-
ousel will be appreciated by thousands.  Marcus Illions and 
the other immigrant carvers would have been amazed at 
what Jane has accomplished in her short lifetime.  Hope-
fully, she will continue to share her talents.  Vickie and I 
already warned John that someday we will be back to meet 
Jane and to ride her gorgeous carousel.

  Thank you, John, for a wonderful carousel day.  We also 
want to thank everyone in the National Carousel Associa-
tion who helped to make the “Guilded Lions and Jeweled 
Horses” exhibit possible.  It was a wonderful treat.  We wish 
that you all could spend “A Carousel Day in the Big Apple.”

Dee and the deer at the Prospect Park Carousel.
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After 16 Hard Fought Years, Little Rock Celebrates Memories Old and New

Treasured Arkansas Carousel 
Finally Gets “Over-the-Jumps”

After 16 long years out of circulation, the fully restored 
Over-the-Jumps carousel has found a new home at 
the Little Rock Zoo.

The Over-the-Jumps Arkansas Carousel was manufac-
tured in 1924 by the Herschell-Spillman Engineering Com-
pany of North Tonawanda, NY.  It is a traveling carousel, also 
called a portable or transportable—built to be taken from 
place to place and set up temporarily at carnivals and fairs as 
a midway ride. It cost a nickel to ride it in its earliest years. It is 
one of only four transportable undulating track carousels built 
by its manufacturer and is the only one known to still exist 
today.  Of the hundreds, if not thousands, of traveling classic 
wooden carousels built in the first half of the 20th century, 
only a very few survive, owing to the hard use they endured, 

By Cindy Dawson
The City of Little Rock, Arkansas

Little Rock’s prized “Over-the-Jumps” carousel, fully restored and up and running at its new home. Photo by Cindy Dawson

The traveling carousel, shown here at War Memorial Park 
where it operated for nearly half a century until 1990.
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especially while on the road, in less than ideal storage condi-
tions and during set-up and tear-down.  The carved figures 
on the traveling carousels are typically simpler and less or-
nate than those on the more permanent larger machines.  

Over-the-Jumps is a classic wood carousel with two rows 
of hand-carved horses, 40 in all, and four chariots. The style 
of Allen Herschell and Edward Spillman from upper New York 
(as well as C.W. Parker of Kansas) is commonly known as the 
Country Fair style. The most prominent feature of the Over-
the-Jumps Arkansas Carousel is that it is built on a track that 
moves up and down over wheels, giving riders the sensation 
that they are going over hills and valleys on jumping or flying 
horses.  In fact, Over-the-Jumps was also known as “The 
Flying Horses.” The carousel has a diameter of rotating parts 
almost 50-feet across and was made to ride at five revolu-
tions per minute. 

Over-the-Jumps had its first run at the Aurora Exposition 
and Fair at Aurora, IL, as a part of C.A. Wortham’s World’s 
Best Shows on Aug. 15, 1924. 

The carousel was originally steam-powered but later had 
a wound rotor ten-hp electric motor with three speeds and 
a brake handle.  The motor turned a wide leather belt that 
drove a motor shaft.  If the carousel was at a fair where elec-
tricity was not available, the belt could be attached to a trac-
tor to power it.  

Over-the-Jumps in Arkansas 
Over-the-Jumps also visited Arkansas in 1924 and was 

set up at the Arkansas State Fair at State Fair Park, later 
known as War Memorial Park. The carousel visited Little 
Rock regularly during the 1930s, and then returned to be a 
permanent installation at State Fair Park starting in 1942 af-
ter Little Rock resident Tom Fuzzell bought it in Florida and 
brought it back home. Fuzzell, who with his wife Belle, owned 
other amusement park rides, had for years wanted to own 
Over-the-Jumps and had to buy two other rides at the same 
time in order to acquire his prized merry-go-round.  

In the 1940s, Fuzzell and his wife purchased an amuse-
ment ride company named Fair Park Amusement Park and 
renamed it War Memorial Amusement Rides to comport with 
the renaming of Fair Park to War Memorial Park.  Fuzzell 

ran Over-the-Jumps for about 20 years as a part of the small 
amusement park for children, and it was always his favorite 
ride. 

In 1973, Fuzzell retired and sold the carousel to Doyle 
“Doc” O’Kelley and Lloyd “Mokie” Choate.  At the time of sale, 
he removed two outside horses and replaced them with two 
Trojan, or Roman, horses from a different carousel that today 
remain with the other carved wooden horses on Over-the-
Jumps.  

In 1989, then-Governor Bill Clinton and the Department of 
Arkansas Heritage, through its Historic Preservation Program 
and its director Ken Grunewald, recognized the historical and 
cultural value of the Arkansas Carousel and they assisted 
in having Over-the-Jumps listed on the National Register of 
Historic Places as being of state significance. Linda Joslin, 
later to be an early Friends of the Carousel board member, 
did much of the research needed. 

The Rescue of the Carousel 
In 1991, as the City of Little Rock implemented a plan to 

build a fitness center and new pool in the area of the small 
War Memorial amusement park, the park was shut down and 
some of the rides, including Over-the-Jumps, were put up 
for sale. An advertisement in The Carousel News & Trader 
produced potential buyers from Texas, Las Vegas and Great 
Britain. There were concerns that a new buyer might disman-
tle the carousel and sell off the horses and other parts sepa-
rately since it could be more profitable than keeping it intact 
as a working carousel. 

Friends of the Carousel
Two efforts to save the carousel began separately, but 

soon combined.  Marlena Grunewald, wife of Ken Grunewald, 
and an ardent advocate of saving the carousel, had been 
talking to owner Mokie Choate and also began speaking to 
others in Little Rock about saving the carousel.  Meanwhile, 
Becky Wooten, an artist from Stamps, AR, with an interest 
in carousels, read The Carousel News & Trader ad and took 
action.  She said: “I just couldn’t let it leave Arkansas – it’s so 
much a part of its history.” She and her husband Randy con-
tacted Magnolia attorney and former state senator Mike Ki-

This signage on the carousel, shown on this page and the 
next at War Memorial Park in the late ‘70s, tells just part of 
the merry-go-round’s rich history.

War Memorial Park photos from the collection of long-time 
NCA member and former CNT editor, the late Jerry Betts.
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nard.  Kinard called Governor Bill Clinton’s office and Gloria 
Cabe, a Clinton aide, put him in touch with Ken Grunewald at 
the Department of Arkansas Heritage.  Marlena Grunewald 
and Mike Kinard soon joined forces and on May 23, 1991, 
they and Joan Gould, Travis Walls, and Dr. Dan Cook formed 
a non-profit corporation, Friends of the Carousel, Inc., with 
the purpose to save the carousel. The carousel was listed 
for sale for $350,000. Kinard approached Choate, who for 
$1,000 loaned by Bill Bowen of First Commercial Bank, 
agreed to give the group an option to buy the carousel for 
$250,000 within six months.   Choate later agreed to a longer 
period for raising the money since he also wanted to see it 
stay in Arkansas.   

The saving of the carousel is a long story of commitments 
of time, resources and finances, small and large, by thou-
sands of individuals and groups within Arkansas and beyond. 
The small group who formed Friends of the Carousel devel-

oped both a state board of directors and an executive board 
to recruit help.  The numerous Friends of the Carousel board 
members were the muscle that kept the project moving for-
ward. Mike Kinard and Joan Gould became the founding co-
chairmen, a position Gould kept until 1997 when she moved 
away. Marlena Grunewald was the vice-chairman, and she 
stayed with the project for several years.  Becky Witsell 
chaired the restoration committee and worked hard disman-
tling, inventorying and numbering the parts of the carousel. 
Barbara Davis (now Merrick) and Sam Smith headed public 
relations and Wes Davis handled project management du-
ties. Dr. Dan Cook was the treasurer for the first few years. 
Maggie Dearnley was an enthusiastic early board member 
who helped throughout the project until completion. Mike Ki-
nard successfully dedicated himself to raising funds for the 
organization from the very beginning to the end of the proj-

According to Rick Parker who headed up the restoration of 
the figures, some of the horses had up to 43 coats of paint.

The photos, above and below, from War Memorial Park, with-
out the inner canvas, offer a good look at the inner workings 
of the rare machine. 
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1924 Spillman Engineering 
“Over-the-Jumps” • Little Rock, AR

Photo by Cindy Dawson
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ect and was instrumental in obtaining important state funding 
and starting the memorial brick campaign. He advised the 
Friends and handled the legal work for the board. There were 
as many as 50 members on the state and executive boards 
in the first several years, although the number dwindled sig-
nificantly toward the project’s end.  Those individuals who 
served, often for many years, made the critical decisions and 
generously donated money, time and effort to the project.  
Simply said—together they made it happen. 

Community Support 
It was apparent early on that the Arkansas Carousel was 

sorely in need of attention to restore it to its former glory. At 
the time it was sold, the mechanism was not able to operate 
every day.  The Friends chose the theme “Keep the Memo-
ries Turning” because so many Arkansans had fond memo-
ries of riding the special carousel.  Cragin Shelton of Alexan-

dria, VA, wrote to the Arkansas Gazette in 1992: “There must 
be thousands of us who are willing to give a bit in hopes of 
sharing with our children one of the best memories of grow-
ing up in Arkansas.”  Another letter to the Arkansas Gazette, 
this from Harry L. Donahey of North Little Rock, published 
June 16, 1991, said that seldom had he seen a cause more 
worthy and asked: “Isn’t it great that we can band together 
and contribute to something that gives so much joy?. . .Let’s 
preserve a joy for our children and grandchildren.”  

The Friends engaged the services of Will Morton, a na-
tional expert in carousel restoration, to examine the Arkansas 
Carousel.  He estimated that restoration costs for the carou-
sel could run anywhere from $100,000 to $500,000 depend-
ing on the amount of volunteer labor and could take at least 
a year.  He also said that it was an exciting carousel and that 
parts of it might date to the 1910s, since it seemed to have 
parts from several different designers.  He also thought that 
the horses on the carousel were probably not the originals.  

One of the first efforts was to publicize the project to save 
the carousel. Many of the advertising agencies and public 
relations specialists in Arkansas immediately joined forces to 
help publicize and raise funds for the carousel. They included 
Resneck Stone Ward, Combs and Heathcott, Mangan Rains 
Ginnaven Holcomb, Leslie Singer, Georgia-Pacific’s Chuck 
Jones, Kay Arnold of Arkansas Power & Light (now Entergy), 
Bruce Wesson, and Becky Witsell, the noted restoration artist 
who drew up the project’s logo. Newspapers, including the 
Arkansas Gazette, the Arkansas Democrat, and later the Ar-
kansas Democrat-Gazette, the Courier Democrat from Rus-
sellville, Arkansas Business, the Arkansas News, Historic 
Preservation News, the Benton County Daily Record, and 
numerous other publications gave the effort much-needed 
early publicity. 

Pony Parents and Adoptions 
Fundraising for the restoration and purchase of the car-

ousel took many forms, including offering “adoptions” and 
naming rights to each of the 40 horses and the four chariots. 
Pony parents paid a minimum of $5,000 to adopt and name a 
carousel pony or chariot.  The four lead horses were adopted 
for between $25,000 and $50,000 each.  In July 1991, Dr. 
Harold and Roselyn Hawley donated $5,000 to adopt the first 

“Civitas” awaits with other restored figures to return to the 
carousel.  The Little Rock Civitan Club has a long-standing 
relationship with the Little Rock Zoo, which began back in
1953 with the purchase of animals, and later with the 
construction of the Civitan Kiddie Zoo. The group has also 
been responsible for the miniature train ride, the Civitan 
Amphitheater, and the Civitan Pavilion, to name a few Civitan 
driven projects. The Little Rock Civitan Club adopted two 
horses and donated a total of $75,000 to the carousel.

That’s “Lil E. Tee” (left) with “Smarty Jones.”

“Divine Celeste” on the outer row, paired with “Susie Q.”
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horse, “Doc.”  Dr. Hawley, a psychiatrist from Magnolia said:  
“We are adopting this carousel horse in honor of our children 
and grandchildren.  Our children grew up riding on this car-
ousel and we want to make sure our grandchildren have the 
same opportunity.”  

Another of the early adoptions came from a Fort Smith 
resident who was house-bound with severe arthritis, Mar-
garet Ann Barber (Mrs. E. E. Barber, Jr.). She passed away 
in 1992.  She named her horse “Jeffrey” after an imaginary 
family friend. It was chosen to honor her and her husband 
Elmer’s grandchildren, Jessica Barber Harris and Eagle 
Barber, children of Easy and Debbie Barber of Fort Smith.  
Mrs. Barber was an especially kind and generous person. 
In her will, she provided another $5,000 donation, but she 
did not wish to adopt another horse, preferring instead that it 
be made available to further benefit the project. She passed 
her generous spirit on to her daughter, Teri Barber Sharum 
of Russellville, who later adopted her own carousel horse, 
naming her “Mogo May” for an imaginary family friend, and 
to honor her great-niece Anya Elizabeth Harris, daughter of 
Jessica and Jack Harris.  Teri also later contributed additional 
funding. 

Other early donors/pony adopters were the Georgia-Pa-
cific Corporation with “Georgia-Pacific,” Dr. Ted Bailey and 
his wife Virginia Bailey, who adopted “Bailey” and the Little 
Rock Civitan Club, which donated $25,000 to adopt one of 
the four lead horses, “Civitas.” The Little Rock Civitan Club 
later donated $5,000 to adopt a carousel pony they named 
“Jim” in honor of Jim Lathrop, a long-time club member. “Peg-
gy Franklin,” adopted by the Downtown Optimist Club, was 
named for one of their members and the R.J. Reynolds Com-
pany named their horse “Old Joe.”  Georgia Winters Hicking-
botham adopted a carousel horse she named “Memories,” 
and “Traveler” was adopted by the Arkansas Travelers Base-
ball Club team through Bill Valentine, who directed the club 
for many years.  

Friends of the Zoo, Inc. provided $50,000 to adopt the lead 
horse they named “Arkansas Horse.” Mike and Norma Kinard 
adopted “Brittany” in honor of granddaughter Brittany Kinard. 
Mike had ridden the carousel as a child and saw to it that his 
three-year-old granddaughter from Dallas rode the carousel 

on its last ride before it was dismantled and restored. 
The Friends of the Carousel Executive Board joined to-

gether to donate $5,000 for a horse and the Friends’ State 
Board members raised $10,000 to adopt another.  Neither 
was named and they were both eventually made available 
for re-adoption by others to raise additional funds for the or-
ganization.  

Later adoptions were made by Lucy Cabe, who named 
her carousel pony “Bubbles,” and by Edwina Kanis Atkin-
son and family, who named their horse “Arkansas Bear.” 
The Frueauff Family, Anna Kay Frueauff Williams and David 
Frueauff, adopted a pony they named “Susie Q” in a surprise 
honor for their mother, Sue Frueauff, who now looks forward 
to riding the carousel with her five grandchildren. “Susie Q” 
was Sue Frueauff’s childhood nickname and her papa con-
tinued to call her Susie Q until his death in 1991. Amy Will-
cockson adopted “AL,” which combined the initials of her and 
her late husband’s first names. Willcockson was an active 
pony parent. She prodded the Friends to keep the project 
going strong and proposed and participated in a challenge 
that raised welcome extra funding. In 2004, although 89 and 
almost blind, she “gladly” donated another $500 to help with 
restoration.  

“Cookie” was the name selected by the Rose Bethel fam-

“Joan d/Arc” with her head held high,  joins “Rhiannon.” “Doc” outside, and “Jim” inside are simple only in name.

“Sturgis” would seem to be leading the race in this shot.
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ily from Forth Smith and California for a horse to honor Mrs. 
Henry B. Bethell (Adee Bethell), who was the paternal grand-
mother of Rose and Edgar Bethell’s children Delia Bethell, 
Bruce Bethell, and Barbara Bethell Hill.  She was a prominent 
citizen of Little Rock, serving as director of the state Welfare 
Department, president of the Aesthetic Club, and teacher at 
First United Methodist Church for over 53 years. She intro-
duced her grandchildren to Over-the-Jumps and 
also was a great cookie maker and decorator.  
The name “Cookie” evokes the wonderful mem-
ories they had of their visits to Adee and of her 
cookies and the trips to the Flying Horses. The 
horse was adopted by Rose and the late Edgar 
Bethell and their three children. Rose Bethell 
subsequently provided another generous dona-
tion years later.  

One horse, “Scot,” was adopted as a tribute 
and memorial for Scot Sherman Stobaugh, son 
of Danny and Paula Stobaugh of Russellville 
and brother of David Stobaugh, from the fam-
ily and friends of Scot.  Scot was a 22-year-old 
student at the University of Arkansas at Little Rock when he 
was tragically and senselessly murdered during a robbery at-
tempt on March 16, 1993 while doing his laundry at a laun-
dromat.  A concert was held to raise funds for the memorial 
fund to honor Scot. 

Other donors who adopted horses were the Martinous 
family, including long-time, dedicated Friends of the Carou-
sel chairman David Martinous and his wife Cynthia, Jackie 
Martinous Parker, and Dorothy Martinous, the mother of Da-
vid and Jackie and niece of Tom Fuzzell. They named their 
horse “Joan d/Arc” because the family has traced its ancestry 
through Dorothy Martinous to Joan of Arc. The Robert Wilson 
family named their pony “Posey” and Paul and Barbara Har-
vel named their horse “Michelle” in honor of their daughter. 
Lisa and Jay McEntire donated $10,000 at a critical time to 
adopt Trojan horse “Ginger” to honor Jay’s mother, Ginger 
Murry, a dedicated Friends of the Carousel board member. 
Maggie and Dick Dearnley and Mr. and Mrs. John Flake pro-

vided a total of $27,500 to adopt the last lead horse, “Divine 
Celeste” to honor Celeste Dearnley, the granddaughter of 
the two couples. Jennings and Mitzi Osborne adopted lead 
horse “Breezy” in honor of their daughter of the same name.  
Mandy and Bill Dillard named their adoptee “Fairy Tale.”  The 
Union Pacific Foundation donation for “Herschel Friday” was 
made to honor the well-respected attorney and lead partner 
from the law firm of Friday, Eldridge and Clark. Entergy (pre-
viously Arkansas Power & Light) adopted a horse, “Harvey,” 
in honor of Harvey Couch, founder of Arkansas Power & 

Light.  Entergy continued to support the project 
by providing annual financial assistance during 
many years of the project.  

Monica Denham adopted two horses before 
becoming a board member and secretary for the 
Friends. The first, “Glenn,” honors both her late 
father and husband, while the second, in which 
her husband Glenn Beasley joined, is named 
“Daisy” for Monica’s late mother.  “Daisy” and 
“Glenn” are appropriately placed together on the 
carousel. 

Three carousel ponies are named for real 
horses.  Wendy Belanger was an equine artist, 
school teacher and horse lover. On one trip from 

Mexico, she brought home an abandoned wooden horse 
that was in five pieces.  When the Friends’ campaign began, 
Wendy, Dan, Matthew and Adam Belanger jumped in and 
adopted a horse she named “Ibn Again” for her Arabian stal-
lion Ibn Akdar, which she and Dan bought when he was two 
years old. For the next 30 years Wendy loved, rode and cared 
for Ibn. Age caught up with him, and he died in the summer 
of 2005.  After a long battle with cancer, Wendy Belanger 
passed away in October of the same year.  Her request to 
have Ibn’s mane buried with her was honored.  

Two of the carousel horses are namesakes for famous 
thoroughbred racehorses with strong Arkansas connections.  
The first one was “Lil E. Tee,” the famed 1992 winner of the  
Kentucky Derby, named for breeder L.I. Littman and owned 
by W.C. “Cal” Partee.  Cal Partee was a businessman from 
southern Arkansas who had been successfully racing thor-
oughbreds for over 40 years When Lil E. Tee, ridden by Pat 
Day, was being draped with a blanket of 564 red roses in 

“Memories” on the outer row with the only “unnamed,” 
unclaimed horse remaining on the inside.  The unclaimed 
horse is also featured in our center spread.  Below (center), 
the cover of the invitation from the Smarty Party.

“Arkansas Horse” (left) paired with “Ibn Again.”
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Top Quality 
Carousel Horse Hair Tails

We are continuing the service of
supplying the same high quality tails that 
June Reely offered through her business, 

Flying Tails.

We have all colors and sizes available
and in any quanity.

Also restoration services available. 

Contact: Lourinda Bray
Running Horse Studio
1660 La Vista Place
pasadena, CA 91103

(626) 793-1303

Kentucky for winning the Run for the Roses, the whole na-
tion was excited, but the people of the town of Magnolia, AR, 
filled the streets with neighborhood celebrations. Lil E. Tee’s 
16 to 1 odds made him a long shot and a generous paying 
bet. Gov. Bill Clinton, then campaigning for the U. S. presi-
dency in a nearby city, managed to find Mr. Partee, the first 
Arkansan to win the Kentucky Derby, and shake his hand for 
his and his horse’s well-earned victory. W. Cal Partee and 
family adopted the carousel horse and family members later 
donated the wood for the carousel platform. 

Another carousel horse is named for Smarty Jones, the 
horse that captivated the heart of the state and nation in 2004 
when he won not only the Rebel Stakes, Southwest Stakes, 
and Arkansas Derby at Oaklawn in Hot Springs but also went 
on to win the Kentucky Derby, Preakness and almost the Bel-
mont Stakes, barely missing becoming a Triple Crown winner.  
Wendy Belanger took photographs at Oaklawn, where she 
was allowed on the track, and she encouraged me to go to 
Oaklawn to take photos. I sent a photo I took of Smarty Jones 
to the horse’s owners, congratulating them on his Arkansas 
wins and two Triple Crown victories and mentioning the car-
ousel. Pat and Chappy Chapman generously responded with 
a Christmas card with a $10,000 check from them and Team 
Smarty to adopt “Smarty Jones,” at that time the last carousel 
horse available for adoption. (The Friends later released for 
re-adoption the two horses the board had adopted.) 

Pat Chapman wrote that she was excited about our carou-
sel and said: “We hope that by adopting one of your ‘ponies’ 
we can say thanks to Arkansas, we can help keep Smarty 

Jones alive in memories, and we can help keep racing alive 
and well.”  

At the Smarty Party held at the Little Rock Main Library to 
celebrate the adoption, several more thousand dollars were 
raised and another horse, the last one so far, was adopted.  
Little Rock residents John and Marjem Gill adopted “MAR-
GEMNI,” which is short for “Marjem and I.” 

As of this writing, one horse remains unnamed and avail-
able for adoption. In fact, it just so happens that the available 
horse is the one featured in the center of this issue.  Contact 
the Little Rock Zoo if you are interested in adopting and nam-
ing the last horse and in donating to the upkeep of the carou-
sel.  Two chariots are also available for adoption. 

“Old Joe” on the outer row with “Herschel Friday.”
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Other Fundraising 
Grant funding was absolutely critical to restoring Over-

the-Jumps. The largest grant support came from the Depart-
ment of Arkansas Heritage, Historic Preservation Program, 
which funded much of the restoration work. The restoration 
would not have been possible without those grants. Other 
grants, donations, and in-kind support came from hundreds 
of businesses and individuals, all of which were needed over 
the several years before project completion. Two grants were 
received from the Roy and Christine Sturgis Charitable and 
Educational Trust. The trust generously provided a total of 
$20,000 to adopt both a horse and a chariot, both named 
“Sturgis.” It is not possible to name all who made a contribu-
tion but they are much appreciated and have the satisfaction 
of knowing that they helped to save and put back into opera-
tion a treasured landmark for the benefit of current and future 
generations in Arkansas.  

Several fundraising ideas were pursued, some of which 
were statewide. A black tie event was held in the middle of 
Main Street in Little Rock when the first carousel workshop 
opened nearby. Another project was an aluminum can recy-
cling project, “Cans for the Carousel,” which the Arkansas 
Jaycees across the state took on in conjunction with Reyn-
olds Metal Corporation and Arkansas Pollution Control and 
Ecology. Barbara Merrick headed that statewide effort and 
successfully enlisted national trucking firm J.B. Hunt to haul 
the recycled cans across the state. Danny Huber was one of 
the Jonesboro Jaycees in the 1990s and he worked tirelessly 
leading the Friends’ northeast Arkansas recycling campaign.  
He secured a $7,000 grant from Wal-Mart and brought in 
thousands of dollars for the project. He and his wife adopted 

a carousel pony they named “Callie” in memory of their young 
daughter. Huber became a board member in 1995.

Another early project involved noted artist Richard De-
Spain, who made gorgeous carousel drawings, numbered 
prints of which were sold throughout the state to benefit the 
Arkansas Carousel. DeSpain has worked for years to raise 
public awareness of Arkansas treasures in danger of being 
lost.  Some of the prints are still for sale through the zoo’s 
Safari Trader Gift Shop.  

A welcome home party was held at the old University Mall 
when several of the restored horses were transported back 
from Gentry, accompanied by Maggie Dearnley and myself. 
When the gift shop at the mall was opened, an anonymous 
donor provided a substantial contribution as seed money for 
carousel goods. Other exhibits were held around the state, 
including at the Old State House, the Arkansas State Uni-
versity Museum, and the Walton Arts Center, which brought 
publicity and sometimes increased contributions.   

Another fundraising effort, one that continues to this day 
through the zoo, is the memorial brick campaign. Numerous 
bricks have been purchased to go in a walkway near the Ar-
kansas Carousel.  The installation of the delivered bricks, 
scheduled to take place on a date after the opening of the 
carousel, will be a lasting monument both to the individuals 
and sentiments honored and to the special regard Arkansans 
have for their unique carousel. 

Horse, Chariot and Wheel Restoration 
An early decision made by Friends of the Carousel was to 

conserve the original layer of paint on the horses and chari-
ots and to employ Arkansas artists and restorers in doing so.  
Pete Sixbey and Rick Parker did the first restoration—Mar-
garet Ann Barber’s “Jeffrey.” A paper about the conservation 
techniques used on “Jeffrey” was presented at a “Painted 
Wood: History and Conservation” symposium held in Colo-
nial Williamsburg in 1994 and is now in print, courtesy of the 
Getty Conservation Institute. 

Becky Witsell, Rick Parker and Pete Sixbey were to share 
the restoration work but that resulted in horses that looked 
rather different from one another.  An early committee within 
Friends of the Carousel eventually opted for uniformity and 
chose Rick Parker, a restoration and conservation special-
ist from Gentry, AR, to do the bulk of the expensive restora-
tion work.  Pete Sixbey, Becky Witsell, Andrew Zawacki, Bob 
Pennick and several “paint-pickers” participated as well and 
were paid for different aspects of the restoration work at one 
time or another.  Parker and Sixbey used microscopic analy-
sis and counted several layers of paint on the horses. Parker 
said that one horse had 43 layers.  

Many painstaking hours were required to take off layers 
of paint, fix broken legs, replace eyes, and repaint according 
to the original color scheme. No two horses are exactly alike. 
Bob Pennick and Rick Parker together did all of the later work 
on the horses, which was featured in a newspaper article in 
the Arkansas Democrat-Gazette.  Friends of the Carousel 
also paid Parker to paint the chariots and Howard’s Uphol-
stery in Little Rock did the upholstery work. 

Bob Pennick and his wife Jo, of Siloam Springs, kindly 

Steve Raley (left) and Danny Huber with “Callie,” the horse 
that Danny and his wife Donna adopted in memory of their 
young daughter.
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Dentzel

Cat
$ 34,000

FOR SALE

This rare, antique Dentzel  
cat was purchased in 1971

at a shop in Disneyland,
called One of A Kind in

New Orleans Square.
All Dentzel cats have

prey in their mouths, and
this one has a bird. The eyes
were missing, and replaced
with glass tiger eyes.

The Disney Company
purchased carousels and
replaced the menagerie 
of animals with horses for
their Grand Carousel in
Disney World.  

Janet Tani

janetstani@aol.com

805/ 388-2980

Dentzel Cat  •  early 1900s  •  52"l. x 42"h. x 11"w.

supported the project by adopting a horse, as did Rick and 
Teresa Parker.  The Parkers named theirs “Rhiannon” for 
their daughter and the Pennicks named theirs “Willie Mae” 
in honor of his mother, Willie Mae McGehee-Pennick, also 
a resident of Siloam Springs. The difference in the horses 
before and after restoration was amazing, and it was a won-
derful surprise to see what the detail and original coloring of 
the horses was under all those layers of paint.  

Jerry Rider from AP&L/Entergy volunteered his expertise 
and saw to the transport and restoration of the 24 wooden 
wheels, the restoration being expertly done by an Amish 
wheelwright, a historic carriage conservator in Bird-in-Hand, 
PA, at a very reasonable cost.  

A New Home for the Arkansas CarouseL 
Initially, it was hoped that E. Fay Jones, the nationally ac-

claimed architect, would design and oversee the construction 
of a structure to house the carousel before he retired.  While 
he did work with the group and made some beautiful pre-
liminary drawings, the funds were not available for such an 
expensive project. While money to continue restoration of the 
horses and to make the last payment for the carousel was 
raised, (helped immensely through a large contribution and 
partnership with Friends of the Zoo), fundraising was insuf-
ficient to also pay for the structure. A final home was needed 
for the carousel, which had been disassembled in 1991 and 
stored in a series of disparate locations within the city.  

The needed final home was found in 2001, when Friends 
of the Carousel, then a leaner board chaired by David Mar-

tinous, pony parent and nephew of former Over-the-Jumps 
owner Tom Fuzzell, approached Little Rock Zoo officials with 
their request. Zoo Director Mike Blakely and the Zoo Board 
of Governors, chaired by George Mallory, enthusiastically ap-

James Beard, 59, aboard our cover horse, “Breezy.”  Beard 
grew up with the carousel as his “wonderful parents” would 
take him to War Memorial Park on Sunday afternoons from 
Benton, AR.  He said he would trade nothing for his experi-
ence of riding on the carousel on opening day.
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proved the concept of placement of the carousel at the zoo.  
They were so receptive that they took on the challenge of 
helping to make it happen.  They later recommended to the 
City Board of Directors that a structure to house the Over-the-
Jumps Carousel be a part of proposed zoo improvements for 
a possible bond issue.  There was discussion by zoo staff, 
Friends of the Carousel, and the zoo Board of Governors 
about what kind of structure to build since the E. Fay Jones 
design was out of the question.  Philip Baldwin, a talented 
architect and member of the board of Friends of the Carou-
sel, designed an amazingly beautiful wooden structure and 
presented drawings to the Friends and to the zoo board.  The 
design, while much admired by all, was not in the end ac-
cepted because the zoo chose to have a uniform design for 
all its new entry plaza structures.  

In 2003, with the city board’s authorization and full support, 
a bond issue including the carousel structure was submitted 
to City of Little Rock voters who overwhelmingly approved 
the funding.  Around the same time, the city and the Friends 
signed a 99-year lease drafted by myself and Kinard for the 
zoo to operate the carousel and for the parties to share the 
proceeds. The carousel pavilion was completed in 2007 and 
placed at the entry to the zoo, near where the carousel previ-
ously operated for five decades.  Zoo Director Blakely and 
his staff worked closely with the Friends to finish the project 
and get it up and running.   

restoring the complicated Mechanism
Aside from raising the necessary funds to buy and restore 

the carousel, the most difficult part of the project was han-
dling the mechanical, electrical and structural work.  This in-
volved determining what state the stored parts were in after 
the years of use and the long period of storage, whether any 
parts were missing, which parts were still viable, which parts 
needed to be renovated or remanufactured, how to design 
and implement a new drive system to run the carousel that 
would meet current safety requirements, and how to put all 
the old and new parts and systems together into a fully-func-
tioning ride. All this needed to be done when funds were in 
short supply.   

Danny Huber, who had been active with the Friends since 
1992, took on the huge and unenviable task of spearheading 
the mechanical and electrical restoration and structural as-
sembly and finding all the space, resources and help needed 
to make it happen. He worked tirelessly for several years on 
this aspect of the project. Huber contacted Wes Davis, who 
had done valuable early work with the Friends. Davis was 
a mechanical engineer with Garver Engineers who had tre-
mendous knowledge and capability, a calm demeanor, and a 
strong personal desire to see the carousel operating again.  
His early responsibilities had been project management du-
ties, including making timelines, researching the mechanics, 
and projecting cost estimates.  

Assisted by another volunteer from Garver, Steve Raley, 
Davis set about getting blueprints, examining the old parts, 

Mike Blakely, Steve Raley, Arkansas First Lady Ginger 
Beebe, and Little Rock Vice-Mayor Stacy Hurst.

Looks like “Lil E. Tee” over “Smarty Jones” by a nose.

Robin Raley, Melinda and Steve Raley’s adopted daughter 
aboard “Joan d/Arc” on opening day.



Carousel News & Trader, December 2007 33www.carouselnews.com

ordering the reduction gear, and deciding exactly what need-
ed to be done.  He asked Raley to draw up an operator’s 
electrical panel while he provided a detailed plan and an es-
timate for the remaining work needed for a Department of 
Arkansas Heritage grant application. When the grant was 
awarded, Davis attended the grant workshop to make sure 
the state agency’s requirements 
would be fulfilled. He made criti-
cal decisions, did the ground-
work, and created the concept of 
the equipment that guided later 
restoration and assembly efforts.  
He made it clear that he wanted 
no compensation for any of his 
work on the carousel and that all 
engineering work needed for the 
project would be provided without 
charge.   

All who knew Wes Davis were 
shocked and greatly saddened 
when he died suddenly at age 42 while undergoing treatment 
for the cancer that had been diagnosed shortly before.  It 
was an incalculable personal loss, not only for his family and 
many friends, but also for those projects in which he was 
involved, including the Arkansas Carousel project, which suf-
fered a great setback.  Nevertheless, Raley, who had worked 
closely under Davis, stepped up his involvement to honor 
Davis’ commitment and volunteered on his own time to help 

Huber and the carousel.  
Raley designed the operating console for the variable 

frequency drive with an emergency brake, key switch, and 
two automatic settings and added a “deadman” switch foot 
pedal. He accomplished the difficult work of coming up with 
the concept of the belt drive, overrunning clutch and the disc 
brake, making it fit within the limited space between two jack 
stands.  Raley figured out the specifications for the motor that 
was needed. He also investigated what flooring was needed 
for the carousel and provided a CAD design for the concrete 
work.  He was enthusiastic about the project, creative and 
meticulous in his work. Through his contacts, Raley was able 

A R C H I V E S

Spillman Engineering “Over-the-Jumps.” Lincoln Park, Los Angeles, CA.  Date unknown.

Visit www.CarouselNews.com “Archives” to comment on this carousel.

If you have archives that you would like to sell or share, no matter how large or small, 
contact us at info@carouselnews.com or call 818-332-7944, ext. 6.

The 

Carousel
News & Trader

   Spillman Engineering built four “Over-the-
Jumps” undulating track machines and, as 
this issue celebrates, Little Rock, AR, has 
saved the only one remaining.  Given this 
photo, apparently Oliver Funk Davis once 
had one as well.  
  Various historical documents agree that a 
Hershchell-Spillman carousel was the first 
to be installed at Lincoln Park in 1914.  That 
first carousel remained in the park until 1931 
and currently resides in San Francisco’s 
Golden Gate Park.  The four-row Spillman 
that replaced the original carousel in the early 
1930s burned in 1976. 
   This photo would indicate that, at one point, 
Lincoln Park had at least two carousels.  
Was this just a short visit?  Showing off a 
new design?
   Since the “Over-the-Jumps” machines 
were built to travel, as was O. F. Davis and 
his merry-go-round crew, it is likely that this 
“Over-the-Jumps” carousel saw much of 
California and maybe well beyond. 

The photo (left) shows the condition of one of the carousel 
frame’s feet prior to restoration.  Above, the restored frame 
being pre-assembled just to be sure everything fits.
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to help Huber gather additional expertise and, at times, spe-
cial pricing for work needed for the completion of Over-the-
Jumps. Raley’s team included Joe Berg, who gave advice on 
bearings and who expertly machined various parts and inge-
niously repaired a crack in the hub of the cable drive pulley. 
Jeff Bemberg, from Bemberg Ironworks, was instrumental in 
fabricating parts and in putting safety caging around the mo-
tor, gear and other parts at a price the Friends could afford. 
Lastly, Bill Stewart, from Mill and Mine, helped size pulleys 
and belts and helped select the right parts to be used.  The 
three provided invaluable advice and direction. Baldor Elec-
tric Company of Fort Smith produced the motor and variable 
frequency drive and the company was very helpful through 
the process. Danny Huber, Wes 
Davis, and Steve Raley are ac-
knowledged as the heroes of the 
repair, restoration and assembly 
of the working parts of the carou-
sel and the carousel would not be 
working today without them. The 
importance of their selfless con-
tribution of their knowledge, time 
and effort, all without financial 
compensation, cannot be over-
stated. 

The New York pine platform 
that surrounded the old carou-
sel had to be totally replaced.  At 
board member Philip Baldwin’s 
suggestion, cypress was used, 
which was generously donated 
by pony parent “Cal” Partee and 
Larry Burrow of the Partee Floor-
ing Mill in Magnolia. It was built by 
John Ed Gunnels, a woodworker 
from Atlanta, AR. The city’s bond 
committee authorized extra city 
funds for the concrete floor. 

Volunteers 
The numerous individual vol-

unteers for the project were greatly dedicated to the cause 
and are deeply appreciated.  Aside from the several board 
members, one of the most dedicated sets of volunteers was 
the Pinnacle Chapter of Questers International, formed in 
1992 as a part of a civic-minded group that is especially in-
terested in historic preservation. Not only did the Questers 
group successfully apply for international grants to donate 
$10,000 for restoration of a horse (“Quester”) and a chariot, 
the group made other donations and assisted with selling 
carousel goods on many occasions, staffing the carousel of-
fice and gift shop, and helping my husband Nick and I with 
the annual fundraising photos taken on carousel horses.  
One of their members, Mary Copeland, has served as the 
Friends’ treasurer for several years. She was instrumental 
in the re-energizing of the board to complete the project and 
successfully worked for the carousel to be listed as being 
of “national significance” on the National Register of Historic 

Places, greatly assisted by Department of Arkansas Heritage 
Historic Preservation Program staff.  

Not only did the Little Rock Civitan Club members adopt 
both a lead horse and another horse in the name of the club, 
many of them also volunteered, notably by organizing and 
putting on the Smarty Party, which I chaired, with the under-
standing that all proceeds would go to benefit the carousel 
project.  In addition, six Civitans served at one time or an-
other on the Friends executive board: Ed Baskin, Keith Do-
ver, Mary Copeland, Monica Denham, David Martinous and 
myself.  Baskin, Copeland, Dover and others helped with ar-
rangements for a display of several carousel horses at the 
Clinton Presidential Library.  

The Long Haul (and 
Storage) 

It took 16 years to complete 
the restoration, renovation and 
assembly of the horses, chariots, 
structural elements and mecha-
nism. During that long time, fund-
raising ebbed and flowed; un-
foreseen needs, expenses and 
frustrations cropped up, and un-
derstandably, there was project 
fatigue, leading to significant turn-
over of the board membership. 
Nevertheless, the goal remained 
intact and was doggedly pursued. 
Setbacks in the effort to save the 
carousel happened all too often, 
notably the ruination of boxes of 
important records and carousel 
goods, due to water leaks in two 
different buildings where they 
were stored. In addition, in 2003 
an anonymous complaint to a 
newspaper reporter about the 
slow progress of payments for 
restoration work led the state’s At-
torney General to briefly look into 

whether an investigation was warranted since state funds 
paid for some of the work.  No cause was found to do so, but 
the unfortunate publicity decreased the pace of contributions.  
It did, however, also have the positive effect of capturing the 
attention of people who would later come forward to help.  

It was also a near-constant struggle finding space to house 
the horses, chariots, wheels,  mechanical and structural parts, 
records and carousel goods.  That involved moving items 
several times over the years and all who donated space and 
moved them were angels to the project. They included Bob-
by Roberts and the Central Arkansas Library System, which 
for years housed horses and the wheels in the Main Library; 
Connie Wilson and Simon Property Group; George Witten-
berg, III; Gus Blass of Capital Properties; Little Rock Conven-
tion and Visitors Bureau; and Catlett and Stodola. Entergy 
and the City of Little Rock Public Works Department each 
stored the two tractor trailers full of mechanical and struc-

“Arkansas Horse.”
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NCA 2008 EVENTS
2008 Tech Conference
Story City, IA  • May 2-4

Visit the 1913 Herschell-Spillman in Story City, IA 

This year’s Technical Conference features will 
include a presentation on the Mainstreet Program, 
a division of National Trust for Historic Preservation 
and a celebration of carousel anniversaries from 10 
to 100 as well as presentations on mechanics, gift 
shops, marketing, restoration and more.  For more 
information visit www.nca-usa.org.

2008 NCA Convention
Memphis, TN  • Sept. 23-28

The NCA convention for 2008 will be will be head-
quartered at the Holiday Inn in Memphis, TN. The con-
vention will be held on Wednesday, Sept. 24 through 
Sunday, Sept. 28, with optional activities planned for 
Tuesday and Wednesday. Pre-registration checkin will 
be available on Monday evening, and registration will 
continue through Wednesday afternoon.

CONVENTION TOUR CAROUSELS*

• 1904 Dentzel, Highland Park, MS*
  *Pre-convention option. 
• 1909 Dentzel Libertyland, Memphis, TN*
  *Currently in storage.
• 2002 Carousel Works, Memphis Zoo
• 2006 Carousel Works, St. Louis Zoo
• 1915 PTC #35, Six Flags St. Louis
• 1921 Dentzel, Faust Park, St. Louis, MO
• 1898 Armitage-Herschell, Faust Park, MO.
• 1905 Herschell-Spillman, Perryville, MO
• 1901 Armitage-Herschell, Greenville, MS.
• Spillman “Over the Jumps,” Little Rock, AR

For conference and/or convention registration, 
additional information and updates vist the NCA 
website at www.nca-usa.org.

1913 Herschell-Spillman, Story City, IA

1901 Armitage-Herschell, Greenville, MS

1915 PTC #35, Six Flags, St. Louis, MO.
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tural parts for several years, the city safely storing them at 
its landfill(!). City of Little Rock workers, including Matt Gard-
ner and his crew from the Parks and Recreation Department, 
Delbert Dawson and his crew from the Zoo Department and 
Kenny Wilcox and his crew from the Public Works Depart-
ment helped board members to move the carousel parts—a 
heavy job that was essential to accomplish. Despite all the 
moving, though, none of the carousel parts were lost. Jim 
Sick from the city’s Parks and Recreation Department also 
provided valuable assistance, as did city employee Patricia 
Bass and members of the local Questers International chap-
ter. Ed Baskin, who served on the Friends board, provided 
transportation of horses and other carousel goods on numer-
ous occasions, as well as helping in many other ways. 

Finally Over The JUMPS 
As the Friends of the Carousel raced for the finish line, 

mindful of the debt they had incurred to finish the project and 
anxious to begin the carousel rides that would bring in in-
come, they decided to pursue donating the carousel to the 
City of Little Rock in exchange for the amount needed to pay 
off the debt and finish the restoration.  Zoo Director Mike 
Blakely and the Zoo Board of Governors were in favor of the 
plan if the money could be found to make the $150,000 pay-
ment.  City Manager Bruce Moore met with George Mallory, 
chairman of the Zoo Board and with members of Friends of 

the Carousel and made the critical decision to support Mal-
lory’s proposition of the city paying $100,000 of the cost to 
purchase the carousel, worth far more than the purchase 
price, if $50,000 could be raised privately.  Mallory, a long-
time Little Rock Civitan, approached the board of the Little 
Rock Civitan Club with the request, and in August 2007, the 
Little Rock Civitan Club members generously agreed to pro-
vide $50,000 of the $150,000 needed so that the City of Little 
Rock would be able to purchase the carousel and the debt 
could be eliminated. Mayor Mark Stodola and the City Board 
of Directors approved the purchase and on Sep. 7, 2007, the 
donation/sale was completed.   

The last tasks for Friends of the Carousel were to com-
plete the restoration and assembly and to plan a celebration 
as soon as it was finished. Mokie Choate was employed to 
help assemble the carousel and all were looking to Danny 
Huber and Steve Raley for project updates as last-stage me-
chanical and electrical work was done. Hershel Cannon, an 
interior designer from Little Rock, helped by selecting the col-
ors for the wheel covers and the new belly cloth covering the 
central mechanism.  Mike Watson from the Arkansas Depart-
ment of Labor provided invaluable advice and information to 
make the ride as safe as possible. A sound system for car-
ousel music was installed as an interim measure, since the 
carousel had long been without its band organ. 

On a sunny Friday, Oct. 19, 2007, the 40 lovely, restored 
horses were carefully put on the carousel by Friends board 
members Philip Baldwin, Danny Huber, Barbara Merrick, and 
Keith Dover and by Mokie Choate and Zoo Facilities Man-
ager Delbert Dawson and their crews.  Steve Raley fired up 
the motor and variable frequency drive and put the carousel 
ponies through their first paces on the “new and improved” 
antique carousel.  It worked perfectly and he later comment-
ed that “the horses were smiling.” That moment was worth all 
the effort, the cost, the 16-year struggle.  The carousel gala 
for the Friends of the Carousel to formally dedicate the carou-
sel to the City of Little Rock for all the state to enjoy could go 
ahead.  The gala was held Monday evening, Oct. 22, 2007 at 
the zoo with Governor Mike Beebe and Mayor Mark Stodola 
being honorary chairmen. 

In the end, the carousel was saved from out-of-state sale 
or dismantling and has a new home and cover structure cour-
tesy of the City of Little Rock government and city voters. 
It also has a new and improved working mechanism, new 
platform and 40 horses now refreshed and sporting their true, 
original colors.  The horses are aging so they will continue 
to need care and attention. The best thing, though, is that 
they are once again flying and jumping for children of all ages 
to enjoy. The memories are back and the carousel is finally 
“over the jumps” and turning again.   

Thanks to all who helped.

VISITING THE LITTLE ROCK ZOO AND CAROUSEL
The Little Rock Zoo, 1 Jonesboro Drive, Little Rock, AR, 

is open daily except for Thanksgiving, Christmas and New 
Year’s Day.  For more information, call (501) 666-2406 or 
visit www.littlerockzoo.com (soon to include carousel infor-
mation).

Proud grandfather, Alton Gardner along with his daughter 
and grandchildren, Reilly, Mac and Clara, were among those 
present for the first official ride on the carousel at the zoo.  
Before moving to Little Rock in the 1950s, the Gardner family 
lived in North Tonawanda, NY.  Sometime after 1912, Alton’s 
grandfather, George, took employment with the Spillman 
Company as an “ornamenter.”  George Gardner worked for 
Spillman for more than 20 years and is believed to have been 
part of the team of artisans who created the Little Rock Over-
the-Jumps carousel.
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The Rare Merry-Go-Round Last Operated at Bell’s Amusement Park in Tulsa, OK

First, Last, and Now Long-Gone 
1917 Four-Row Portable Parker

In March l983, the National Carousel Association pub-
lished a 50-page census of the known carousels in the 
U.S. and Canada.  Our members were asked to send 

photos and updates on the carousels that had been moved 
or broken up.  I began an update on Wisconsin and Okla-
homa.  A friend in Oklahoma called me to ask if I knew about 
a large, beautiful carousel somewhere near Tulsa.  

When my husband Pete and I drove from Wisconsin to 
California for the fall 1984 convention, we made a side trip 
to Tulsa.  We stopped at a gas station on the edge of town 
and received directions to Bell’s Amusement Park.  

When we arrived, the park was closed for the season, 
but the rides had not been taken down.  They allowed us a 
lot of time to meet with the carousel’s owner, Jack Johnson, 

By Leah Farnsworth
Special to The Carousel News & Trader

The last four-row portable C. W. Parker at Bell’s Amusement Park in Tulsa, OK. Photos courtesy of Peter and Leah Farnsworth

The outer row “Lily Belle” horse.
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and to photograph his rare and beautiful carousel.
Jack explained that this was the 

first portable carousel with four rows 
of jumping horses that was made by 
C.W. Parker.  It was built in Leaven-
worth, KS, in l917.  It was also the 
last known of this type to still be op-
erating.  Jack’s father, the late James 
E. Johnson, had purchased this car-
ousel in l940 for Playland Park in San 
Antonio, TX.  After his death and the 
park closing in l980, Jack moved it to 
Tulsa in l981.  Only the roller coast-
er remained at Playland.  Jack just 
happend to be at the park because 
the carousel was going to be moved 
back to San Antonio when they fin-
ished taking it down.

While photographing, we noticed 
that two of the outside row positions 
were filled with a fiberglass bull, and 
an English C.J. Spooner double-
seater horse.  The outside row of 
small stationary horses in front of 

the bench seat, (where parents can 
sit and watch their youngest riders),  
had been replaced with a small el-
ephant which did not have a pole 
to hold on to. Many rows of horses 
carried a theme, from the largest to 
the smallest, and were all painted 
to match.  Other rows had the fan-
cy outside row horse in the second 
row.  The outside row horses were 
the largest Parkers I had ever seen.  
Most of the second row figures were 
more elaborate than the outer rows 
on other Parker carousels.  The car-
ousel was clean  and the horses and 
trim were well painted.  Several of 
these photos are in the Parker sec-
tion, the time line, and the carousel 
directory sections of Painted Ponies 
by Bill Manns, Peggy Shank and 
Marianne Stevens.

Since a new location to set up the 
carousel had not been found, it re-

Second, third and fourth row “Lily Belle” horses.
A row of four armored horses.

Bell’s Amusement Park in Tulsa, OK, closed in 1988. An ornate double-seated chariot.
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mained in storage until 1988.  With carousel prices rising, 
and nowhere to operate, this beautiful merry-go-round was 
offered for sale at auction.

On Feb. 13, 1988, in San Antonio, TX, the 52 horses, 
scenery, and mechanism were offered individually, then 
as a whole carousel.  The carousel could not lure a bid to 

The Bell’s Amusement Park Carousel band organ.

Decorative inner panels.

Four across with animal skins and quivers.

Outside row flag horse in the second row.  English horse on 
the outside row.
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Do you enjoy
Carousel Organ,

Calliope or Street
Organ Music?

If “Yes”, join the

COAA
(Carousel Organ Association of America)

* Four to five organ rallies a year
* Four issues of the Carousel Organ (a 44-page

journal filled with technical and historical articles
as well as advertisements) a year plus the Special
Rally Edition (photo reports of rallies).

* All for $30.00 (US);  $35.00 (Can.); $40 (overseas)
* Membership:  Marge Waters, COAA Treasurer

7552 Beach Road
Wadsworth, OH 44281
Wawaters2@aol.com

www.COAA.us

match the individual figures and the rare four-row portable 
machine was broken up.  Then two other groups of  Park-
ers were sold individually.  Twenty-four horses were from a 
two-row carousel, which had operated at Joyland Amuse-
ment Park in Lubbock, TX.  Twenty-eight horses came from 
the Wonderland Amusement Park in Amarillo, TX.  Each of 
the parks had replaced their old horses with new fiberglass 
horses from Chance Manufacturing Company.  

One hundred and four C.W. Parker horses went to new 
homes that day.

MerrY-GO ROUnD MusIc

First row with bird.  Second row with fish and sea monster.
Second row flag horse on outside row.

Four matching hunters’ horses.
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   Book reviews:      Various Writers Find Carousel Themes

Fantasy, Romance and Santa’s Village

A chance encounter with a carousel horse 
in – of all places – an interstate rest area led 
to Amanda Harte’s incurable case of carou-
sel fever.  At the time of the chance encoun-
ter, Amanda was driving to Buffalo, NY, to 
take over her mother’s financial affairs.  Her 
mother had Alzheimer’s.  It was a trip she was 
dreading.

When I asked Amanda what made her de-
cide to write stories about painted ponies and 
the people who love them, she said, “I picked 
up a brochure about Broome County, NY, 
carousels and found myself starting to plot a 

By Mary E. Hjerleid
Special to the Carousel News & Trader

This beautifully illustrated children’s story tells the tale of a pink fairy 
who turns a carousel horse into a real rosy-colored stallion.  The two 
enjoy a magical day in an amusement park and a beautiful summer 
evening.  Inspired by a children’s story, “The Twighlight Ride of the Pink 
Fairy” is meant especially for young girls.  “My little sisters and I eagerly 
awaited each telling of the story by our great-aunt,” says author Mary 
Anne Demeritt, who has brought the beautiful story to life with the en-
chanting illustrations of Ellen Daniel.

To purchase the book, visit www.thetwilightride.com or you can also 
find it at www.CarouselStore.com.

“The Twilight Ride of the Pink Fairy”
By Mary Anne Demeritt
Illustrations by Ellen Daniel

The Life of a Writer With Carousel Fever

“SANTA’s Village”
By Phillip L. Wenz

From 1959 until its closing last year, Santa’s 
Village in Dundee, IL, entertained millions. The 
park was the brain child of Glenn Holland who 
grew up in California during the Depression. 
His parents died when he just was 18 years old, 
leaving him to care for his younger sister. As a 
father, he tried to give his own children the type 
of Christmas that he only knew in his dreams. 
In the early 1950s, Holland started to sketch his 
idea for a fairyland where all the magic of the 
holiday would come to life: Santa’s Village. Hol-
land built three Santa’s Villages, two in Califor-
nia and the one in Dundee.

Phillip L. Wenz was the Dundee park’s resi-
dent Santa Claus and official historian. Besides 
his duties at Santa’s Village, Wenz appeared 
in many televised parades and national holi-
day events. Utilizing his personal collection of 
rare park photos and memorabilia, readers can 
reminisce about the fun of Santa’s Village; the 
Christmas Tree Ride, the twirling Snowballs, 
Santa’s House, and the Frozen North Pole.

Available at bookstores and other retailers 
or at www.arcadiapublishing.com.

(Continued on next page)
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story.  I knew there was something special – call it magical, 
if you wish – about painted ponies. Coincidentally – or per-
haps not – this encounter took place in January, 2000, the 
beginning of The International Year of the Carousel.  I’ve had 
a serious case of carousel fever ever since and have spent 
vacations and long weekends visiting antique carousels and 
carousel-related museums.  What fun!”

Two ideas emerged when Amanda read the brochure.  
The first, a contemporary romance whose heroine restores 
carousel horses, the premise for “Stargazer,” will actually be 
her fifth carousel-related book.  At the same time, she had 
this image of a poor boy standing outside a gate, watching a 
carousel revolve and wishing he could ride it.  That was the 
idea that generated the original carousel trilogy: “Carousel 
of Dreams,” “Painted Ponies” and the “Brass Ring.”  “Dream 

 “Although the stories are fiction, I’ve 
incorporated a lot of carousel lore into 
them,” Amanda continues.  “I had so 
much fun doing the research and learn-
ing about things like carousel carvers’ 
lingo that I couldn’t resist telling my read-
ers what I’d discovered.  Now everyone 
who reads my books should know that 
‘boast’ and ‘release’ have special mean-
ings for carvers.”

Amanda said, “No matter where I do 
book signings, everywhere from New 
Jersey to Arizona, I’m always amazed at 
the allure of carousels and how it draws 
people to buy a book.  People have 
come to book signings carrying pictures 
of themselves as children riding a mer-
ry-go-round, and there’s no end to the 
stories they tell me about the wonder-
ful times they’ve had on a painted pony.  
Truly, carousels are magic.”

 In addition to book signings Amanda 
is a frequent speaker at libraries and to 
other groups and she is delighted to ad-
mit that she has infected at least a few 
people with carousel fever.

In addition to her writing, Amanda is 
an avid reader.  Like Thomas Jefferson, 
she cannot live without books.  Amanda 
is also a frequent patron of the library.  
In fact, she paraphrased Jefferson’s 
famous saying of “I cannot live without 
books” to “I cannot live without books 
and libraries.”

Given her successes, Amanda offers 
the advice to “follow your dreams.  They 
can lead you in unexpected directions 
and bring you untold happiness.  Dream 
on and grab the brass ring of love.”

For information on Amanda and her 
books, visit www.amandaharte.com.

Mary E. Hjerleid is a freelance writer 
from Fort Collins, CO.

Weaver” came out in June of 2007 
and was part of the four original 
books.

“Hidden Falls, the setting for my 
previous carousel books, is defi-
nitely an illusionary town, but I’ve 
incorporated real carousels into 
‘Stargazer,’ which will be published 
in April of 2008,” said Amanda.   
“Specifically, my heroine rides the 
Broome County Circuit (near Bing-
hamton, NY) and spends a week-
end at the Kit Carson County Car-
ousel (Burlington, CO).  What happens there?  You’ll have to 
read the book to find out.”

Of Carousel Horses and Animals,
Antiques and Collector Items

Saturday, March 22, 2008 – 10:00 AM
Held At The Lawrenceburg Indiana Fairgrounds (Route 50, Exit 16 off I-275)

Expecting 50 Carousel Horses and Animals, Wooden Ferris Wheel Seats, 
Wooden Cigar Indian, Juke boxes and lots of surprises.
ALREADY CONSIGNED: Big Six Gambling Wheel. 

1937 Car Rides and Fire Engines.  Restored Ferris Wheel Seats Mounted.
No Small Items Worth Less Than $25 Accepted for Auction.  

NO BUYERS PREMIUMS
CONSIGNMENTS WANTED
20% commission on items selling for $100.oo or less.
10% commission of all other itmes. Indiana sales tax.

NO BUY BACK FEE – TERMS: CASH OR GOOD CHECK
BOOTH SPACE AVAILABLE - NO SALE PARTY

PREVIEW: Friday, 10 AM - 5 PM and Saturday, 7 AM - Sale Time

BOB KISSEL, SALES MANAGER
8253 E. Lee Hill Rd. • Madison, IN 47250 • Phone (812) 839-3255

$5.00 ADMISSIOIN CHARGE TO AUCTION

GOOD MARKET FOR CAROUSEL HORSES

Beautiful Looff Lion.  In excellent condition.
This is a beautiful lion that was in Gooding Amusement 
Co. office for over 50 years.  Reserve price: $25,000.
2 Beautiful band organ Cherobs.
Gene Wagner Carousel Collection:
Dentzel mare beautifully restored.
PTC Zebra restored.
Large Dentzel Jester head.
Stein & Goldstein small stander.
Parker horse with rabbit behind saddle.
Beautiful carousel painting and mirrors.
Herschell Spillman faces.
Beautiful heavy carved Dentzel chariot.
Small white bear.
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C A R O U S E L  C L A S S I F I E D S
CLASSIFIED ADS:  70¢ per word, number or abbreviation per insertion for 1 to 3 insertions. (Phone numbers or address numbers count as one word). 50¢ 
per word, per insertion for 4 or more insertions. Classified ads should be prepaid by check or credit card.  Ads must be received by the 1st of the month 
to be included in the next month’s issue. Repeat ads that run 6 times or more are 50¢ per word and can be invoiced in three-month increments.   Mail to 
Carousel News & Trader, 11001 Peoria Street, Sun Valley, CA 91352 or Fax to (818) 332-7944. Email to: sales@carouselnews.com.

 ANITQUE FIGURES

Authentic PTC jumper C 1919.  Carousel 
#49, Clementon Amusement Park. Restored, 
stand and pole included. Will email pictures.  
Derry1514@sbcglobal.net, (440) 808-1495. 

PRIVATE COLLECTOR OFFERS - Dentzel 
Jumper by Muller, Dentzel Jumper, very fancy 
Spillman,  Herschell Spillman Jumper with US flag 
on each side, simple very old English horse (stain 
finish), dramatic Muller/Sandusky Armored Horse 
replica, set of 4 small animals from European 
children’s carousel (Rabbit, Fox, Wild Boar and 
Bear). Each in fine condition; each is reasonably 
priced. Will send pictures and details via email. 
Please respond to 1deu@earthlink.net.

CAROUSEL ANIMALS FOR SALE - Horses, 
menagerie, Muller, Dentzel Looff, Illions, Herschell-
Spillman.  Call (248) 693-1137 or email to 
lsho382057@aol.com.

Carousel Liquidation Sale - Parker 
w/roses, Spillman w/Large Poppy, Spillman 
Engineering Trojan, striped Spillman, Loof Indian 
fiberglass, payments available, signed limited 
edition prints, music boxes and more.  Kristeen 
(831) 429-1844 or Caldwell.kris@gmail.com. 

ANTIQUE CAROUSEL FIGURES, Dentzel 
jumper, PTC stander, LOOF jumper, CARMEL 
stander, PARKER jumper, LOOF prancer. Call 
(907) 248-5611.

PRIVATE PARTY LIQUIDATING COLLECTION:  
Dentzel tiger, Carmel stander, Dentzel outer 
stander, Herschell-Spillman stander,  Muller 
jumper, Parker stargazer, Loof goat, and many 
more. (509) 292-2606.

ANTIQUE CAROUSEL ANIMALS. Buy-Sell-
Trade.  Merry-Go-Round Antiques.  Al Rappaport, 
29541 Roan Dr. Warren, MI 48093.  (586) 751-
8078.

ANTIQUE CAROUSEL FIGURES, photo gallery. 
www.myCarousel.com
email: myCarousel@myCarousel.com

APPRAISALS AND SALES,  Send photos and 
$40 per appraisal. Send SASE for list of over 
50 figures & scenery panels. Ken Weaver, 506 
Pughtown Rd., Spring City, PA 19475. (610) 469-
6331 or e-mail barbmgr@aol.com.

LOTS OF HORSES in stock, antique and 
reproduction for quick delivery.  Carousel 
Workshop, 29915 Fullerville Rd., Deland, FL 
32720. (352) 669-6449.   
Web: www.carouselworkshop.com.

CAROUSEL FIGURES  Buy/Sel l /Trade.    
Restorations by Wolf. Steve Crescenze.  (301) 
932-2734. www.carouselrestorations.com

CAROUSEL FIGURES • ROCKING HORSES, 
Buy/Sell/Trade/Restore.  www.myCarousel.com, 
email: myCarousel@myCarousel.com, phone 
(703) 892-8666; Gary & Sandy Franklin, 3818 
S. 9th St., Arlington, VA  22204.

Art/photography

Collectible postcards and photo 
art prints of 1906 Looff Carousel In San 
Francisco.  Large selection, all animals included. 
Visit www.carouselmultimedia.com

BAND ORGANS

BAND ORGANS, 12 styles, based on Wurlitzer.  
Discounts on demo units when available.  John-
son Organ Co., Inc. box 1228, Fargo, ND 58107.  
email: organ@johnsonorgan.com.  (Serious in-
quiries only please).

STINSON CAROUSEL & FAIRGROUND  
ORGANS  Custom instruments, restoration, 
updates.  Stinson MIDI operating systems.  
Music; Artizan, Stinson, Wurlitzer specialists.
Phone (937) 593-5709,  fax (937) 593-5553. 
Web:  www.StinsonBandOrgans.com.  E-mail: 
dstinson@bright.net  

CAROUSEL ORGANS: Calliopes & Nickelodeons.  
Free brochure. Ragtime, 4218 Jessup Rd., Dept 
CN, Ceres, CA 95307. (209) 634-8475.

FOR SALE.  WURLITZER STYLE 125 BRASS 
TRUMPET BAND ORGAN.  $12,000.  Paul 
Cuoco.  113 Monument Ave., Wyoming, PA 
18644.  Tel: 570-693-2764.

BLUEPRINTS

INDIAN PONY 1/2 scale blueprints, also 1/2 
scale for Muller “Ghost” horse. Produced by 
carver with over 30 years experience carving 
top of the line figures.  Contact Joe Leonard, 
12107 St Rt 88, Garrettsville, OH 44231. (330) 
527-2307. Web site www.joeleonard.com. Email: 
leonardJ@apk.net.

BRASS RINGS

AUTHENTIC BRASS RINGS - $9.95 each or 
$5.00 with the purchase of a CD or tape.  See 
Dynamic Recording ad under music.

Free Brass Rings with every order. Solid 
brass original carousel brass ring replicas. 
1,000s of collectible items for sale at www.
CarouselStore.com or call 818-332-7944.

CAROUSELS

1903 C.W. PARKER CAROUSEL mechanism. 
(NO HORSES) 36 ft., 3 row, in semi-trailer. In 
storage 16 years. Last operated in Pennsylvania 
in 1990. (561) 445-2250.

FULLY complete antique WOODEN 
CAROUSELS for sale dating to 1895.  Other 
significant large and new carousels available. 
For more information, visit www.carousel.com, 
email to dan@carousel.com or call Brass Ring 
Entertainment at 818-394-0028.

Allan Herschell - 1952 model, 36-ft. 
Merry-Go-Round.  Three abreast, no horses, 
108 lights on running boards, flourscent lights 
on sweeps, 2 chariots.  Center rebuilt, soft start.  
Packed in a 24-ft. semi-trailer, $7,500.  Cash or 
Trade.  Mangels dry boat ride, $3,000.  
A. H. Little Beauty Merry-Go-Round parts, 
no wood, call for prices.  Mangels clutch shoes, 
$200.  Have many parts for older rides.  Call 
(570) 222-3458.

CarouselThe

News & Trader

Missed An Issue?  
Lost An Issue?

Looking For A 
Carousel Story?

Search the contents of more 
than 22 years of The Carousel 

News & Trader online!
www.CarouselNews.com
818-332-7944, ext. 6

Makes a Great Gift at 
only $35 per year!

1985-2007 Back Issues Available
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CARVING

CUSTOM CARVING BY KRISTI.  Carving quality, affordable carousel 
animals since 1985.  Original designs or faithful reproductions. Full-size 
50” stander at $2,600.   View  her carvings at  www.mallcourt.com.   (505) 
994-0617.
 

GIFTS

One of the largest selections of unique, distinctive and fun 
carousel items to delight yourself and your friends.  Luann’s Carousel Gifts;  
Box 132 Chicopee, MA 01021. (413) 534-4139. www.liannscarouselgifts.
com.  email: Luanncarousel@aol.com.

The Little Carousel Horse wanted to become a real horse, but 
will he miss the magic of a carousel?  This thought provoking fairy-tale is 
guaranteed to be enjoyed for years to come by young and old alike.  www.
snapbacks.com  888.933.2545

JEWELS

GLASS JEWELS, send $2.00 for color catalog to Janet Berwin, 2111 Plattin 
Rd.  Festus, MO 63028.  (636) 937-6998,  Fax (636) 933-4854.
 

MINIATURES

MINIATURE CAROUSEL KITS, also miniature carousel parts. For info 
contact, Bernice Evarts, 121 Payne Ave., N. Tonawanda, NY 14120. (716) 
692-7875. Email, EPBA1230@aol.com. 

MUSIC

AUTHENTIC MERRY-GO-ROUND MUSIC on cassettes and CDs.  Over 100 
different recordings of band organs, calliopes, player pianos, etc.  Send $1 
for 30-page catalog. Carrousel Music, Box 231, Dept. TA, Chambersburg, 
PA 17201; (717) 264-5800.  Visa, MasterCard.

DYNAMIC RECORDINGS offers Carousel Breezes series of band organ 
music. Full hour of digital recordings from Sea Breeze Park.  800-816-
4262.  $16.45 for CDs, includes S&H.  Wholesale available. www.dynrec.
com/carousel.html. 

BAND ORGAN and carousel music.  Wide range of CDs and casette tapes.  
Call 800-558-7969 or visit us a www.CarouselStore.com.

Restoration
Wood repairs by Ron Purdy
Gold and aluminum leafing

Oil painting by hand
Specializing in “back to factory”

Quality hair tails available in
all colors & sizes.

(626) 793-1303
Running Horse Studio • Lourinda Bray

P. O Box 132
Chicopee, MA 01021

www.luannscarouselgifts.com

413-534-4139

Luann’s
Carousel 

Gifts

C A R O U S E L  C L A S S I F I E D S
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Buying disc and cylinder music boxes, musical 
clocks and watches, band organs, coin pianos, 
cylinder phonographs with horns, automata.  
Also smaller pieces like Rolmonica, Play-A-Sax, 
paper and cob driven organettes. Anything in 
mechanical musical instruments.

MECHANICAL MUSIC WANTED

MECHANTIQUES
Martin Roenigk

The Crescent Hotel
75 Prospect Ave., Eureka Springs, AR 72632

Phone: (800) 671-6333
email: mroenigk@aol.com

RESTORATION

RESTORATIONS BY WOLF, cover quality, affordable prices.  Phone (301) 
932-2734. www.carouselrestorations.com

Professional, Quality restorations. Custom Caving and 
Restoration. 454 Acadia, Wichtia KS 67212. (316) 722-1872. Email ccrmar@
att.net  Web http://home.att.net/~ccrmar.

SUPPLIES

New gears and bearings for all carousels.  10-years or 110-year-old 
carousels. Visit www.amusementgear.com or call (818) 504-4946.

STANDS, BRASS POLES, ROCKING HORSE accessories, Carousel 
Memories.  Mike Mendenhall, Box 33225, Los Gatos, CA 95031. Phone: 
(408) 356-2306. email: carousel@sprintmail.com

CUSTOM DISPLAY STANDS for jumpers, prancers, standers.  Send SASE 
for brochure.  Dave Boyle, 150 Andrews Trace, New Castle, PA 16102, 
phone (724) 667-8181.

CAST IRON & WOOD bases & pole sets  $195 - $495. Send SASE. Carousel 
Workshop, 29915 Fullerville Rd., Deland, FL 32720.  Phone: (352) 669-6449.   
Web: www.carouselworkshop.com

TAILS

SOFT TANNED TAILS all sizes and colors.  A quality horse tail. 2720 Old 
Orchard Rd, Lancaster, PA 17601. (717) 295-9188.

WANTED
WANTED: Antique Herschell Spillman Rooster.  Please email information 
if possible to include a photo to: fantasm@sympatico.ca or leave message at 
514-767-0874.

WANTED: 66 Key BAB music rolls.  Buy or trade.  Contact Jerry Doring at 
(626) 447-6306 or email to wendydoring@sbcglobal.net.

WANTED TO BUY, looking for basket cases or animals needing repairs. Send 
photos to Ron Craig, 51 Maridale, Lincoln, IL 62556. (217) 735-3308.

POP-UP BOOK CAROUSEL, by Weiss, Figment Press, other carousel 
pop-ups, Ray Geweke, N8188 big Lake, Sherwoood, WI, 54169, 920-989-
2629, nevaray@tds.net.

CAROUSEL ARCHIVES and other information: Any and all information 
about historic carousels. Pictures, ads, and/or any kind of archive. One 
piece or whole collection. Contact us at info@Carouselnews.com or (818) 
332-7944.

C A R O U S E L  C L A S S I F I E D S

HISTORIC 
CLOCK TOWER

Clock tower from the world-famous 
Los Angeles Produce Mart.

Over 8 feet wide and 12 feet tall. 
4-sided milk glass.  
A great piece for a carousel building cupola or fine 
home. Reverse glass paintings in the top.

$35,000.00. 
Contact us for more pictures and details.

Email inquiries to: Info@carousel.com
Or call: 818-394-0028
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Your heirloom rocking horse will be unique, 
intricately carved and brush-painted in 
original carousel styles.  No design 
is ever dupicated.  Each one-of-a-kind 
creation is numbered and signed 
by the artist.  You will own 
the only one.  This timeless 
classic will be cherised 
for generations.  

Call us today at 
518-677-3212.
cambridgerockinghorse.com

Victorian 
Heirloom 
Rocking 
Horses

Riding Edition 48”L x 30”H
    Collectable 24”L x 13”H
        Also available
            carousel restoration
                • custom orders

CAMBRIDGE
ROCKING HORSE
97 Route 74 (South Cambridge)
Buskirk, NY 12028
email: heppster@capital.net
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CAROUSELS FOR SALE

1909 Carmel Mangels
Big 50’ machine with 48 all original wooden animals including menagerie pieces.

1895 Looff from Historic Asbury Park
A huge 4 row with 78 replacement animals.  One of the largest carousel ever built!

1927 Dentzel frame. 
The last carousel Dentzel ever made.  Still in ORIGINAL PAINT!

Last operated at Rock Springs Park in VA.  Available as frame only or restored with 48 replacement animals.

1930’s Allan Herschell 
With 30 half and half horses.  The frame has replacement original PTC rounding boards and Dentzel trim.

A real show piece for the money.

1930’s Allan Herschell 
With 30 half and half horses.  Original restored machine.  A nice historic machine ready to run.

 
1950’s Allan Herschell 

With 30 aluminum horses.  All original.  Operated in a building its whole life.  Great condition.

1940’s Parker
Original frame with outside row of Bradley and Kaye replacement horses. 
These are original Bradley and Kaye not the new Chance Carousel pieces.

New Wooden Carousel.
 Carved by Ed Roth and Chuck Donohue.  A great barn yard theme. 

30 wooden animals and elaborate wooden trim.

Other large significant antique carousels available. Details by request only.
All machines can be seen at www.carousel.com.

We also have over 50 antique band organs, dance organs, orchestrions, nickelodeons,
and other mechanical music machines available. Call or write for details.
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